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Dincolo de perimetru: 12 practici complementare
pentru o arhitectura a sustenabilitatii
Lorin Niculae

Acest volum continud cartea publicatd anul trecut, Dincolo de perimetru: 12
pedagogii complementare pentru o arhitecturd a sustenabilitdtii. Daca atunci
accentul cadea pe pedagogii - pe felurile in care putem invata si transmite
sustenabilitatea - acum atentia se muta asupra practicilor, inclusiv asupra modului
in care pedagogia este aplicata in educatie. De la a gandi educatia si practica,
trecem la a educa si construi. Este vorba despre o continuitate fireasca, necesara,
as spune. Practicile de care vorbim aici prelungesc siintruchipeaza pedagogiile din
arhitectura.

Practicile ca gesturi de viata
Candspunem ,practica”in arhitectura sustenabilitatii, nu ne referim doar la proiecte

mari, validate de institutii si premiate de jurii. Practica reprezinta considerabil mai
mult decat proiectele randate frumos, eventual direct in software A.l si validate in
reviste glossy; practica reprezinta actiunile mici, zilnice: cum agezi casa spre soare
ca sa nu mai platesti facturi uriase, cum strangi apa de ploaie intr-un butoi pentru
a uda gradina, cum dai o viata noua unei scanduri sau cum desenezi un loc unde
vecinii chiar vor veni sa se intalneasca. Practica este si o forma de prietenie: intre
arhitect si locuitor, intre natura si cultura, intre trecut si viitor. Par lucruri marunte,
dar sunt pline de sens pentru c3, din astfel de prietenii, se naste o infelegere
diferitd a arhitecturii, nu ca reflectarea deformata a unui ego infatuat, demiurgic si
paradoxal, ci creatoare de sens pentru loc, pentru comunitati si, nuin ultimul rand,
pentru arhitectul care, cu practica lui, le sustine pe ambele.

Practici pedagogice
Aplicarea pedagogiei in educatie ar putea parea un proces obligatoriu, numai ca

rareorirelatia este una directa. Intre stiinta si practica educatiei, adica pedagogia,
si procesul de formare al unui student, adicé educatia sa, existd de multe ori
rupturi si discontinuitati. Modul in care continuturile sunt transferate studentilor
este responsabil de crearea unor aptitudini efective si a unor competente ce vor
trebui, in mod firesc, sa treaca examenul realitatii, in practica profesionala viitorilor
absolventi. In plus, experimentarea pedagogiei la nivel practic poate fi o buna
completare a aptitudinilor tinerelor cadre didactice. Nuin ultimulrand, confruntarea
pedagogiei cu practica poate evidentia limitarile acesteia, deficientele sau lipsurile
cu o pregnanta mult mai mare decéat doar prin evaluarea unor modele teoretice.

Imperativul sustenabilitatii
De ce e nevoie acum, mai mult ca oricand, de practici sustenabile? Pentru ca timpul

nu mai are rébdare, ca sa-| parafrazez pe Marin Preda. Sectorul constructiilor este
responsabil de aproape 40% din emisiile globale de carbon, dupa unele masuratori
si statistici, in stransa competitie cu transportul auto si naval. Orasele consuma

8



Beyond Perimeter: 12 Complementary Practices for
an Architecture of Sustainability

Lorin Niculae, tr. Olga Niculae

This volume continues the path opened by last year’s published book, Beyond the
Perimeter: 12 Complementary Pedagogies for an Architecture of Sustainability. If
at that time, the focus was on how sustainability can be taught and passed on, now
the attention turns towards practice, on the manner in which pedagogy is applied
within education. We move from conceptualizing education and practice to actively
educating and building. This is a continuity that feels necessary, | would affirm. The
practices described here embody and extend architectural pedagogies.

Practices as Gestures of Life

By "practice” we do not mean only large projects, award winning or acknowledged
by institutions. It does not necessarily translate to mesmerising renderings,
probably made with the help of A.l. and validated by glossy magazine spreads.
Practice is much rather found in the small actions: turning a house toward the
sun so heating bills shrink, collecting rainwater in a container to water the plants,
giving a new purpose to a timber plank or sketching a special common space where
neighbours will actually meetand talk. Practice is also a form of friendship: between
architect and inhabitant, between nature and culture, between memory and future.
These things may seem minor, but they carry weight. From such “friendships”, a
different understanding of architecture appears, not as an inflated mirror of the
ego, demiurgical and paradoxical, but as a way of creating meaning to places, to
communities and even to the architect’s own role of supporting both.

Pedagogical Practices
The link between pedagogy and education may seem obvious, but in reality, is

fragile. Between the theory and practice of education, meaning, pedagogy, and
the process of the actual formation of a student, meaning their education, there
are always gaps or discontinuities. What matters the most is how knowledge is
transferred, because thismovementisresponsible for the creation of said aptitudes
and skills within the professional career of graduates that have to withstand the test
of reality. Moreover, testing pedagogy in real situations sharpens craft, especially
in the case of young teachers. Practice confronts theory with its limits, weaknesses
and shortcomings more directly than any model or diagram could ever do.

The Imperative of Sustainability

Why insist on sustainable practices now more than ever? Because, to paraphrase
Marin Preda, time has no more patience. Based on statistics and measurements,
the construction sector accounts for nearly 40% of global carbon emissions, in
close competition with the naval and automobile transportation industry. Cities
swallow resources, destroying the environment in the exploitation perimeters and
produce, in exchange, mountains of waste. Now, sustainability is not an elegant
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resursele planetei, devastand mediul in zonele de exploatare si producand, in
schimb, munti de deseuri. Acum, sustenabilitatea nu mai e doar o rochie elegantj,
din catifea verde, croita cu talent pentru Elisabeta Bathory, nu e lux si, cu atéat
mai putin, marketing: este, simplu spus, conditia noastréd de supraviefuire sau,
daca vrem sa fim siguri ca nu gresim, conditia de supravietuire a copiilor nostri, a
nenascutilor inca nepoti si stranepoti.

Dubla masura: intre realitate si marketing

Aici se ascunde marea farsa a prezentului: dubla masura. Zgéarie-nori de sticla,
care cer climatizare perpetua, se declara ,verzi” pentru ca au cateva panouri
fotovoltaice pe acoperis. Ansambluri ce devoreaza hectare de teren agricol sunt
prezentate drept ,eco” pentru ca au integrat doua piste de biciclete.

Practicile de greenwashing abundad si sunt intens mediatizate sub eticheta
arhitecturii sustenabile incat a devenit foarte dificil sa distingi eroul de fantosa.
De fapt, normele de proiectare actuale imping gandirea pe acest fagas pernicios.
Pentruacorespunde exigentelor NZEB, o casa poate fiechipata cu cateva gadgeturi
cum ar fi panouri fotovoltaice, panouri de caldura si pompe de caldura. Altfel spus,
daca ai bani sé& cumperi echipamente, esti verde. Daca ai bani sa platesti actori,
firme de PR si sa tiparesti brosuri, te infatisezi privirilor ca o corporatie muncita
permanent de grija sustenabilitatii si degraba ravnitoare in a o implementa.

Sustenabilitatea nu se reduce la tehnologii scumpe si obiecte spectaculoase. Ea
inseamna eficienta, simplitate, responsabilitate, iar tot restul e spectacol de PR. $titi
raspunsul la ghicitoarea populara de ce un crocodil e mai mult lung decat verde?
.Pentru cé e verde doar pe o parte, dar e lung pe ambele pérti.” Asa aratd multe
proiecte contemporane care se declara ,sustenabile”: verzi doar pe teras3, dar
lungi, costisitoare si devoratoare de resurse pe toate celelalte parti.

Dincolo de perimetru

A merge ,dincolo de perimetru” inseamna a intelege ca arhitectura nu se limiteaza
la conturul parcelei sau la estetica unui obiect construit. Practicile sustenabile se
extind catre intregul ecosistem de relatii: resurse, oameni, apartenenta, memorie,
viitor.

O casa sustenabila se observa prin felulin care respira odata cu locul. E casa care
igi ia racoarea din umbra unui dud si nu dintr-un aparat de aer conditionat, care
isi regaseste identitatea in pamantul de sub ea si nu in sticla importata din trei
continente.

Dincolo de perimetru, arhitectura inceteaza sa fie un desen frumos si devine
povestea unui mod de a trai. lar daca avem curajul s-o privim aga, descoperim ca
pragurile, gardurile, peretii transcend functia lor de delimitari si devin pretexte
pentru a dialoga cu un loc si cu o comunitate, cu incredere pentru un viitor asumat
impreuna.
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gown anymore, made out of green velvet and sewn carefully for Elisabeta Bathory,
it's not a luxury, not to mention, a marketing scheme: it is, in not so many words, our
survivalcondition or, if you want to secure the fact that we're not wrong, the survival
condition of our children, of the unborn grandchildren and great-grandchildren.

The Double Standard: Between Reality and Marketing

Here lies the great hoax of today’s world: the double standard. Glass towers
dependent on permanent air conditioning call themselves “green” because of a few
PV panels on their rooftops. Housing estates built over hectares of agricultural land
are branded as “eco” because they have two bike lanes.

Greenwashing has become so pervasive that genuine efforts and staged
performances are hard to tellapart. Presentday regulations themselves encourage
this drift: to be NZEB-compliant, a house can be equipped with a few gadgets such
as, solar panels, heat pumps and photovoltaic arrays. In other words, if you can
afford the equipment, you are “green.” If you can afford PR firms and print glossy
brochures, you appear to the world as a corporation devoted to sustainability and
eager toimplementit.

But sustainability is not gadgets. It does not reduce itself to spectacular objects
and expensive technologies. It is efficiency, simplicity, responsibility. Everything
else is PR theatre. The old riddle still fits: why is the crocodile longer than greener?
“Because it is green only on one side, but long on both.” Many “sustainable”
contemporary projects are the same: green only on the terrace, but long, costly and
resource-hungry on all other sides.

Beyond the Perimeter

To go “beyond the perimeter” means to see that architecture does not stop at
the site’s boundary line or at the aesthetic of a built object. Sustainable practice
extends into the whole ecosystem of relations: resources, people, ownership,
memory, future.

A sustainable house is measured by how it breathes with its environment. It is the
house cooled by the shade of a mulberry tree, not by imported air-conditioning
units, a building that finds its identity in the soil beneath it, not in its glass fagade
shipped from three continents.

Beyond the perimeter, architecture is no longer a beautiful drawing on paper but it
becomes the story of a way of living. If we build the courage to look at it this way, we
discover that the thresholds, fences, walls transcend their function of enclosures
and become pleas for a dialogue with a certain place and community, with the trust
of creating a future together.
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Acest volum este un manifest, o invitatie la actiune; nu este manual tehnic si nici
catalog de bune practici. Cele 12 practici prezentate aici arata céa sustenabilitatea nu
este concept abstractintegratin pedagogie doar dintr-un conformism cameleonic,
ci mod de educatie, de viata si de construire impreuna.

Daca volumul anterior invita la reflectie si orientare, acesta invita la gest si actiune
directa. Nu mai e suficient sa vorbim despre sustenabilitate: trebuie sa o asumam si
sa o si practicam. Nu mai putem accepta dubla masura: sa numim ,verde” ceea ce
polueaza si sa aplaudam cladiri-spectacol ce ignora realitatea climatica.

Adevarata arhitectura a viitorului nu va fi cea mai inaltd sau mai stralucitoare, ci
mai responsabild: aceea care sustine viata, respecta locurile si reda comunitatilor
puterea de a construi, dar sidorinf{a de a o face.

Dincolo de perimetru, arhitectura isi redescopera sensul: acela de a fi in serviciul
vietii.
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This volume is nota manual or a catalogue of solutions. Itis a manifesto, aninvitation
toact. Thetwelve practices gathered here show that sustainability isnotanabstract
concept inserted into pedagogy for the sake of fashion, but a way of teaching,
living and building together.

If the first book called for reflection and direction, this volume demands gesture
and action. Words are no longer enough. Sustainability must be undertaken and
practiced. We cannot accept the double standard anymore: describing “green”
what pollutes and applauding show-worthy buildings thatignore the climatic reality
wearein.

The true architecture of the future will not be the tallest, nor the most dazzling,
but the most responsible: the one that sustains life, respects places and returns to
communities both the power and the desire to build.

Beyond the perimeter, architecture rediscovers its meaning: to be in the service of
life.
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Curricular Project, Second Year, “lon Mincu” University of Architecture and
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Tabara de vara si santier experimental pentru
studentii UAUIM, comuna Chiojdu

Lorin Niculae

Universitatea de Arhitectura si Urbanism ,lon Mincu” Bucuregti (UAUIM)
Departamentul Bazele Proiectarii

An universitar 2025-2026, An Il, Semestrul 3

Nr. Credite: 4

Perioada desfagurare: 6 saptamani

Evaluare proiecte: in atelier

Tema: ,Tabéra de vara si santier experimental pentru studentii UAUIM, comuna
Chiojdu, jud. Buzau”

Argument:
Strabatand satele roméanesti, nu poti sd nu observi cu tristete cum gospodariile

vechi, pe care le-am desenat cu atata ravnain Muzeul Satului, se ruineazainexorabil.
Odata cu ele, dispare o tradifie de cateva secole de folosire a materialelor locului,
dispar mestesugurile traditionale, dispare intelegerea plina de modestie a relatiei
cu mediul. Locul acestora este luat de semete ,,vile" rurale etajate, inghesuite unele
intr-altele, cu fatadele placate cu polistiren, balustrade de inox sau cu balustri din
ciment, ale caror ferestre cu tdmplaria din PVC prelungesc somnul de dimineata,
zadarnicind eforturile cocosului de a risipi bezna. in mediul rural, profesia
arhitectului este foarte putin cunoscuta, iar oamenii, obignuiti sé construiasca
singuri, dar dezobisnuiti sa perpetueze modele traditionale rafinate de sute de ani
de oglindire a frumosului in functiunile precise ale gospodariei, nu inteleg motivul
pentru care ar trebui sa discute cu un profesionist pentru lucrari de construire
in ograda proprie. Poate ca din acest motiv nici arhitectii nu isi deschid birouri la
sate, preferand orasele mult mai inlesnite si ldsand mediul construit rural in voia
unei aculturatii tehnologice ireversibile. Mai mult decat atat, mediul rural romanesc
este unul sarac in raport cu orasele si mulli sateni nici nu ar putea beneficia de
serviciile unor arhitecti, daca ar trebui sa plateasca pentru acestea, fiind de datoria
reprezentantilor autoritatilor locale sa creeze cadrul economic, cultural si social
capabil s& genereze proiecte sustenabile, economice si frumoase.

De aceea, tema propune crearea unei puntiintre resursa de creativitate si educatie
a UAUIM si comunitatile rurale, prin cautarea unui raspuns arhitectural adecvat
nevoilor de dezvoltare ale satului contemporan, bazat pe intelegerea, asumarea si
interpretarea identitatii culturale locale. In acelasi timp, intelegerea materialitatii, a
relatiilor dintre spatiul arhitectural si material reprezinta una dintre componentele
principale ale temei.
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Summer Camp and Experimental Construction
Workshop for IMUAU Students, Chiojdu Commune

Lorin Niculae

“lon Mincu” University of Architecture and Urbanism, Bucharest (IMUAU)
Department of Architectural Design Basics

Academic Year 2025-2026, 2nd Year, Semester 3

Credits: 4

Duration: 6 weeks

Project Evaluation: in studio

Theme: “Summer Camp and Experimental Construction Workshop for IMUAU
Students, Chiojdu Commune, Buzau County”

Argument:
When travelling through Romanian villages, one cannot help but sadly notice how

the old homesteads—those we once drew so passionately at the Village Museum—
are inexorably falling into ruin. Along with them, disappear centuries-old traditions
of using local materials, traditional crafts, and a humble understanding of the
relationship between people and their environment. In their place rise ostentatious
multi-story and crowded together, rural “villas”, with fagades clad in polystyrene,
stainless-steel railings, and cement balusters, whose PVC windows prolong
morning sleep, despite the rooster’s effort to scatter the darkness. In rural areas,
the architect’s profession is scarcely known, and people—accustomed to building
with their own hands but no longer able to reproduce the refined traditional models
that mirrored beauty through the precise functions of the household—see no
reason to consult a professional for constructing their own property. Perhaps for
this reason, few architects open offices in rural areas, preferring the easier life
of the cities and leaving the rural built environment to drift toward irreversible
technological acculturation. Moreover, the Romanian countryside is economically
poorer than the cities, and many villagers could not afford architectural services
even if they wanted to; it is therefore the duty of local authorities to create the
economic, cultural, and social framework capable of generating sustainable,
economical, and beautiful projects.

Therefore, the theme proposes to build a bridge between UAUIM's educational and
creative resources and rural communities, by seeking an architectural response
tailored to the developmental needs of the contemporary village, based on
understanding, accountability and interpreting local cultural identity. At the same
time, understanding materiality and the relationship between architectural space
and material form one of the central components of the assignment.
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Obiective:
Prin studiul primei teme ne propunem sa atingemin cadrul atelierului trei obiective,
in concordanta cu obiectivele majore ale temei comune intregului an:

1.Infelegerea modului in care o anumita identitate culturala locala influenfeaz si
definegte arhitectura locului. Satul, cu specificul sau, modeleaza atat spatiul public,
cét si spatiul experientei domestice, iar cultura comunitatii mediaza tranzitia dintre
public si privat.

2.Aprofundarea notiunii de constructie prin analizé fenomenologica. Vom infelege
felulin care unanumit tip de spatiu genereaza o anumita utilizare; in acelagitimp, vom
analiza felul in care o configurare spatiala particulara este expresia unei anumite
nevoi. Vom vedea si vom desena constructii reprezentative ale satului, infelegand
valoarea lor de utilizare, conformarea spatial-volumetricd, expresia plastica si, nu
in ultimul rand, poetica spatiala. In acelasi timp, vom observa nu doar ceea ce este,
dar si ce anume face spatiul arhitectural si vom realiza un inventar al activitatilor
pe care acesta le poate integra. Vom da atentie portii si pragului, relatiei orizontale
a incaperilor cu gradina de flori, cu putul de ap3, cu banca pentru privit ulita, cu
anexele. Totodata, succesiunea verticald a pivnifei, camerelor si podului va da
seama despre pozitia omului pe pamant, cu picioarele in noroi si capulin nori.

3.0Observarea atenta a utilizarii materialelor si tehnologiilor locului, precum gi
intelegerea modului prin care acestea genereaza expresia plasticé a arhitecturii.
Materialitatea constructiilor pe care le vom analiza va constitui reperul pentru
propunerea de arhitectura.

Continutul studiului:

In cadrul acestui exercitiu, studentii sunt invitali s3 descopere si s& analizeze
critic orientarea optima a cladirilor existente fata de punctele cardinale, tipologia
acoperirilor, relatia public-privat, decoratiile si simbolurile, materialele utilizate si
relatiile dintre ele. Concluziile analizei privitoare la identitatea arhitecturala localad
vor sta la baza gandirii spatialitatii, materialitaii si semnificatiei proiectului de
arhitectura.

Acesta va avea suprafata desfasurata de cca 50-200mp si va reflecta intelegerea
rezultatelor fazei anterioare de studiu. Proiectul poate sa aiba in vedere oricare
dintre functiunile evidentiate in master-plan. Fiecare student va alege un edificabil
unic.

Proiectul se va desfasurain satul Chiojdu si va contine, obligatoriu, doua faze:

1. Analiza, 2 saptamani

Studentii vor explora satul, reperele sale, tipologiile funciionale, mostenirea
trecutului, identitatea culturald locald. Vor identifica materialele folosite la
constructiile existente, precum si tehnologiile locale de punerein opera a acestora.
Prin proiect, studentii vor propune o arhitecturaa céreilogica structurala si estetica
vor fi o consecinta a tipologiei adoptate si materialelor folosite, in contextul cultural
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Objectives:
Through this first study, we aim to achieve in the design studio three objectives

aligned with the overall objectives of the common theme for the entire academic
year:

1. Understanding how a specific local cultural identity influences and defines the
architecture of a place. The village, with its particular character, shapes both
public space and the domestic sphere, while the community’s culture mediates the
transition between the two.

2. Deepening the notion of construction through phenomenological analysis. We
will examine how a particular type of space generates specific uses; at the same
time, we will analyse how a given spatial configuration expresses certain needs. We
will observe and draw representative buildings of the village, understanding their
functional value, spatial-volumetric configuration, plastic expression, and, last
but not least, their spatial poetics. We will observe not only what space is, but also
how exactly the architectural space acts in the lives of the people it accompanies,
and we will make an inventory of the activities it can accommodate. Attention will
be paid to the gate and the threshold, the horizontal relationship between rooms
and the flower garden, the well, the bench for watching the street, and the annexes.
Likewise, the vertical succession of cellar, rooms, and attic will reflect people’s
position on earth: with their feetin the mud and their heads in the clouds.

3. Careful observation of local materials and building technologies, and
understanding how they generate the architectural expression. The materiality of
the constructions we analyse will serve as reference for the architectural proposal.

Content of the study:

In this exercise, students are invited to critically discover and analyse the optimal
orientation of existing buildings relative to cardinal points, roof typologies,
the relationship between public and private spaces, decorative motifs and
symbols, materials used, and their interrelations. The conclusions regarding local
architecturalidentity will form the basis for thinking about the spatiality, materiality
and meaning of the architectural project.

The project will have a built area of approximately 50-200 m? and will reflect the
understanding gained in the previous phase of study. It may address any of the
functions outlined in the master plan. Each student will choose a unique plot.

The project will be carried out in Chiojdu village and will include two mandatory
phases:

1. Analysis (2 weeks):

Students will explore the village, its landmarks, functional typologies, heritage and
local cultural identity. They will identify the materials used in existing buildings
and the local techniques of working with them. Through their project, students
will propose an architecture whose structural and aesthetic logic stems from
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analizat. Se vor utiliza materiale locale care pot fi transformate de mestesugariin
ansambluri inteligente, capabile sé ofere un raspuns adecvat factorilor de mediu.
Studentii sunt invitati sa inoveze, atat la nivel de program, cat si la nivelul limbajului
arhitectural utilizat. Ne propunem sa practicdm o arhitecturad contemporana, a
acestui timp, si nu sé copiem arhitectura existenta.

2.Proiectul, 4 saptamani

Pe master-planul primit, fiecare student va proiecta o functiune aferenta taberei
de vara pentru studenti UAUIM. Aceasta poate fi permanentd (bungalourile,
sala multifunctionald) sau experimentala / temporara (agora, spatiile de loisir).
Constructia nou proiectata va reflecta nu doar nevoile contemporane de utilizare
a spatiului, ci si bogatia istoriei i traditiilor locale, decantata intr-un limbaj poetic,
bazat pe armonie, proportie, ritm. Ea trebuie sa se insereze in cadrul arhitectural
existent fara emfaza, in armonie cu locul, evitdind mimetizarea trecutului. Toate
constructiile vor fi monomaterial si se va folosi lemnul natural, sub forma de grinzi,
dulapi, scandura, sipci, sindrile etc.

Proiectele vor fi inovative si experimentale, fiind gandite de studentii arhitecti
pentru eiingisi.

Tema de proiectare
Suprafete luate in considerare pentru cca 65 de studenti + 8 tutori si personal
administrativ prezenti simultan:

Nr. Functiune cladire Suprafatd | Nr.cladiride | Suprafata | Observatii
crt. construitd | acelasifel | totala(mp)
maxima
(mp)
1 Pavilion administrativ 100 1 100
2 Sala de mese + terase 150 1 100

deschise ample

3 Bucatarie de 100 1 100
vara comunitara,
semideschisa

4 Sala multifunctionala 200-300 1 200-300
(inclusiv sport)

5 Atelier + terase 100 2 200
deschise ample

6 Grup sanitar exterior 50 2 100

7 Bungalouri 2 camere 70 8 560
pentru 8 persoane

8 Bungalouri tutori 4 40 2 80
persoane

9 Precolectare deseuri 70 1 70
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the adopted typology and materials, within the analysed cultural context. Local
materialsthatcanbetransformed by craftsmenintointelligentassemblies, capable
of responding appropriately to environmental factors, will be used. Students are
encouraged to innovate, both in program and in architectural language. The aim
is to practice a contemporary architecture of this time and not to copy existing
examples.

2. Project (4 weeks):

Using the provided master plan, each student will design one of the functions
associated with the summer camp for IMUAU students. It may be permanent
(bungalows, multipurpose hall) or experimental/temporary (agora, leisure spaces).
The new construction should reflect not only contemporary functional needs, but
also the richness of local history and traditions, distilled into a poetic language of
harmony, proportion and rhythm. It should integrate into the architectural context
without ostentation, in harmony with the place, avoiding mimicry of the past. All
constructions will be monomaterial, using natural wood in forms such as beams,
planks, boards, shingles etc.

Projects will be innovative and experimental, designed by architecture students
for themselves.

Design Theme
Estimated areas for approximately 65 students + 8 tutors and administrative staff
present simultaneously:

No. Function of the Maximum No. of Total Notes

building built surface | same- surface
(mp) typology | (mp)
buildings

1 Administrative pavilion 100 1 100

2 Dining Hall + Large open | 150 1 100
terraces

3 Community Summer 100 1 100
Kitchen, semi-open

4 Multiporpuse Hall 200-300 1 200-300
(including sports)

5 Workshop + large open 100 2 200
terraces

6 Outdoor Sanitary Group | 50 2 100

7 Bungalows with 2 rooms | 70 8 560
for 8 people

8 Tutors’ Bungalows for 4 | 40 2 80

9 Waste Pre-Collection 70 1 70
Area
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10 Tehnic 40 1 40

1 Poarta, imprejmuire 40 1 40

12 Turn de observatie a 100 1 100
naturii

13 Biblioteca si club de 100 1 100
lectura

14 Alei, mobilier urban, Toate
punct de adunare, amenajarile
pasarele, deck-uri etc. necesare

15 Debarcader 60 1 60

16 Pod 60 1 60

17 Spatii deschise loisir, 100 -

volum O
18 Palestra 400 1 400
19 Fantana 30 1 30
20 Agora 200 1 200
Redactare:

Predarile intermediare gi corecturile se vor desfagura pe baza machetelor de
studiu, a eseurilor, documentarilor fotografice gi a desenelor de observatie.

Predarea:

1. Pentru faza 1 se va preda un caiet de studiu, format A3, continand desene de
observatie, fotografii, harti afective, schite conceptuale in vederea interpretarii
sitului ales, identitatii culturale si materialelor locului.

Se varealizain comun macheta unei portiuni semnificative a satului careinglobeaza
elementele principale de relief natural si antropic, precum si amplasamentul studiat,
la scara 1:1000. Macheta se va realiza din lemn de balsa.

Sevarealizain comun macheta terenului studiat, cu master planultrasat pe machets,
cu respectarea curbelor de nivel, scara 1:100.

2. Pentru faza a doua se va preda o macheta structurald, din lemn de balsa, scara
1:100, insotita de o plansa printata pe carton mousse, format 70x100cm, paginata
in layout-ul pus la dispozifie de atelier, continand piesele desenate ale proiectului:
-plan de situatie, scara 1:500

- plan si sectiune caracteristica, scara 1:100

-perspective, scheme conceptuale, diagrame

Tehnica deredactare poate folosi si desenul traditional ca maniera de reprezentare.
Evaluarea proiectelor se va facein cadrul fiecarei grupe.
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10 Technical Area 40 1 40

1 Gate, Fencing 40 1 40

1?2 Nature Observation Tower | 100 1 100

13 Library and Reading Club | 100 1 100

14 Paths, Urban Furniture, All necessary
Gathering Point, arrangements

Footbridges, Decks etc.

15 Wharf 60 1 60
16 Bridge 60 1 60
17 Open Leisure Spaces, 100

volume 0
18 Palestra 400 1 400
19 Fountain 30 1 30
20 Agora 200 1 200

Drafting:
Intermediate submissions and critiques will be conducted based on study models,

essays, photographic documentation and observational drawings.

Submission:

1.ForPhase1,astudy bookletin A3 formatwillbe submitted, containingobservational
drawings, photographs, affective maps and conceptual sketches for interpreting
the chosen site, its cultural identity, and local materials.

A collective model will be built commonly, representing a significant portion of the
village, including main natural and anthropic features and the studied site, at a
1:1000 scale, made of balsa wood.

Another collective model of the studied terrain will be made, with the master plan
drawn on it, respecting contour lines, at a 1:100 scale.

2.For Phase2,astructuralmodel made of balsawood at1:100 scale will be submitted,
accompanied by a printed board on foam cardboard, 70x100 cm, paginated in the
layout provided by the studio, containing the project drawings:

- Site plan, 1:500 scale

- Plan and characteristic section, 1:100 scale

- Perspectives, conceptual schemes, diagrams

The drawing technique may also use traditional hand drawing as a means of
representation.
Project evaluation will take place within each student group.
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Raspunsuriin fluxul pedagogic. Ideatii si redactari.

Maria luliana Sinziana Baciu, Suzan lasmin Alnashar, Mara Atanasescu, Ingrid
Banulescu, Andra-Maria Bordea, loana-Sofia Briceag, Ema Bucur, Rebeca Bucur,
Alexia-Stefania Bucea, Daria-Alexia Ciufu, Marina Divjaka, Felia Elias, Georgiana Firoiu,
Ruxandra Florescu, Antonia Hentes, Claudiu Manda, Denisa Gabriela Marasescu,
Antonia Moraru, Maria Munteanu, Erika Nedelcu, Matei Gabriel Petcu, Mara loana
Pintilie, Madalina Pirvulescu, Horia Codrin Rusu, Teodora Rosu, Bianca Soreata, Adina
Elena Stanca, Teodor Albert Tamas, David Radu Todeci, Mara Ureche, Diana Zaharia
(Text colectiv redactat de studentii grupei 26, anul Il, 20256)

Sustenabilitatea este un obiectiv social pentru omenire exprimat prin capacitatea
de a exista pe termen lung. in secolul XXI| se referd, in general, la capacitatea
biosferei si a civilizatiei umane de a coexista. Este, de asemenea, definit ca procesul
de mentinere a schimbarilor intr-un stadiu echilibrat de homeostaza, in care
exploatarea resurselor, directia investitiilor, orientarea dezvoltarii tehnologice si
schimbarea institutionala sunt toate in armonie si sporesc atat potentialul actual,
cét si cel viitor satisface nevoile si aspiratiile umane.

Spatii cazare (bungalow-uri)

Proiectul pentru bungalouri adreseaza nevoia socialda a comunitatii tinere si
intruneste conditia ruralitatii de a uni, de a forma si de a lega. In intAmpinarea
scarilor de acces, structura insasi determina un spatiu dedicat intalnirii, prevazut
cu banci de lemn si un context central.

Acest spatiu nu functioneazad doar ca spatiu de locuire, ci ca un exemplu al
arhitecturiiresponsabile,incare se potobservaprincipiile sustenabilitatiiinconcept,
materialitate, executie. Fladerul lemnului, sindrilele si chiar panta acoperisului au
fost pastrate si introduse in acest proiect, detalii ce au rémas in inimile localnicilor.
Spatiul este gandit ca un loc de retragere care se camufleaza armonios in mediul
natural, peisajul devenind un veritabil ,tablou verde” ce completeaza compozitia
arhitecturald. Este prevazuta o structura simpla, care permite montajul rapid si
demontarea fara pierderi, favorizand reutilizarea elementelor. Se evidentiaza ideea
de interventie temporara si reversibila, iar proiectul permite o organizare flexibila,
care poate fi ulterior modificata cu costuri reduse.

Un alt material folosit in cadrul bungalow-urilor este miceliul translucid atasat de
structura exterioara. Acest material este complet biodegradabil si un bun izolator
termic. Fiind translucid, permite o iluminare difuza, diminuand nevoia de lumina
artificiala pe timpul zilei.
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Banulescu, Andra-Maria Bordea, loana-Sofia Briceag, Ema Bucur, Rebeca Bucur,
Alexia-Stefania Bucea, Daria-Alexia Ciufu, Marina Divjaka, Felia Elias, Georgiana Firoiu,
Ruxandra Florescu, Antonia Hentes, Claudiu Manda, Denisa Gabriela Marasescu,
Antonia Moraru, Maria Munteanu, Erika Nedelcu, Matei Gabriel Petcu, Mara loana
Pintilie, Madalina Pirvulescu, Horia Codrin Rusu, Teodora Rosu, Bianca Soreata, Adina
Elena Stanca, Teodor Albert Tamas, David Radu Todeci, Mara Ureche, Diana Zaharia
(Collective text written by students of Group 26, Year 2, 2026)

Sustainability is a social goal for humankind, expressed through the ability to
exist in the long term. In the 21st century, it generally refers to the capacity of the
biosphere and human civilization to coexist. It is also defined as the process of
maintaining change within a balanced state of homeostasis, in which resource use,
investment direction, technological development and institutional transformation
are harmonized, so as to enhance both current and future potential to meet human
needs and aspirations.

Accommodation Spaces (Bungalows)

The bungalow project addresses the social needs of the young community and
fulfills the rural condition of uniting, forming and connecting. Facing the access
stairs, the structure itself defines a meeting space, equipped with wooden benches
and a central context.

This is not merely a dwelling space, but an example of responsible architecture,
where principles of sustainability can be observed in concept, materiality and
execution. The wood grain, shingles and even the roof’s slope were preserved
and reinterpreted in this project, as they are details that prevail in the hearts of
locals. The space functions as a retreat harmoniously blending into the natural
environment, the landscape becoming a genuine “green tableau” that completes
the architectural composition. A simple structure is provided, which allows quick
assembly and lossless dismantling, favoring the reuse of elements. There is
highlighted the idea of temporary and reversible intervention, as the project allows
for a flexible organization, which can then be modified at low costs.

Another material used in the bungalows is translucent mycelium attached to the
exterior structure. This materialis fully biodegradable and a greatthermalinsulator.
Being translucent, it allows diffuse lighting, reducing the need for artificial light
during the day.
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In concept, au fost abordate 2 puncte majore:

-Extensie a naturii (filosofia lui Sou Fujimoto): peretele cu
usi rabatabile permite ventilarea si continuitatea spatiului,
iar miceliul aduce lumina naturala.

- Spatiu flexibil: structura minima interioara lasa interiorul
liber si ugor de adaptat.

Zone de luat masa

In aceste spatii hrana devine nu doar necesitate, ci si
pretextul unei experiente comune. Propunerea a pornit
de la ideea ca bucéatédria nu este doar un simplu spatiu
in care se gateste, ci mai degraba un loc al interactiunii,
al povestilor si al legaturilor dintre oameni. Cladirea are
forma unui dreptunghi de 5x25 metri, cu un acoperis in
doua ape care, in partea superioara, nu se intersecteaza
complet, lasand loc unei fasii vitrate prin care lumina
naturald patrunde pe toatd lungimea bucatériei. Laturile
lungi sunt deschise, protejate pe alocuri cu riflaje din lemn,
pentru a filtra lumina si pentru a pastra un echilibru intre
interior gi exterior.

Sustenabilitatea nu e doar despre tehnologie sau economie
de resurse, ci despre cum arhitectura poate sustine viata
comunitatii, un loc care adunj, conecteaza si te face sa te
simti parte dintr-un intreg. Proiectul sustine un echilibru
intre arhitectura, natura si comunitate, dar este si intr-o
relatie armonioasa cu peisajul.

Spatii multifunctionale, cultural-educationale

Pe plan social si educational, aceste spatii oferd zone
deschise colaborariiintre studenti, prin care seincurajeaza
activitatile sportive, dar si evenimentele culturale.

Formele organice si structura usoara limiteazéd consumul
de resurse, iar legatura directa cu solul si spatiile verzi din
jurintaresc relatia dintre arhitectura si natura.

Relatia interior-exterior este favorizatd de jocul dintre
sticla-lemn, ferestrele mari fiind atat o necesitate pentru
ateliere, dar si mijloace prin care spatiul interior se
Lcontinud” cu lumea exterioard, prin intermediul prispei
care se afla pe ambele parti ale atelierului, creand astfel
spatii ,intermediare”.

Structurile din lemn sunt implementate intr-un mod care
nu distrug locul pe care il ocupa: ,ideea arhitecturii ca
raspuns la loc si nu ca o impunere asupra locului” (Glenn
Murcutt). Constructiile pot fi folosite si pe viitor pentru
diferite activitati, intrucat spatiul este flexibil si poate fi
impartiit sau extins.




Two main conceptual points guided the design:
-Extension of nature (Sou Fujimoto’s philosophy): the
wall with folding doors allows ventilation and spatial
continuity, while the mycelium introduces natural light.

- Flexible space: the minimal interior structure leaves the
interior open and adaptable.

Dining Areas
In these spaces, food becomes not just a necessity,

but the pretext for a shared experience. The proposal
emerged from the idea that the kitchen is not merely a
place for cooking, but a locus of interaction, storytelling,
and human connection. The buildingis shapedasabx25m
rectangle, with a gabled roof that does not fully intersect
at the ridge, leaving a glazed strip through which natural
light enters along the entire kitchen. The long sides are
open, protected in places with wooden breeches, to filter
the light and keep a balance between the interior and the
exterior spaces.

Sustainability here is not only about technology or
resource efficiency, but about how architecture can
sustain community life: a place that gathers, connects
and fosters belonging. The project maintains a balance
between architecture, nature, and community while
remaining in harmony with the landscape.

Multifunctional, Cultural-Educational Spaces

On a social and educational level, these spaces
encourage collaboration among students, supporting
sports and cultural events alike. Organic forms and
lightweight structures minimize resource consumption,
while the direct connection to the ground and
surrounding greenery reinforces the relationship
between architecture and nature.

The interplay between interior and exterior is enriched
by the dialogue of glass and wood: the large windows
serve both as a functional necessity for workshops and
as mediators that visually extend the interior into the
exterior world, through porches on both sides of the
building, creating “intermediate” spaces.

The wooden structures are implemented in a way that
does not destroy the place they occupy: the idea of
"architecture of response and not of imposition” (Glenn
Murcutt). These constructions can continue to be used
for various activities in the future, as the space is flexible
and can be divided or extended.




Conexiunea cu raul

Debarcaderul este gandit ca o interventie sustenabila
care valorifica relatia dintre apa, teren si comunitate.
Amplasarea si forma constructiei respecta topografia
existentd, urméand linia naturala a malului fara a modifica
panta terenului. Prin aceasta abordare, impactul asupra
mediului este redus la minimum. Scarile dispuse ca un mic
amfiteatru coboara treptat spre rau, oferind un spatiude
sedere, observatie si apropiere de apa. Sub ponton se
afla un spatiu protejat pentru depozitarea barcilor, iar o
panta laterala usureaza accesul si urcusul. Pavilionul de
pe platforma superioara devine un punct de intalnire si
contemplare, deschis catre natura. Astfel, debarcaderul
nu impune, ci se adapteaza, oferind un exemplu de
echilibru intre arhitecturd, peisaj si resurse. intreaga
constructie poate fiinteleasa ca o metafora a stabilitatii
instabilului, o arhitecturd senzoriald prin scartaitul
lemnului i migcarea apei.

Structura podului este conceputa astfel incat sa reduca
la minimum interventiile asupra terenului si malurilor
raului, mentinand echilibrul natural al locului. Forma
curbata a podului contribuie nu doar la expresivitatea
arhitecturald, ci si la o distribuiie mai eficientda a
eforturilor structurale.

Spatii deschise si de loisir

Pavilionul octogonal din schelet de lemn cu imbinari
ingineresti protejeaza mediul inconjurator prin modul in
care circulatia este marcata. In loc de turnarea betonului,
folosirea pietrisului pentru poteci, sau placarea cu lemn
a unei mari suprafete, piesele cu scoarta ramase de la
téierea de cherestea sunt folosite pe post de ,pavele”.
Acest fapt lasa si iarba sa creasca printre acestea,
creand suprafete permeabile, care respira.

Spatiile in aer liber sunt gandite asemenea unor puncte
de odihna, care sa completeze peisajul, nu sa il domine.
Prin functiune, pavilioanele destinate biciclistilor sustin
un mod de viata activ, iar amplasarea lor incurajeaza
utilizatorii sa exploreze imprejurimile intr-un mod care nu
dauneaza mediului. Structura turnului de observat pasari
este ascunsa la exterior, dar vizibilé la interior, pentru ca
studentii careil viziteaza sa poata observa toate detaliile.
Lumina lucreaza cu materialul, patrunzand timida prin
golurile atent date. Aceste amenajari sunt situate in
diferite locatii cheiein cadrul sitului, formand un parcurs.
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Connection with the River

The wharf is conceived as a sustainable
intervention thatenhances the relationship
between water, land and community. Its
placement and shape respect the existing
topography, following the natural line
of the bank without altering the slope.
This approach minimizes environmental
impact. The stairs, arranged like a small
amphitheatre, gradually descend toward
the river, offering a place for sitting,
observing, and approaching the water.
Under the wharf there is a protected
space for storing boats, while a side
slope facilitates the access and climb. The
pavilion on the upper platform becomes a
meeting point and contemplation, open to
nature. Thus, thewharfdoesnotimpose, but
adapts, providing an example of balance
between architecture, landscape and
resources. The whole construction can be
understood as a metaphor for the stability
of the unstable, a sensory architecture that
emerges through the creaking of wood and
the movement of water.

The bridge structure is designed to
minimize interventions on the terrain and
riverbanks, preserving the natural balance
of the place. The curved form enhances
both architectural expressiveness and the
efficiency of structural force distribution.

Open and Leisure Spaces

The octagonal wooden pavilion with
engineered joints protects the environment
through the way circulation is defined.
Instead of pouring concrete or cladding
large surfaces with wood, bark pieces left
from timber cutting are used as “paving”,
allowing grass to grow between them,
creating permeable, breathing surfaces.




Fotografii de la vernisajul
expozitiei ,,Practici
emergentein arhitectura
secolului 21", curatoare:
Silvia Niculae & Beatrice
Ténase, Spatiu creativ
Amzei, noiembrie 2025.
Credite: Sisi Rddulescu.

Photos from the opening of
the exhibition " Emergent
practices in 21century
architecture”, curators:
Silvia Niculae & Beatrice
Tanase, Amzei creative
space, November 2025.
Credits: Sisi Radulescu.

Spatii precolectare deseuri, grupuri sanitare si spatii
tehnice

Centrul de precolectare deseuri, in sine, este un
exemplu puternic de sustenabilitate, fiindca lemnul din
care este realizat poate fi demontat si refolosit, iar in
interiorul spatiilor respective se realizeazd machete,
instalatii arhitecturale din materiale reutilizate.
Grupurile sanitare au un plan geometric simplu pentru
a maximiza functionalitatea si caracterul practic, iar
jocul cu acoperigul ofera o noua infatisare incaperilor
care, nuintamplator, capata rolul de ,odihna” si nu doar
de bai, astfel incat sa se simta ca un spatiu de relaxare
si chiar reflectie, concentrate pe ingrijirea de sine si
dezvoltare personala.

Camera tehnica este alimentatd cu apa necesara din
raul Basca, printr-o moara Noria si o pompa berbec,
astfelincat nu are consum de energie electricain exces,
sistemul functionand doar pe forta si energia pasiva a
apei.

In plus, intreaga structura este ganditd din scanduri
stivuitedinlemn, care potfiasamblate saudezasamblate
usor, in cazulin care o piesa este deteriorata si necesita
schimbare, fara a distruge restul elementelor; ea poate
fi astfel si mutatd, rémanand ca amprenta la sol invaziva
doar fundatia de beton.

Pe langa aspectele pur constructive, constructia
contribuie la sustenabilitate si prin caracterul
pedagogic educativ pe care il are: fiind un spatiu al
cunoasterii i al invatarii, un omagiu adus apei, prin
incercarea de a o0 aduce mai aproape de comunitate, nu
doar prin aspectele ei pur Venustas, dar si Utilitas ca
resursa naturala indispensabila.

Atitudine

Ce anume, ce poate fi, ce este in prezent, ce a fost?
Care einceputul, se termina? Ideile zboara, uneori prea
departe si intelegem ca totul e continuu: un flux, nimic
nu e fix, totul curge, o fluiditate, o linie, care nu se frange.
Apare o parcurgere regulata a taberei, in care fiecare
pas reprezintd o ramificatie a gandurilor transpuse
in imagini de amploare. Totul surprinde o prelungire
neintrerupta a existentei, acolo unde materia nu este
doar constructie, ci o extensie a naturii, care poarta
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Outdoor spaces are conceived as points for resting that complete the landscape
rather than dominate it. Functionally, the pavilions for cyclists promote an active
lifestyle, and their placement encourages users to explore the surroundings in an
environmentally friendly way. The birdwatching tower’s structure is hidden on the
exterior, but visible from the interior, allowing visitors to observe its construction
details. Light interacts with the material, filtering it gently through the carefully
designed openings. These facilities are located in different key locations within the
site, forming a pathway.

Waste Pre-collection, Sanitary and Technical Spaces

The waste pre-collection center itself is a powerful example of sustainability:
the wooden structure can be dismantled and reused, while the interiors can host
architectural models and installations made from recycled materials.

The restrooms feature simple geometric layouts to maximize functionality and
practicality, while the play of roof volumes gives the rooms a renewed role. They
are spaces of “rest”, not merely restrooms, but places for relaxation and even
reflection, centered on self-care and personal development.

The technical room is supplied with water from the Béasca River through a Noria
water wheel and a hydraulic ram pump, eliminating excessive electricity use. The
system operates solely through the passive energy of flowing water.

Moreover, the entire structure is built from stacked wooden boards, which can be
easily assembled or disassembled. If one element becomes damaged, it can be
replaced without affecting the rest; the structure can even be relocated, leaving
only a minimally invasive concrete foundation footprint.

Beyond its constructive aspects, this building contributes to sustainability through
its educational and pedagogical character:itis a space of knowledge and learning,
atribute to water, aiming to bring it closer to the community, not only for its Venustas
characteristics, but also its Utilitas as an indispensable natural resource.




Expozitie realizatain cadrul proiectului
cultural Scoala internationald de vara
ArhiPera, editia a Xll-a Beta. Organizat de
Universitatea de Arhitectura si Urbanism
.lon Mincu” gi Asociatia ArhiPera, cu sprijinul
Uniunii Arhitectilor din Roménia. Proiect
sustinut de Ordinul Arhitectilor din Romania,
din timbrul de arhitecturs, si The King’s
Foundation. Sustinut de AECOM, MarcTel -
S.1.T gi TIMHA. Expozitie sustinutd de OAR
Bucuresti, deGalben, Primaria sectorului 1.

Exhibition organized within the cultural
project ArhiPera International Summer
School, XlI-th Beta edition. Organized by the
University of Architecture and Urbanism ,lon
Mincu” and ArhiPera Association, with the
support of the Romanian Union of Architects.
Project supported by the Romanian Order of
Architects, from the architectural stamp duty
and The King’s Foundation. Supported by
AECOM, MarcTel - S.I.T and TIMHA. Exhibition
supported by OAR Bucharest, deGalben,
Sector 1City Hall

amprenta timpului. Spatiul respira, se
modeleaza si se deschide, creand iluzia
unei consecinte firesti a gandirii.

Tot ambientul lasé senzatia ca structura
nu domina natura, ci o asculta: cele doua
coexista si intre ele se creeaza o legatura.
Lemnul semnificd un ciclu controlat,
lumina, in schimb, devine principalul
material invizibil. Un organism viu, care
isi schimba respiratia odata cu trecerea
orelor, anotimpurilor si tot odata cu starea
celui care il parcurge. Tabara desemneaza
o continuitate intre om, naturd si timp.
Sustenabilitatea acestor spatii implica
un echilibru intre dimensiuni, un echilibru
social si o interacfiune armonioasa cu
mediul si structurile gazduite.




Attitude

Whatisit, whatcanitbe, whatisit now, what
was it? Where does it begin, where does
it end? Ideas drift, sometimes too far, and
we realize that everything is continuous:
a flow, nothing is fixed, everything drifts,
fluidity, a line that never breaks.

A rhythmic passage emerges through
the camp, where each step represents a
branch of thought materialized into ample
spatial imagery. Everything captures an
uninterrupted extension of existence,
where matter is not merely construction,
but an extension of nature, bearing the
mark of time. The space breathes, shapes
itself, and opens, creating the illusion of a
natural consequence of thought.

The entire environment conveys the sense
that the structure does not dominate
nature, but listens to it: the two coexist and
form a bond. Wood signifies a controlled
cycle; light, in turn, becomes the principal
invisible material. It is a living organism,
changing its breath with the passing hours
andseasons, together withthe state of mind
of the one who walks through it. The camp
designates a form of continuity between
humans, nature and time. The sustainability
of these designed spacesimplies a balance
among several dimensions, a social
balance and a harmonious interaction with
the environment and the hosted structures.
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De ce sa nuinvatam arhitectura cu mainile noastre?
Melika Konji¢anin, tr. Olga Niculae

Coordonatoare a modulului de predare in studioul de proiectare (Head of Design
Studio Teaching Module), subindrumarea prof. Hubert Klumpner
Catedra de Arhitectura si Design Urban, ETH Zlrich (ETHZ)

Trecerea de la educatia arhitecturala la practica profesionald a devenit, la scara
globald, o provocare. Aflata la inceput de cariera, am intalnit adesea discutii intre
arhitecti care considera ca absolventii au nevoie de o recalificare substantiala
inainte de a face fata realitatilor intalnite in domeniul arhitecturii. in acelasi timp,
profesorii recunosc ca multe programe academice nu includ suficienta implicare
cum poate integra formarea arhitecturala in mod mai coerent invatarea hands-on
pentru a lega teoria de practica?

Un motiv al acestei deconectari tine de dualitatea arhitecturii. Ea este, simultan,
disciplina creativ-teoretica, axatd pe gandire conceptuala si inovare de design,
céat si un domeniu tehnic-practic, ancorat in cunoasterea materialelor, metode de
constructie si rezolvare de probleme. Istoric, echilibrul dintre aceste aspecte a fost
un punct forte al educatiei arhitecturale. Totusi, pe fondul schimbarilor culturale,
economice si tehnologice, rolul arhitectului se redefineste, iar metodele de predare
se adapteaza diferit in functie de scoli si contexte, rezultand variatii ample de
abordare.

S I A

Charlotte D’Acierno, Arditha Auriyane, Melika Konjicanin. Figuré antropometrica, Diagraméin migcare. /
Anthropometric Figure. Motion Diagram, 2017
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Why not learn architecture with our hands?
Melika Konjicanin

Head of Design Studio Teaching Module, directed by Prof. Hubert Klumpner
Chair of Architecture and Urban Design, ETHZ

Transitioning from architectural education into professional practice has become
challenging on a global scale. As someone at the early stage of my professional
career, | have often encountered discussions among architects who believe that
recent graduates require significant retraining before they are ready for the
realities of practice. Atthe same time, professors acknowledge that many academic
programs lack sufficient practical engagement. This gap between education and
practice raises an important question: how can architectural education better
integrate hands-on learning to bridge theory and practice?

Onereasonfor thisdisconnectliesinthe duality of architecture. ltisboth acreative-
theoretical discipline, concerned with conceptual thinking and design innovation,
and a technical-practical field, rooted in material knowledge, construction
methods, and real-world problem-solving. Balancing these aspects has historically
been a strength of architectural education. However, as global conditions shift,
architects are increasingly required to redefine their roles in response to cultural,
economic, and technologicalchange. Inreturn, teaching methods adapt differently
across schools and contexts, resulting in wide variation in approaches.

Over the past seven years, | have pursued architectural education in the United
States, primarily at the University of Florida and the Massachusetts Institute
of Technology. These experiences shaped my understanding of how hands-
on practice can be meaningfully incorporated into curricula and how it affects
learning outcomes. While my education involved extensive project-based work,
| also recognize that other schools may structure their programs differently.
My perspective is therefore only one window into the broader landscape
of architectural education. Nevertheless, what | gained at these institutions
underscored for me the importance of experimental, hands-on engagement in
design.

At both universities, the curriculum emphasized physical fabrication and material
exploration. Many projects required students to produce full-scale prototypes,
experiment with different materials, and develop construction details that could
be tested and refined. For example, in one assembly course we created 1.50 scale
models of building fagades. What initially appeared to be a simple exercise in
model-making evolved into a deep study of building systems, material layering,
visible and concealed joints, and the mechanics of operable components such
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In ultimii sapte ani am urmat studii de arhitecturd in Statele Unite, in principal la
Universitatea din Florida si Institutul tehnologic din Massachusetts (MIT). Aceste
experiente mi-au conturat intelegerea modului in care practica hands-on poate fi
integrata semnificativ in curriculum si cum influenteaza rezultatele invatarii. Desi
formarea mea a inclus proiecte ample, centrate pe realizare, stiu ca alte programe
sunt structurale diferit. Asadar, perspectiva mea este doar o fereastrad catre
peisajul mai larg al educatiei arhitecturale. Cu toate acestea, ceea ce am céastigat
mi-a confirmat valoarea implicarii practice si experimentale in procesul de design.
In cadrul celor doué universitati, curriculumul a pus accent pe fabricarea efectiva
si pe explorarea materialului. Numeroase proiecte au cerut prototipuri la scara
reald, experimentarea cu materiale variate si dezvoltarea detaliilor de executie
in maniera testabila si iterabile. De exempluy, intr-un curs de asamblaj am realizat
modele la scara 1:50 ale fatadelor. Ceea ce parea un simplu exercitiu de machetare
s-a transformatintr-un studiu aprofundat al sistemelor de constructie, al diverselor
straturi de materiale, al imbinarilor ascunse/expuse si al mecanicii componentelor
operabile (ferestre, fatade mobile). Reconstituirea unei fatade existente a oferit o
intelegere ulterioara si mai profunda asupra a ce functioneaz3, ce nu si ce poate fi
imbunatatit. Practica la scara apropiata de cea umana a generat experiente spatiale
si atmosferice pe care desenele sau modelele digitale nu le pot reproduce.

Alte cursuri au urmat, de asemenea, formatul proiectare-executare (design-build),
unde finalul nu era constituit din planse sau randari, ci din instalatii la scara 1:1.
Un astfel de exercitiu, in primul meu an la MIT, a presupus, impreuna cu Charlotte
D'Acierno si Arditha Auriyane, proiectarea si construirea unei instalatii bazaté pe
tensori. Conceptul nostru a folosit textile si elemente elastice, exploatand forte de
impingere-tragere pentru a crea cinci coloane elastice deformate. Fiecare cadru
varia rotational si pe verticald pentru a maximiza experienie spatiale distincte,
mentinand totodatd un datum superior constant. Spre deosebire de coloanele
traditionale, acestea depindeau integral de tensiune. Conceptual, instalatia punea
in discutie relatia dintre spatiul arhitectural si corpul uman, criticand idealurile
nerealiste impuse formei trupesti. Circumferiniele cadrelor corespundeau unor trei
.masuri ideale” feminine preluate din standarde grafice arhitecturale. Spatiile lipsa
dintre coloane materializau ideale distorsionate, devenind spatii pe care vizitatorii
le puteau ocupa sau testa. Participantii exercitau o anumita presiune sau tensiune
pentru a le parcurge instalatia, angajandu-se fizic cu ideea.
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as windows and moving fagades. Reconstructing an existing fagade provided
insights into what works, what does not, and where designs could improve. With
such experience, we could critically engage with works of architecture, which are
often challenging at the student level. Additionally, working at scales close to the
human scale, also created spatial and atmospheric experiences that drawings or
digital models alone could not replicate.

Other courses also followed a design-build format, where projects culminated not
in drawings or renderings but even in full-scale installations. One such exercise,
completed during my first year at MIT, required me and my colleagues, Charlotte
D'Acierno and Arditha Auriyane, to design and construct a tensile installation. Our
concept employed textile and elastic structures, using push-and-pull forces to
create five deformed elastic columns. Each frame varied rotationally and vertically
to maximize unique spatial experiences, while all maintained a consistent top
datum. Unlike traditional freestanding columns, these relied entirely on tension.
Conceptually, the installation questioned the relationship between architectural
space and the human body, critiquing the unrealistic ideals imposed on bodily
form. The circumferences of the frames corresponded to three “ideal” female body
measurements taken from architectural graphic standards. The voids between the

Kailin Jones, Arditha Auriyane, Melika Konjicanin. Porozitatea paméantului. /
Porosity in Earth, 2018.
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Proiectul a fost realizat la scara 1:1 sub constrangeri de timp stricte, impunand
transformarea rapida a cercetarii in prototipuri. Am intalnit cateva provocari
practice: proiectarea unei structuri asamblabile intr-un culoar, stabiléd doar pe
durata prezentarii si usor demontabild, echilibrarea sistemelor ugsoare de tensiune
cu baze ponderate si gasirea de solutii temporare de montaj, pastrand claritatea
conceptului. Procesul a dezvaluit atat dificultatile, cat si oportunitatile translatarii
teoriei in forma construita. Ca studenti, am invatat sa ne adaptam rapid, sa gandim
critic implicatiile materiale si structurale si sa trecem fluid de la cercetare, la
proiectare giin final, la executie.

Un proiect ulterior, in semestrul al treilea, a adancit acest parcurs combinand
cercetarea de grup cu cea individuala. Semestrul a inceput cu doua saptamani de
testari de materiale si tehnici de constructie in echipa. impreuna cu Kailin Jones
si Arditha Auriyane, am explorat potentialul introducerii porozitatii si luminii in
pamantul batut (rammed earth).

Tema mai larga era proiectarea unei crame in Baja California, o regiune cu climat
arid si resurse de apa limitate. Dupa etapa de grup, fiecare student si-a dezvoltat
proiectul independent. Fascinaiia pentru pamant ca material mi-a ghidat restul
semestrului. Dincolo de proiectarea cramei, am cercetat porozitatea pamantului
batut siinteractiuneasacuaerul, lumina siumiditatea, realizand proiecte preliminare
la scara reala. Procesul a presupus confectionarea unui cofraj de lemn in care am
compactat amestecuri de sol.

Dezvoltarea acestor prototipuri a necesitat experimentarea extinsd cu diverse
compozitii, unelte si tehnici, relevand atat provocarile, cat si potentialul acestui
material stravechi, dar adaptabil. Lucrul cu paméantul mi-a extins perspectiva
asupra modului in care materialele traditionale pot inspira inovatie in arhitectura
contemporana. Am ajuns sa vad pamantul batut nu doar ca pe tehnica istorica,
ci ca pe un sistem material capabil sd genereze noi posibilitati arhitecturale si sa
recalibreze raportul dintre proiect, clima si materialitate.

Fiecare proces practic/hands-on traitin timpul studiilor a fost transformator. Lucrul
la scara 1:1 cu materiale dezvolta o intelegere mai profunda a structurii, greutatii,
imbinarilor gi fabricatiei. El impune si atentie la cost, fezabilitate si complexitate
de executie; elemente adesea insuficient surprinse in desene sau modele digitale.
Experienta tactild a lemnului, metalului, betonului sau pamantului, sentimentul
greutatii, rezistentei, texturii, preda lectii imposibil de dobandit din spatele
ecranului. Astfel de proiecte mizeaza pe lucruin echipa, indrumare si colaborare cu
profesionigti, consolidand competenta tehnica si responsabilitatea impartasita in
actulde a,,face” arhitectura.
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columns embodied distorted ideals, becoming spaces for visitors to physically
inhabit and test. To move through these voids, participants had to exert pressure,
engaging directly with the concept.

The project was realized at a 1.1 scale under strict time constraints, requiring
rapid transformation of research into prototypes. We faced practical challenges:
designing a structure that could be assembled in a passageway, remain standing
only during the presentation, and then to be quickly dismantled; balancing
lightweight tensile systems with weighted bases; and addressing temporary
construction methods while preserving conceptual clarity. This process revealed
both the challenges and opportunities of translating theory into built form. As
students, we learned to adapt quickly, think critically about material and structural
implications, and move fluidly from research to design to construction.

A later project in my third semester deepened this trajectory by combining
collaborative and individual research. The semester began with a two-week group
exercise in materialand construction testing. Working with Kailin Jones and Arditha
Auriyane, | explored the potential of introducing porosity and light into rammed
earth construction.

The broader task was to design a winery in Baja California, a region marked by
dry climate and scarce water resources. After the group phase, each student
developed their project independently. My fascination with earth as a material
shaped the rest of my semester. Beyond designing the winery itself, | pursued
research on the porosity of rammed earth and its interaction with air, light, and
humidity. This required producing full-scale mock-ups of rammed earth blocks.
The process involved constructing a wooden frame into which soil mixtures were
compacted.

Developing these prototypes demanded extensive experimentation with
compositions, tools, and techniques, revealing both the challenges and potential
of this ancient, but adaptable material. Working with earth broadened my
perspective on how traditional materials can inspire innovation in contemporary
architecture. It showed me that ancient methods can be reimagined to address
pressing environmental challenges such as resource scarcity and sustainability.
| came to see rammed earth not simply as a historical technique, but as a material
system capable of generating new architectural possibilities and redefining the
relationship between design, climate, and materiality.

Each hands on process and an experience while studying was transformative.
Working with materials at full scale cultivates a deeper understanding of structure,
weight, joints, and fabrication processes. It also requires attention to cost,
feasibility, and construction complexity, elements not fully captured in drawings
or digital models. The tactile experience of working with wood, metal, concrete,
or earth, feeling their weight, resistance, and texture, teaches lessons impossible
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In multe scoli de arhitectura si design, implicarea practica ramane, prea des, limitata
la workshop-uri optionale, inifiative extra curriculare sau este dobandita abia cand
studentul paraseste cadrul academic, directin practica profesionala. Competentele
practice sunt adesea internalizate in afara curriculei. De aiciintrebarea urgenta: de
ce munca practica nu este integrata mai profund in formare, fie i incremental?

Reflectand la aceste experiente, am ajuns sa pretuiesc valoarea implicarii efective
timpurii in formare. A pune in practicd aduce arhitectura la viatad: grosimea
unui perete, greutatea unei grinzi, fibra unei suprafete, modul in care lumina
interactioneaza cu materialul. Astfel de lectii stimuleaza rezilienta si creativitatea,
invatandu-i pe studenti sa se adapteze cand imbinarile cedeaza, suprafetele se
fisureaza sau cand proportiile nu se potrivesc cu spatiul real. Acestea nu sunt
esecuri, ci ocazii de invatare. In fine, familiaritatea cu mestesugul si executia cultiva
empatie pentru meseriile care aduc arhitectura in existenta. A infelege cum sunt
taiate, imbinate si asamblate materialele nu doar conduce la un design mai bun,
ci intéreste colaborarea cu ingineri, constructori si fabricanti. Cred cu tarie ca
studentii de arhitectura si design care imbratiseaza procesul de infaptuire inca din
anii deinceput sunt mai bine pregatiti sa pledeze, in viitor, pentru calitate, inovatie si
sustenabilitate in mediul construit.
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to grasp behind a screen. Such projects also rely on teamwork, guidance, and
collaboration with skilled professionals, strengthening technical competence
while embracing shared responsibility in the making of architecture.

In many schools of architecture and design it is still too often that practical
engagement occurs only through optional workshops, extracurricular initiatives,
or once students step into professional practice. Practical skills are frequently
acquired outside the formal curriculum. This raises an urgent question: why is
hands-on studio work not more deeply integrated into architectural education,
even in small ways?

Reflecting on these experiences, | have come to appreciate the profound value
of material engagement early in architectural training. Physical making brings
architecture to life: the thickness of a wall, the weight of a beam, the grain of a
surface, the way lightinteracts with material. Such lessons stimulate resilience and
creativity,teachingstudentstoadaptwhenjointsfail, surfacesbreak,or proportions
feel wrong once realized in space. These are not failures but opportunities for
growth. Finally, familiarity with craftsmanship and construction builds empathy for
the many trades that bring architecture into being. Understanding how materials
are cut, joined, and assembled not only informs better design but also strengthens
collaboration with builders, engineers, and fabricators. | strongly believe that
students of architecture and design who embrace the process of making early
in their studies are better prepared to advocate for quality, innovation, and
sustainability in the future of the built environment.
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Melika Konjicanin. Cramé din pamént batut / Rammed Earth
Vinery, 2018
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Melika Konjicanin. Testarea porozitatii paméantului batut. / Rammed Earth Porosity Testing, 2018
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Charlotte D’Acierno, Arditha Auriyane, Melika Konjicanin.
Figura antropometrica, studiu pe material. / Anthropometric Figure. Material study, 2017
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Centru de Arheologie si Muzeu Experimentalin
cadrul unei asezari gumelnitene, la Magurice,
Vitanesti, Teleorman

Mihaela Oancea

Proiectul meu este intitulat ,Centru de Arheologie si Muzeu Experimental in cadrul
uneiagezarigumelnitene, laMagurice, Vitanesti, Teleorman”, reprezentand proiectul
de diploma pentru absolvirea Facultatii de Arhitectura din cadrul UAUIM.

Situl arheologic ,Magurice" este localizatin judetul Teleorman, in satul Vitanesti. Aici
au fost descoperite, incepand cu anul 1993, artefacte ce dateazainca din cele mai
vechi timpuri, din perioada neoliticd. Comuna este situata in zona central-estica a
judetului, la nord-est fata de resedinta de judet, orasul Alexandria, la aproximativ 9
km distanta fatéd de acesta. Totodatd, satul este localizat la aproximativ 80 km fata
de Bucuresti, conferindu-I, astfel, un potential de accesibilitate ridicat.

Teritoriul comunei Vitanesti reprezintd un spatiu bine cunoscut si intens explorat
din perspectiva arheologica, un adevarat palimpsest al istoriei. Despre artefactele
descoperite aici s-au adunat, de-a lungul timpului, numeroase date si interpretari,
fiecare contribuind la conturarea imaginii unei lumi de mult apuse. in acest cadru
se desfagoara unul dintre cele mai longevive si semnificative proiecte de cercetare
arheologica din sudul Romaniei: investigarea asezarii eneolitice de tip tell, din
punctul ,Magurice”. Initiat in anul 1993, proiectul continua sa dezvaluie, strat dupa
strat, povestileingropate ale comunitatilor gumelnitene, punandin dialog prezentul
cu adancimea timpului.

La nivelul judetului Teleorman, cercetérile arheologice au scos la ivealéd numeroase
asezari de acest tip, desemnate prin termenul de tell. La nivel macro al proiectului,
se contureaza initiativa de a conecta aceste situri eneolitice intr-o retea unitar3,
care sa valorifice si sa faca vizibild mostenirea culturii Gumelnita, ilustrata atat
prin asezarile de tip tell, cat si prin tumuli - vechile morminte ridicate ca semn al
continuitatii si al memoriei. In acest context, asezarea “Magurice” este una dintre
cele mai semnificative agezari ale judetului, fiind cea mai ampla, avand o dimensiune
ovala de circa 40x45 m, ridicandu-se la oinal{ime de 6.5 m.

Specificul local se reflecta in arhitectura gospodariilor, predominant alcatuita
din locuinte parter, ridicate in prima jumatate a secolului al XX-lea. Aceste case,
cu acoperisuri in patru ape si pante line, isi etaleaza simplitatea armonioasa prin
fatade zugravite in tonuri pastelate de ocru si crem, culori care se impletesc firesc
cu lumina blanda a campiei. Alaturi de acestea, se regasesc si locuinte cu influente
neoclasice, recognoscibile prin coloanele din zidarie si prin decorul discret al
cornigei. Locuintele sunt construite, in mare parte, din materiale traditionale
precum lutul, paianta sau caramida, pastrand amprenta mestesugului local. Multe
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Archaeology Center and Experimental Museum
within a Gumelnita Settlement at Magurice,
Vitanesti, Teleorman

Mihaela Oancea

My project is titled “Archaeology Center and Experimental Museum within a
Gumelnita Settlement at Magurice, Viténesti, Teleorman”, representing the diploma
project for graduates of the Faculty of Architecture at IMUAU.

The archaeological site Magurice is located in Teleorman County, in the village
of Viténesti. Since 1993, artifacts dating back to the Neolithic period have been
discovered here. The commune lies in the central-eastern part of the county,
approximately 9 km northeast of Alexandria, the county seat, and around 80 km
from Bucharest, offering high accessibility potential.

Vitanesti commune is a well-known and extensively studied area from an
archaeological perspective, a true palimpsest of history. Over time, numerous
findings and interpretations have contributed to reconstructing the picture of a
long-lost world. Within this context, one of the most significant and long-standing
archaeological research projects in southern Romania is conducted here: the
investigation of the Eneolithic tell-type settlement at Magurice. Initiated in 1993,
the project continues to reveal, layer by layer, the buried stories of the Gumelnita
communities, establishing a dialogue between the present and the depths of time.

At the county level, archaeological research has uncovered numerous tell-type
settlements. On a broader scale, the project envisions connecting these Eneolithic
sites into a unified network to highlight and preserve the heritage of the Gumelnita
culture, represented both by tells and ancient burial mounds (tumuli) symbolizing
continuity and memory. Within this framework, the Magurice settlement is one
among the most significant settlements in the county. It is the largest, with an oval
shape measuring approximately 40 x 456 m and rising to a height of 6.5 m.

The local character is reflected in the village architecture, predominantly
composed of single-story houses built in the first half of the 20th century. These
houses, with gently sloped four-pitched roofs, display harmonious simplicity
through pastel fagades in ochre and cream, blending naturally with the soft light
of the plain. There are also houses with Neoclassical influences, recognizable
through masonry columns and subtle cornice decorations.

Most houses are constructed from traditional materials such as clay, wattle-
and-daub, or brick, preserving the mark of local craftsmanship. Many feature
sheltered porches or enclosed verandas at their entrances, spaces that, beyond
functionality, offer a subtle invitation to the interior.
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dintre eleisi semnaleaza intrarea printr-o prispa adapostitoare sau printr-un foisor
inchis perimetral, spatii care, dincolo de functionalitate, poarta si o invitatie subtild
catre interior.

Printre reperele definitorii ale locului se numaréa moara dezafectata, marturie a
arhitecturii industriale de odinioara, primaria, biserica si scoala gimnaziala, fiecare
purtand cu sine amprenta comunitatii. La intrarea in sat, Capela Stella Maris se
impune ca un punct de reper vizual si spiritual, integrandu-se armonios in peisajul
local. In ansamblu, principalele functiuni ale satului - educatia, reprezentata de
scoald, si administratia, reprezentata de primarie, alaturi de biserica - continua sa
structureze viata comunitatii, rdmanand repere locale importante.

Parcele se desfasoara preponderent longitudinal, avand o forma dreptunghiulara,
cu latura scurta orientatd catre strada. Locuintele individuale se dezvolta de-a
lungul parcelei, deschizandu-si doua laturi catre curte, iar in zona din spate seintind
livezile private ale satenilor. Din perspectiva raportului construit-neconstruit, tipic
mediului rural, spatiul neconstruit predomind. Limita dintre spatiul privat si cel
public este bine definita, iar majoritatea locuintelor sunt aliniate la strada principala
(DJ 506).

Vegetatia naturald din zona apartine preponderent silvostepelor, caracterizate
printr-o diversitate redusa si un aspect fragmentat, ca urmare a interventiilor
antropice. Numele judetului, Teleorman, provine din cuvintele turcesti deli, care
inseamna ,nebun’, si orman, care inseamna ,padure”, evocand intinderea vasta a
padurilor care odinioara acopereau aceste meleaguri. In nord-estul sitului, livezile
cu pomi fructiferi creeaza o barierad vegetala discretd, in timp ce in sud si vest
vegetatia joasa confera peisajului o deschidere aparte, subliniind contrastul dintre
zonele cultivate si cele naturale.

Dinperspectivele oferite de situl studiat se poate distinge ceea ce arheologiinumesc
.centru de cercetare arheologicd”. o constructie modesta, insuficienta pentru
nevoile complexe ale cercetarii, dar care marcheaza totusi locul si importanta
sa. Potentialul arheologic al zonei este inséd remarcabil, evidentiindu-se inca de
la inceputuri prin observatiile si activitatea pasionaté a preotului si arheologului
amator lon Spiru, care, timp de aproape patruzeci de ani, a cercetat si a adus la
lumina vestigii ale trecutului, punand bazele recunoasteriiimportantei acestui sit.
In cadrul sitului au fost descoperite resturile a 17 locuinte, alaturi de un bogat
material arheologic. Locuintele, cu plan rectangular, erau construite din lemn si
chirpici, iar unele dintre ele dispuneau de doua camere, fiecare dotata cu propria
vatra. Cercetérile realizate in jurul acestor constructii au dus la identificarea unui
complex interesant, situat la nord-vest, insa acesta a fost aproape complet distrus
de lucrarile agricole si de interventiile moderne. Din complex au rémas doar céateva
elemente: o placaverticala cu grosimea de 8-9 cm, fragmente de chirpici ars sidoua
placi orizontale, care par sa fi servit agezarilor eneolitice.
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Key landmarks include the abandoned mill, a testimony to historical industrial
architecture, the town hall, the church, and the secondary school, each bearing the
mark of the community. At the village entrance, the Stella Maris Chapelstands as a
visual and spiritual landmark, harmoniously integrated into the landscape. Overall,
the village's primary functions - education through the school, administration
through the town hall, and religious life through the church - continue to structure
community life, remaining important local references.

The land plots are predominantly rectangular and longitudinal, with the short
side facing the street. Houses extend along the plot, opening two sides toward
the courtyard, while private orchards occupy the rear area. Typical for rural
environments, unbuilt space predominates, and the boundary between public and
private areas is clearly defined. Most houses are aligned along the main street (DJ
506).

The natural vegetation mainly belongs to the silvostepes, characterized by low
diversity and a fragmented appearance due to human interventions. The county’s
name, Teleorman, derives from the Turkish words deli, meaning “mad,” and orman,
meaning “forest,” evoking the vast forests that once covered the area. In the
northeast of the site, orchards with fruit trees create a subtle vegetative barrier,
while low vegetation in the south and west provides openness, highlighting the
contrast between cultivated and natural areas.

Fromthe perspectives offered by the site, one canidentify whatarchaeologists call
the archaeological research center: a modest structure, insufficient for complex
research needs but marking the site and its significance. The archaeological
potential of the area is remarkable, recognized early on through the work of Father
lon Spiru, an amateur archaeologist who, over nearly forty years, uncovered
numerous artifacts, establishing the site’s importance.

Seventeen houses, together with a rich collection of archeological materials,
have been uncovered at the site. The houses were rectangular in plan, built from
wood and clay, and some had two rooms, each with its own hearth. Excavations
around these structures revealed an intriguing complex to the northwest, although
much of it has been destroyed by agricultural activity and modern developments.
Remaining elements include a vertical slab 8-9 cm thick, fragments of burnt clay,
and two horizontal slabs that likely served the Eneolithic inhabitants. The slabs
were likely joined by a curved element, as suggested by the concave clay fragments
discovered within them. It is certain that the complex had a direct connection with
fire, suggesting it may have functioned as an oven, although its original function
cannot be definitively confirmed due to the destruction.

Thearchitecturalproposalseekstocreateaspacedesignedbothforarchaeologists
and for the wider community. Given the site’s remarkable archaeological potential,
the project includes laboratories for research and a sensory museum designed to
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Probabil, cele doua placi erau unite printr-un element ce ar fi putut avea o forma
curb3, judecand dupa fragmentele concave de chirpici descoperite in interiorul lor.
Cert este ca acest complex a avut o legatura directa cu focul. Aceasta observatie
sugereaza posibilitatea ca structura sa fi functionat ca un cuptor, desi gradul de
distrugere a sitului face dificila confirmarea exacta a functiunii sale originale.

Propunerea arhitecturald urmareste crearea unui spatiu arhitectural special
conceput atat pentru arheologi, cat si pentru comunitate si publicul larg. Avand
in vedere potentialul arheologic remarcabil al zonei, proiectul propune realizarea
unor laboratoare dedicate cercetarii arheologice, dar si a unui muzeu senzorial,
menit s transporte vizitatorul din neolitic panain prezent, oferindu-i oportunitatea
de a descoperi si experimenta cultura Gumelnitaintr-un mod direct si captivant.
Volumetria cladirii este ganditéd sa se integreze armonios in peisajul rural, fara
a diminua frumusetea naturald a movilei ,Magurice”. Dimpotriva, constructia
dialogheaza cu aceasta, contopindu-se cu peisajul si evidentiind legatura profunda
dintre natura si patrimoniu. Satul, la randul sau, constituie un element esential in
studiul propus; interventia arhitecturala respecta si valorifica identitatea locala,
pastrand si cultivand valorile comunitaii.

Astfel, proiectul se concentreazd asupra a doua directii principale: dialogul si
cu movila gi legatura armonioasa cu satul, crednd o legatura intre patrimoniul
arheologic, peisajul natural si comunitatea locala. Precum artefactele ingropate in
pamant, volumele cladirii par dispuse usor haotic, insa, pastreaza o coerenta si o
continuitate, generand un traseu al cunoasterii.

Accesul principal este realizat prin intermediul unei rampe, evitandu-se o tranzitie
bruscé catre spatiul subteran si oferind vizitatorului timpul necesar pentru a
percepe treptat aceastd schimbare de mediu. Totodatd, rampa devine un reper al
legaturii simbolice cu satul, cu vatra.

Distributia catre principalele corpuri ale cladirii se desfagoara printr-un foyer
generos, care, asemenea prispei, marcheaza trecerea catre interior. Acesta, la
nivelurile superioare, igi schimba functiunea intr-un spatiu dedicat expozitiilor
temporare, creand astfel o continuitate intre circulatie si experienta expozifionala.

Corpul situat la strada principala este destinat exclusiv arheologilor, reprezentand
centrul de cercetare propriu-zis, echipat cu laboratoare pentru conservarea,
restaurarea si intrefinerea artefactelor. Dupa ce acestea devin pregatite pentru
expunere, ele sunt transferate catre muzeu printr-un traseu special amenajat la
nivelul -3. Totin proximitatea acestui corp se afla sala mare destinata conferintelor,
conectata printr-o pasareld, care faciliteaza legatura functionala si vizualad intre
zona de cercetare si spatiul dedicat prezentarilor si intalnirilor stiinfifice. Sub
sala mare se afld un depozit accesibil vizitatorilor, care permite explorarea si
cunoasterea artefactelor intr-un mod direct, addugand o dimensiune suplimentara
experientei muzeale.
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transport visitors from the Neolithic to the present, allowing direct engagement
with the Gumelnita culture.

The building’s volumetry is designed to integrate harmoniously into the rural
landscape without diminishing the natural beauty of the Magurice mound. Rather
than dominating it, the building engages in dialogue with the mound, merging
with the landscape and emphasizing the deep connection between nature and
heritage. The village itself is an essential component; the intervention respects and
enhances local identity, preserving and cultivating community values.

The project focuses on two main directions: interaction with the mound and
harmonious integration with the village, establishing a link between archaeological
heritage, the natural landscape, and the local community. Like buried artifacts, the
building volumes appear somewhat chaotically arranged but maintain coherence
and continuity, creating a pathway of knowledge.

The main entrance is designed as a ramp, allowing for a gradual transition into the
underground space and giving visitors time to gradually adjust to the change. The
ramp also serves as a symbolic connection to the village.

Access to the main building volumes is provided through a spacious foyer that, like
the porch, signifies the transition into the interior. At upper levels, it transformsinto
a space for temporary exhibitions, ensuring continuity between movement and
exhibition experience.

The building along the main street is reserved for archaeologists, serving as the
research center with laboratories for conservation, restoration, and maintenance
of artifacts. Once prepared for display, artifacts are transferred to the museum
viaaroute on level -3. Nearby is the large conference hall, connected by a walkway,
linking the research area with spaces for presentations and scientific meetings.
Below the hall is a visitor-accessible storage area, allowing direct exploration of
artifacts and enhancing the museum experience.

On the southwest side, the museum building marks the end of the site. Atits far end,
a sunken exterior courtyard enhances the feeling of descending underground
and prolongs the immersive experience. Oriented toward the mound, this area
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Pe latura sud-vestica a terenului se afla corpul dedicat muzeului, care marcheaza
capatul sitului si incheie perspectiva ansamblului. La extremitatea sa, vizitatorul
intalneste o curte exterioaraingropata, menita sa amplifice senzatia de coborare in
subteran si sa prelungeasca experienta imersiva in universul sitului arheologic.Tot
in aceasta zon3, orientat catre movila, este amplasat spatiul expozitiilor temporare,
oferind vizitatorilor o priveliste directd asupra acestui reper istoric, incurajand
totodaté o experienta contemplativain dialog cu peisajul si patrimoniularheologic. In
sud-estul sitului se regaseste cafeneaua, aceasta avand, de asemenea, deschidere
la curtea exterioara orientata catre Magurice.

Tehnicile utilizate pentru realizarea construciiei combind inovatia cu
sustenabilitatea. Solul este stabilizat prin injectarea cu rasina poliuretanica si jet
de ciment, asigurandu-i rezistenta necesara, in timp ce tehnica PRESC presupune
extragerea elementelor din beton provenite din fabrici dezafectate si reutilizarea
lor in noua constructie, diminuand astfel necesitatea utilizérii betonului monolit si
promovand principiile sustenabilitatii. Prima metoda a fost aplicata si la restaurantul
arhitectului Junya Ishigami din Japonia, subliniind eficienia si recunoasterea
internationald a acestei abordari.

In interior, peretii sunt realizati din materiale naturale si locale, reprezentand un
experiment in utilizarea resurselor disponibile in zona pentru crearea unui material
sustenabil, adaptat pentru peretii de compartimentare si integrand armonios
constructiain contextul rural si cultural al sitului.

In acest spatiu, lumina patrunde prin fasii subtile, evidentiind textura riguroasa
a peretilor stabilizati prin injectarea cu rasini si punand in valoare materialitatea
constructiei.

De asemenea, utilizarea fatadei de tip spider urmareste sa integreze cladirea céat
mai discretin peisajul natural, fara a-l altera, ldsand movila ,Magurice” protagonistul
acestui cadru si asigurand o armonie subtilaintre arhitectura si natura.

Asadar, traiectoria proiectului a devenit o veritabila punte intre trecut si prezent,
intre comunitatile gumelnitene care au locuit aceste meleaguri si vizitatorii de
astazi. Astfel, situl de la Vitanesti - Magurice capata sansa de a fi nu doar un spatiu
de cercetare, ci si un loc al intalnirii directe cu istoria, unde memoria adancimilor
pamantului se transformaintr-o experienta vie si accesibila tuturor.

Proiectrealizat de / A project by: Mihaela-Gabriela OANCEA
Proiectindrumatde / Tutors:  conf.dr.arh. Lorin NICULAE, drd. arh. Irina Stefania SCOBIOLA
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houses the temporary exhibition space, which offers direct views of the historical
landmark and invites contemplative engagement with the surrounding landscape
and heritage. In the southeast, a café also opens onto the courtyard facing
Magurice.

Construction techniques combine innovation and sustainability. The soil is
stabilized with polyurethane resin injection and cement jetting, while the PRESC
method reuses concrete elements from abandoned factories, reducing monolithic
concrete usage and promoting sustainability. The first technique has been applied
atJunya Ishigami’s restaurant in Japan, showcasing international recognition.

Interior walls are made of local, natural materials, experimenting with sustainable
solutions for partition walls and integrating the building into the rural and cultural
context. Light enters through subtle strips, highlighting the texture of the resin-
stabilized walls and emphasizing the materiality of the construction.

The use of a spider glass curtain wall fagade allows the building to blend discreetly
into the natural landscape, making the Magurice mound as the main visual focus
and ensuring subtle harmony between architecture and nature.

Thus, the project becomes a genuine bridge between the past and the present,
between the Gumelnita communities who once inhabited the area and today’s
visitors. The Vitanesti - Magurice site thus becomes both a center for research and
a space for direct engagement with history, where the memories once buried in the
earth are transformed into a living, accessible experience for everyone.
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Arhitecturi fluide: apa, cod si infrastructuri ale grijii
Nashin Mahtani, tr. Olga Niculae

In intunericul de dinaintea zorilor, in indlfimile vulcanice ale insulei Bali, sunetul
clopotelor de bronz strapunge aerul umed, chemand fermierii din satele ingiruite sa
se adune la un templu al apei din secolul al IX-lea. Ceremonii desculie valseaza pe
poteciinguste de pamant printre terasele de orez, care prind treptat primele reflexii
ale zorilor, devenind oglinzi lichide, in care se rasfrang nuantele de trandafiriu si
arama ale cerului trezit. Fiecare om poartain maini mici cosulete impletite din frunze
de palmier, pline cu petale de géalbenele, flori de iasomie si boabe de orez sfintit.
Curtea templului se umple de fosnetul sarongurilor ceremoniale si de murmurul
bland al rugéciunilor balineze, in timp ce ofrandele sunt agezate pe altarele de piatra
sculptata: mici universuri de culoare si parfum ce reflecta precizia geometrica a
canalelor de irigatie inconjuratoare si ordinea cosmica. Fumul de tamaie se ridica
in spirale, amestecéandu-se cu ceata care seinalta din izvoarele stréavechi, in timp ce
preotul pemangku se muta cand inspre sanctuar, cand inspre sursa de apa, mainile
sale desenand in aer gesturi care par sa coregrafieze atat curgerea apei sacre,
cét si discutiile ce vor decide ce ogoare vor fi irigate in saptamanile urmatoare.
Aici, in acest spatiu liminal unde practica spirituald si ingineria hidraulica se
contopesc, infrastructura materiald a supravietuirii devine una cu tehnologiile
ritualice care sustin comunitatea. Fiecare gest de devotament este simultan un
act de administrare a resurselor si fiecare rugaciune devine un protocol pentru
coordonarea temporalitatii delicate a apei, orezului si a muncii colective.

Aceastad ceremonie este doar unul dintre nodurile vastei retele care se intinde
pe tot peisajul insulei Bali: subak-ul este un sistem infiin{at acum trei milenii, care
transforma relieful abrupt al insulei intr-o infrastructura vie de gestionare a apei,
coordonare agricola si organizare sociald. Pentru a valorifica topografia muntoasa
a insulei in scop agricol, versantii din Bali au fost modelati in terase in cascada de
orez, tablou pentru care insula este celebra in intreaga lume. Din cele patru lacuri
vulcanice sacre ascunse in inima muntilor, apa curge printr-o retea complicata de
inginerie: canale sapate in versanti, baraje care colecteaza si dirijeaza fluxul, tevi
de bambus care serpuiesc printre roci, tuneluri ce strapung piatra si diguri care
permitinundareasaudrenareacumare acuratete aterenurilor deorez. Gestionarea
fluxului complex de apa al intregului peisaj necesitd coordonare colectiva; niciun
fermier singur nu ar putea controla timpii si distributia complicata care mentin
sistemul functional. Subak-urile servesc ca unitati primare de administrare a
apei si constau intr-un grup de fermieri si terenuri de orez care impart aceeasi
infrastructura de irigatie. Exista patru componente interconectate ale unui subak:
tehnologic, acestea presupun baraje si sisteme de canale de irigatie detinute
colectiv; fizic, includ terenurile de orez conectate la aceeasi infrastructura; social,
includ toti fermierii care cultiva aceste terenuri; iar religios, constauintr-o ierarhie
de temple ale apei care administreaza stocarea si distributia apei pentru irigatie.

82



Liquid Architectures: Water, Code, and

Infrastructures of Care
Nashin Mahtani

In the pre-dawn darkness of Bali’s volcanic highlands, the sound of bronze bells
cuts through the humid air, calling farmers from terraced villages to gather at
a ninth century water temple. Barefoot processions wind along narrow earthen
paths between rice paddies that gradually catch the first blush of dawn, their
flooded terraces reflecting the rose and copper of the awakening sky, each
person carrying small woven palm baskets filled with marigold petals, jasmine
blossoms, and grains of blessed rice. The temple courtyard fills with the rustling
of ceremonial sarongs and the soft murmur of Balinese prayers as offerings are
arranged on carved stone altars—tiny universes of color and fragrance that mirror
the geometric precision of both the surrounding irrigation channels and the cosmic
order. Incense smoke spirals upward, mingling with the mist that rises from ancient
springs, while the pemangku priest moves between shrine and water source, his
hands tracing patterns in the air that seem to choreograph both the flow of sacred
water and the conversations that will determine which fields receive irrigation
in the coming weeks. Here, in this liminal space where spiritual practice and
hydraulic engineering converge, the material infrastructure of survival becomes
indistinguishable from the ritual technologies that sustain community—each
gesture of devotion simultaneously an act of resource management, each prayer
a protocol for coordinating the delicate temporalities of water, rice, and collective
labor.

This ceremony is but one node in a vast network that extends across Bali's
landscape—the subak, a three thousand year old system that transforms the
island’s steep terrain into a living infrastructure of water management, agricultural
coordination, and social organization. To harness the island’s rugged, mountainous
topography for agriculture, Bali’s slopes have been sculpted into the cascading wet
rice terraces for which the island is celebrated worldwide. From the four sacred
volcanic lakes nestled in the island’s mountainous heart, water flows downward
through an intricate web of engineering: canals carved into hillsides, dams that
catch and channel flow, bamboo pipes threading between rocks, tunnels bored
through stone, and precise dikes that enable the rice fields to be flooded or drained
with precision. Managing this complex flow of water across the landscape requires
collective coordination; no single farmer could control the intricate timing and
distribution that keeps the entire system functioning. Subaks serve as the primary
unit of water management and consist of a group of farmers and rice fields sharing
the same setof irrigationinfrastructure. There are four interconnected components
of a subak: technologically they consist of dams and systems of collectively owned
irrigation canals, physically they consist of rice fields sharing the same set of
irrigation infrastructure, socially they include all the farmers cultivating the rice

83




Templele apei functioneaza ca puncte critice de control in aceasta infrastructura
hidraulica. Pozitionate strategic la fiecare intersectie unde apa se bifurca in
interiorul subak-urilor si intre acestea, aranjamentul lor ierarhic creeaza o
cartografie vizuala la nivel peisagistic, care traseaza fluxul distributiei apei si
marcheaza interconectarea comunitatilor dependente de surse comune. Aceste
structuri nu sunt doar reprezentéri arhitecturale ale conectivitatii hidraulice,
acestea gézduiesc mecanismele de masurare si alocare a cotelor de ap3, servesc
drept rezervoare care stocheaza si purifica apa pe masura ce aceasta traverseaza
reteaua, ofera spatii comune unde fermierii coordoneaza calendarele de plantare
si recoltare. Structurile devin noduri unde se rezolva conflictele privind drepturile
asupra apei si se iau decizii de distributie, actionand totodata ca recipiente spatiale
pentru ritualuri corporale ce sedimenteaza intelegerea relationalad a fermierilor
asupra rolului lor in retelele ecologice si sociale mai largi.

Fermierii se aduna la templele apei pentru a negocia distributia fluxurilor de
irigatiein zile ale sistemului calendaristic balinez determinate cu precizie: momente
in care ciclurile ecologice, agricole si sociale converg. Ritualurile desfasurate
in timpul acestor intalniri, structurate in baza arhitecturii templului, actioneaza
ca tehnologii ale atentiei ecologice care orienteaza participantii catre ciclurile,
semnele si semnalele retelei vii: insusi substratul din care se nasc deciziile. Atunci
céand fermierii isi orienteaza corpurile inspre templele aliniate cu sursele vulcanice
de apa sau cand traverseaza curiile concentrice in succesiune ritualica, fiecare
moment parcurs acorda atentie asupra calitatilor distincte ale apei in diferitele
etape ale calatoriei sale sacre prin peisaj. Coregrafia arhitecturala isi gaseste
centrulin scaldareain apele izvorului sfant, unde fermierii interpreteaza presiunea
si temperatura ca indicatori ai conditiilor sezoniere si sanatatii ecologice,
practicand o forma distributiva de perceptie sau monitorizare a mediului, care
recunoaste interdependenta diferitelor scari spatiale si temporale. Prin aceste
practici care antreneaza atentia corporala la ciclurile ecologice, fermierii observa
indici stratificati: migratiile pasarilor si insectelor, numarul de nasteri noi intr-un
sat, directia si intensitatea vanturilor sezoniere, temperatura si presiunea apei de
izvor provenite din munti, vitalitatea bivolilor de apa, schimbarile de culoare ale
solului vulcanic, ciclurile de inflorire ale copacilor si interactiunea complexa dintre
ritmurile sezonului ploios si ale celui uscat, care guverneaza aceastad simfonie
agricola de mii de ani. Intalnirile ritualice cu peisajul cultivd un cadmp al atentiei
suficient de larg pentru a cuprinde semnalele impreuns, iar din calibrarea atenta a
acestor indicatori stratificati se nasc deciziile despre momentul plantarii, inundarii
si drenarii campurilor, despre tiparele si configuratiile acestora. Prin ritualuri
inscrise spatial - repetitii colective corporale care perpetueaza relatiile cu lumea
vie - cunoagterea ecologica este codificata in memoria generationala a corpurilor
si a locului. Aceasta cunoastere stratificatd contine atat tiparele ancestrale, cat
si fluctuatiile vii ale peisajului, devenind fundatia din care se nasc deciziile de
impartire a resurselor.
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fields, and religiously they consist of a hierarchy of water temples that manage the
storage and distribution of irrigation water.

Water temples function as critical control points in this hydraulic infrastructure;
strategically positioned at every juncture where the water splits within and
between subaks, the hierarchical arrangement of these structures creates a
visual cartography at landscape scale that traces the flow of water distribution
and marks the interconnectedness of communities dependent on shared
sources. These structures function as more than architectural representations of
hydraulic connectivity; they house the mechanisms for measuring and allocating
water shares, serve as reservoirs that store and purify water as it flows through
the network, provide meeting spaces where farmers coordinate planting and
harvesting schedules, serve as nodes where conflicts over water rights are
resolved and distribution decisions are made, and act as spatial containers for
embodied rituals that shape farmers’ relational understanding of their place within
larger ecological and social networks.

Farmers gather at the water temples to negotiate the distribution of irrigation flows
on precisely determined days within the intricate Balinese calendar system—days
when ecological, agricultural, and social cycles converge. The rituals they enact
during these meetings, structured by temple architecture, function as technologies
of ecological attention that orient participants towards cycles, signs, and signals of
the living network—the very substrate from which decisions arise. When farmers
orient their bodies to the temples that are aligned to volcanic water sources, when
they traverse nested courtyards in ritual sequence, each progressive threshold
attunes their attention to the distinct qualities of water at different stages of its
sacred journey through the landscape. The architectural choreography finds
its center in bathing in the holy spring waters, where farmers read pressure and
temperature as indicators of seasonal conditions and ecological health, practicing
a distributed form of environmental sensing that recognizes interdependency
across spatial and temporal scales. Through these embodied practices that train
bodily attention to ecological cycles, farmers read layered cues: the migrations of
birds and insects, the number of new births in a village, the direction and strength
of seasonal winds, the temperature and pressure of spring water flowing from
mountain sources, the health and vitality of water buffalo, the color changes in
volcanic soil, the flowering cycles of trees, the complex interplay of wet and dry
season rhythms that have governed this agricultural symphony for thousands
of years. Ritually-guided encounters with the landscape cultivate an attentional
field capacious enough to hold these signals together, and it is from the careful
calibration of these layered indicators that decisions about when to plant, when to
flood the fields, when to drain them, in which patterns and configurations, arise.
Through spatially inscribed rituals — embodied collective rehearsals that carry
forward relationships with the breathing world— ecological knowledge is encoded
into generational memory of bodies and place. This layered knowledge holds both
ancestral patterns and the unfolding fluctuations of the living landscape, becoming
the foundation from which resource sharing decisions emerge.




Structura nu gazduieste doar practica ritualicd, ci reprezinta o infrastructura activa
a atentiei ce genereaza logica spatiala prin care comunitatile percep, interpreteaza
si se adapteazain functie de semnalele mediului. Arhitectura, in acest context, este
interfata mediului: practica spatiala prin care comunitatile inteleg, se pozi{ioneaza,
relationeaza si negociaza raportul lor cu mediul, intre ele si cu lumea mai-mult-
decat-umana. Interconectate, formele construite ale subak-ului devin un organ
extern al memoriei colective, incorporand intelepciune generational-acumulata
despre fluxurile sezoniere, fertilitatea solului, ciclurile daunatorilor si timpul
necesar pentru orchestrarea cultivarii unuiintreg bazin hidrografic.

Asadar, subak-ul dezvaluie arhitectura in cea mai fundamentala capacitate a sa:
nu ca productie de obiecte in spatiu, ci ca organizare a obiceiurilor, ritualurilor gi
protocoalelor de a exista in lume. Prin proiectarea atenta atat a infrastructurilor
dure (baraje, canale, complexe de temple), cét si a infrastructurilor moi (sisteme
calendaristice, cicluri ceremoniale, procese colective de decizie), subak-ul confera
consistentd unui mod de viata bazat pe reciprocitate activad cu lumea mai-mult-
decat-umana.In acest sens, infrastructurainsasi este o practica relationala: fiecare
strat al subak-ului depinde de celelalte, niciunul nu functioneaza izolat. A vorbi
despre infrastructurainseamna a vorbi despre relatie.

Aceasta nu inseamna romantizarea subak-ului ca sistem lipsit de conflicte. Ca
toate aranjamentele sociale, el include ierarhii, dispute privind alocarea resurselor
si tensiuni intre nevoile individuale si deciziile colective. Drepturile asupra apei
poarta implicatii economice profunde, iar conducerea templelor reflecta adesea
stratificarile sociale existente. Ceea ce distinge inséd subak-ul este recunoasterea
faptului cé prosperitatea individuald depinde fundamental de sanatatea retelei:
o logicéa ce genereaza tendinie inspre negociere, nu inspre dominatie, chiar si in
mijlocul neintelegerilor.

Astdzi, un alt tip de veneratie se desfasoarain aceste infrastructuri sacre.in curtea
centrald a unui templu al apei devenit celebru pe Instagram, o tanara imbracata
intr-o rochie alba de bumbac se pozitioneaza exact sub gura centrala a fantanii, cu
bratele ridicateintr-un gestde primire spirituala.in spatele ei, trei prietene ghemuite
la marginea bazinului isi intind telefoanele, surprinzand cadru dupéa cadru apa
purificatoare ce ii curge peste ochii inchisi si zambetul beatific. ,Stai agal’, striga
una. ,Lumina e perfecta acum.” Pozitia e uimitor de constants, indiferent de corp,
cultura sau moment al zilei: bratele ridicate spre cer, ochiiinchigiin aparenta transa,
fata usor ridicata pentru a prinde atat apa, céat si lumina. Pozitia a devenit atat de
standardizata, incat participantii au nevoie de foarte putine indicatii; au studiat
aceasta imagine de nenumarate ori, in propriile fluxuri digitale siin cele ale altora.

Traditionalul ritual de purificare melukat se desfasoara ca o progresie deliberata
prin succesiunea de fantania templului: fiecare cismea de piatra marcheaza o statie
unde participantii se opresc pentru a se ruga, a primi apa binecuvantata si a se
acorda la variatiile subtile ale curgerii, care semnaleaza schimbarea anotimpurilor.
Corpurile invata sa perceapa variatiile de debit, temperatura si continut mineral,
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The built form doesn’t merely house ritual practice, it is an active attentional
infrastructure generating the spatial logic through which communities perceive,
interpret and adapt to environmental signals. Architecture, in this context, is
the environmental interface: the spatial practice through which communities
understand, position, relate, and negotiate their relationship with the environment,
with each other, and the more-than-human world. Networked together, the built
forms of the subak become an external organ of communal memory, encoding
generations of accumulated wisdom about seasonal flows, soil fertility, pest
cycles, and the intricate timing required to orchestrate cultivation across an entire
watershed.

In this light, the subak reveals architecture in its most fundamental capacity: not
as the production of objects in space, but as the organization of customs, habits,
rituals, and protocols of being in the world. Through the careful design of both
hard infrastructure (dams, channels, temple compounds) and soft infrastructure
(calendrical systems, ceremonial cycles, collective decision-making processes),
the subak provides consistency to a mode of living that maintains active reciprocity
with the more-than-human world. In doing so, it shows us that infrastructure itself
is relational practice; each layer of the subak depends upon the others, none
functions in isolation. To speak of infrastructure is to speak of relation.

This is not to romanticize the subak as a conflict-free system. Like all social
arrangements, it encompasses hierarchies, disputes over resource allocation,
and tensions between individual needs and community decisions. Water rights
carry profound economic implications, and temple leadership often reflects
existing social stratifications. Yet what distinguishes the subak is its recognition
that individual prosperity depends fundamentally on network health—a logic
that generates incentives toward negotiation rather than domination, even amid
disagreement.

Today, a different kind of worship unfolds in these sacred infrastructures. In the
centralcourtyard of an Insta-famous water temple, a young woman in a white cotton
dress positions herself precisely beneath the central fountain spout, her arms
raised in a gesture of spiritual receiving. Behind her, three friends crouch at the
pool's edge, smartphones extended, capturing frame after frame as the purifying
water cascades over her closed eyes and beatific smile. “Hold it,” one calls out.
“The light’s perfect now.” The positioning is remarkably consistent across bodies,
cultures, and time of day. Arms raised skyward in spiritual supplication. Eyes closed
inapparenttranscendence. Face tilted upward to catch both the water and the light.
The pose has become so standardized that participants require little direction;
they have studied this image countless times on their own digital feeds and those of
others. The traditional melukat cleansing ritual unfolds as a deliberate progression
through the temple’s fountain sequence—each stone spout marking a station where
participants pausetopray,receive blessed water,and attune tothe subtle variations
in flow that signal seasonal change. Bodies learn to register seasonal variations in
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indicatori ai conditiilor de amonte. Aceastad miscare lentd, ritualica prin sursele
de apa creeaza o cunoastere corporala a ritmurilor ecologice: cand musonii au
reincarcat izvoarele montane, cand canalele de irigatie necesita intretinere, cand
e timpul sa se inceapa sau sa se incheie plantarea, integrand practica spirituala
individualacu monitorizareaecologicacolectiva, care ghideazadeciziile comunitare
privind gestionarea apei.

Versiunea de pe Instagram insa, functioneaza dupa o orientare complet diferita:
inspre consumul vizual instantaneu, nu inspre intelegere somatica si, prin urmare,
cere un ritm complet diferit. Corpurile se aduna in jurul celor mai fotogenice
izvoare, de obicei fantana centrald unde apa cade intr-un arc perfect, sau colfurile
unde sculpturile de piatra veche ofera fundalul cel mai dramatic, trecand rapid
prin sesiuni fotografice succesive inainte de a posta si a se muta la urmatorul
unghi ideal. Aceasta transformare reprezinta o schimbare fundamentala in modul
in care am ajuns sa ne raportam la spatiu insusi; experimentam din ce in ce mai
mult contextele noastre prin anticiparea documentarii lor optimizate algoritmic.
In aceasta noud economie spatiala, locurile devin scene pentru spectacole vizuale
dirijate computational, mai degraba decét spatii relationale.

Templul stravechi, apropriat de catre vizitatori drept fundal fotogenic pentru
spiritualitatea performativa, se dizolvain fluxul algoritmic alimaginilor de pe ecran,
acesta devenind principala noastra interfata spatiala. Acest regim de fatada nu
este conceput doar pentru afisare si observatie, ci si pentru tehnicile persoanei
observate, fiind proiectat sa extraga si sa comercializeze insasi atentia. Derularea
infinita a continutului, succesiunea automata a povestilor ne fragmenteaza atentia,
tinandu-ne simultan captivi prin socuri succesive de continut. Postari despre
transcendenta balinezd urmate de filmari despre genocid, recenzii de machiaj
care se dizolva in imagini cu proteste, atrocitati de masa alaturate unor anunturi
de logodna, colapsuri economice langa videoclipuri de fitness, figurine Labubu
si reclame la ciocolata Dubai infiripate inaintea secventelor de genocid. Fluxul
se migca mai repede decat gandul, livrand fragmente care rezista reflectiei prin
simpla viteza. Scandal cu CEO. Mic dejun plutitor. Dezastru climatic. Video cu pisici.
Naratiunea algoritmica se desfagoara autonom, iar noi devenim martori pasivi ai
unui act de curatoriat automatic care prabuseste distantele temporale si spatiale
intr-un prezent etern de stimulare echivalenta. Consumam bucuria si suferinta lumii
la viteza sincronizarii serverelor, fiecare flux neintrerupt antrenandu-ne tot mai
adancin atentia partiala continua. Mereu informati, niciodata cu adevarat prezenti,
stiind mai mult despre lume ca niciodatd, darintelegand-o tot mai putin.

Un mesaj viral surprinde perfect conditia noastra, in 134 de caractere: ,Schimbérile
climatice se vor manifesta ca o serie de dezastre vazute prin telefoane, cu imagini
care se apropie tot mai mult de locul unde trdiesti.” Aceasta formulare surprinde
ceva profund despre prezentul nostru: felul in care medierea digitalad creeaza
o stare permanentd de proximitate distants, in care criza ecologica ajunge la
noi sub forma de continut, nu experienta. Ajunge ca informatie, nu cunoastere
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flow rate, temperature, and mineral content that indicate upstream conditions. This
slow, ritualized movement through water sources creates embodied knowledge
of ecological rhythms—when monsoons have recharged mountain springs, when
irrigation channels require maintenance, when planting should begin or end—
integrating individual spiritual practice with collective environmental monitoring
that informs community-wide water management decisions. But the Instagram
version operates with a significantly different orientation—toward instant visual
consumption rather than somatic understanding—and thus demands a completely
different rhythm. Bodies cluster around the most photogenic spouts, typically
the central fountain where the water falls in a perfect arc, or the corner positions
where the ancient stone carvings provide the most dramatic backdrop, rushing
through rapid-fire photo sessions before immediately posting and moving to the
next optimal angle. This transformation represents a fundamental shift in how we
have come to relate to space itself; increasingly experiencing our environments
through the anticipation of their algorithmically-optimized documentation. In
this new spatial economy, locations become stages for computationally-driven
performance rather than sites for relation.

The ancient temple, conscripted as photogenic backdrop for performed
spirituality, dissolves into the algorithmic flow of screen-images that have become
our primary spatial interface. This interfacial regime is designed not merely for
display and observation, but for the techniques of the observed: engineered to
extract and commodify attention itself. The endless scroll, the self-advancing story
sequence, fragment our attention while keeping us gripped through staccato hits
of content: Balinese transcendence poses bleed into genocide footage, makeup
reviews dissolve into protest footage, mass atrocity adjacent to engagement
announcements, economic collapse next to fitness videos, Labubu collectibles
and Dubai chocolate preceding more genocide documentation. The feed moves
faster than thought, delivering fragments that resist contemplation through
sheer velocity. CEO scandal. Floating breakfast. Climate disaster. Cat video. The
algorithmic narrative unfolds autonomously, as we become passive witnesses to
an automated curation that collapses temporal and spatial distance into an eternal
present of equivalent stimulation. We consume the world’s joy and suffering at
server-sync velocity, each ceaseless stream training us deeper into continuous
partial attention. Forever informed, never fully present, knowing more about the
world than ever before while understanding less of it.

A viral post captures our predicament in 134 characters: “Climate change will
manifest as a series of disasters viewed through phones with footage that gets
closer and closer to where you live.” The tweet captures something profound
about our current condition; the way digital mediation creates a perpetual state
of distant proximity, where the environmental crisis arrives as content rather than
experience, as information rather than embodied knowledge. The very interface
informing us about environmental collapse becomes complicit in our estrangement
from it. This state of mediated dismemberment — informationally hyperconnected
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intrupata. Interfata care ne informeaza despre colapsul mediului devine complice la
instrainarea noastra fata de el. Aceasta stare de disociere mediata - hiperconectati
informational, dar separati fenomenologic - accelereaza criza insasi, remodeland
fundamental modul in care ne raportam la lume. Cand lumea ajunge la noi in
principal ca imagini pe ecran, pierdem inelegerea viscerala a faptului ca suntem
parte din sistemele ecologice. Se produce, astfel, baza psihologica a subiectilor
care se percep a fi separati, capabili doar sa asiste la prébusirea mediului ca la un
spectacol, ramanand inconstienti de propria vulnerabilitate ecologica, care pot
critica distrugerea naturii intelectual, ramanand incapabili saingrijeasca, sa cultive
sau sa traiasca simbiotic cu lumile din care fac parte. Observatorul dezmembrat,
prins intre stimularea digitala si detasarea fizica, devine subiectul perfect al unei
civilizatii careisi distruge propria fundatie ecologica.

Pe masura ce lumile care ne sustin se fisureaza si ard, ce forme de atentie ne pot
ajuta s& nu devenim spectatori distanti ai propriei noastre distrugeri? In termenii
lui Isabelle Stengers, cum putem reinvata ,arta de a fi atenti’, cultivand forme
de perceptie si practica capabile de a intrerupe instrainarea capitalista si de a
recompune atasamentele noastre ecologice fata de conditiile care sustin viata?

M-am aflat in sanctuarul capitalismului atentiei, Menlo Park, in noiembrie 2024, la
céteva zile dupa realegerea lui Trump. O experienta care ma tulbura si acum, luni
mai tarziu. Campusurile pareau desprinse din distopia corporatista a filmului The
Lego Movie: mii de ingineri misunand cu un fel de fervoare religioasa pentru orice
evanghelie a fondatorului ce era predicata in acel moment. Conversatiile auzite in
cantina aveau ritmul adevaratilor credinciosi discutand fantezii de méantuire prin
inteligentaartificiald, cu unzelde obicei rezervat salvarii sufletului. Peluzele perfect
tunse si dozatoarele gratuite de kombucha creau o buld ermetica, complet rupta de
realitatea care se intdmpla la doar cétiva kilometri distanta, in agezarile de corturi
din San Francisco siin restul lumii care se confrunta cu erodarea drepturilor civice.

Greutatea disonantei cognitive m-a lovit in timpul navetei catre acest templu al
rezolvarii prin tehnologie, trecand pe langad comunitati vecine unde prapastia
economicd se casca precum un hau geografic. Investitii de miliarde coexistau
cu oameni fara adapost care isi rationalizau insulina, supravietuind cu greu din
resturi. Ceea ce m-a socat nu a fost doar proximitatea, crescusem cu inegalitatile
din Indonezia, desi niciodata la aceasta scar3j, ci indiferenta senind, presarata cu
remarci politicoase despre ,evenimentele neplacute de pe strada” la care eram
,.nevoita sa asist”. Aceasta indiferenta brutala, aceasta deconectare corporala de
consecinta si relatie, mi-a lasat o impresie nelinistitoare care ma bantuie si acum.
Cand etnografia lui Karen Ho despre cultura tehnologicéa a aparut cateva luni mai
tarziu, a confirmat ceea ce vazusem: constructorii acestor sisteme sunt constienti
ca nu rezolva problemele pe care le pretind abordate, insa arhitectura campusului
si atmosfera mesianica atent cultivata genereaza entuziasmul care intretine iluzia.
Dar, desigur, instalatia luminoasé alimentata de biciclete si peretii acoperiti de
muschi dau sentimentul cé totul e justificat moral.
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yet phenomenologically severed — accelerates the crisis itself by fundamentally
reshaping how we confront the world. When the world arrives primarily as screen-
images, we lose the visceral understanding of our embeddedness in ecological
systems. This produces the psychological foundation for subjects who experience
themselves as separate, who can witness environmental collapse as content while
remaining unconscious of their own ecological vulnerability, who can critique
environmental destruction intellectually while remaining fundamentally unable to
nurture, tend, or live symbiotically with the worlds we are part of. The dismembered
observer, split between digital stimulation and physical detachment, becomes the
perfect subject for a civilization destroying its own ecological foundation.

As the worlds that sustain us fracture and burn, what forms of attention can
help us resist becoming distant spectators of our own destruction? In Isabelle
Stengers’ terms, how do we relearn the "art of paying attention”, cultivating forms
of perception and practice capable of interrupting capitalist estrangement and re-
composing our ecological attachments to the conditions that sustain life?

| found myself in the sanctum of attention capitalism—Menlo Park—in November
2024, days after Trump’s re-election. It was an experience that still unsettles me
months later. The campuses felt lifted from The Lego Movie's corporate dystopia:
housing thousands of engineers buzzing with an almost religious fervor for
whichever founder’s gospel was being preached. Conversations overheard in the
cafeteria carried the cadence of true believers discussing Al redemption fantasies
with the zeal typically reserved for salvation. The manicured lawns and free
kombucha stations created a hermetic bubble, completely severed from the reality
unfolding just miles away in San Francisco’s tent cities and the broader world
grappling with eroding civic rights. The full weight of the cognitive dissonance
hit me during the commute to this temple of technological solutionism, passing by
neighboring communities where the wealth gap gaped like a geographic chasm—
billion-dollar valuations coexisting with people rationing insulin without shelter
and barely surviving on scraps of food. What jarred me wasn’t the proximity
alone—I had grown up with Indonesia’s inequalities, though nothing approaching
this magnitude—but the casual indifference, punctuated by apologetic remarks
about the 'unpleasant street views’ | ‘had to witness’. This stark indifference,
this embodied disconnection from consequence and relation, left a troubling
impression that still shakes me. When Karen Ho's ethnography of tech culture was
released months later, it confirmed what | witnessed: the builders of these systems
recognize they are not solving the challenges they claim to address, yet the campus
architecture and the carefully cultivated messianic atmosphere generate the hype
that sustains the delusion. But hey, at least the bicycle-powered light installation
and moss walls make it all feel morally justified.

Maria Ressa’s question to Zuckerberg about whether he had witnessed the reality
of 98% of Filipinos getting their news exclusively from Facebook crystallizes the
disconnect:decisionsmadeinthese hermeticcampusesshapehowbillionsof people
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Intrebarea Mariei Ressa adresaté lui Zuckerberg care pune in discutie dacé acesta
a constientizat sau nu realitatea conform careia 98% dintre filipinezi igi iau stirile
exclusiv de pe Facebook, cristalizeaza ruptura: deciziile luate in aceste campusuri
ermetice modeleazd modul in care miliarde de oameni experimenteaza viata
de zi cu zi, in timp ce persoanele cu putere decizionala raman izolate de urmarile
propriilor actiuni si imune la responsabilitate. Cand interfetele digitale mediaza
interactiunile umane si modurile in care ne raportam la lumile ecologice din care
facem parte, mai mult decéat ar putea-o face orice cladire fizica, cand fluxurile
algoritmice structureaza atentia mai puternic decét orice plan urban, de ce am
cedat proiectarea spatiului digital - probabil cel mai influent mediu construit al
epocii noastre - exclusiv inginerilor cu formarein optimizare, nuin locuirea gitrairea
colectiva?

Desiaceste mediidigitale pot parea la felde impenetrabile precum campusurile care
le-au nascut, ele nu sunt nici inevitabile, nici imuabile, pot fi hackuite. Continuitatea
lor aparenta mascheaza articulatiile unde interventia devine posibila, spatiile unde
potfiintroduse alte logici si cultivate alte relatii. De la activistii Arab Spring, care au
folosit algoritmul de implicare al Facebook-ului pentru a mobiliza puterea colectiva
in Piata Tahrir, la aplicatiile de tip mesh networking din Hong Kong, care au mentinut
comunicatiile atunci cand autoritatile au intrerupt accesul la internet gi pana la
migcarea 17+8 din Indonezia, care a exploatat cat de virale sunt retelele sociale
pentru a coordona proteste nationale, ce au determinat raspunsuri parlamentare
impotriva violentei polifiei si coruptiei si continua sa o faca pana in ziua de astazi,
activigtii reusesc sa transforme constant platforme comerciale, create pentru
consum, ininstrumente de rezistenta si organizare orizontald. Intrebarea numai este
daca spatiul digital poate fi proiectat diferit, eliberat din stransoarea capitalismului
monopolist, ci cum, si cu ce valori alternative.

M-am nascut siam crescutintr-unuldintre orasele care se scufundacelmairapiddin
lume si am simtit efectele crizei climatice cu mult inainte de a avea limbajul necesar
pentru a le descrie. Am ajuns la arhitectura cautand modalitati de a proiecta medii
care sa ne permita sd ne adaptam cu demnitate si bucurie. Totusi, pe masura ce
m-am adéancitin domeniu, practica de design contemporan mi s-a parut inadecvata
in raport cu scara si interconectarea provocarilor cu care ne confruntam.
Printr-o serie de reorientari, am descoperit ca si codul poate functiona asemenea
arhitecturilor relationale si situarii armonioase ale subak-ului: ca o modalitate de
a construi medii si legaturi interdependente la scara de retea ceruta de criza. In
ultimii opt ani, am condus o echipa multidisciplinara care dezvolta software pentru
adaptare climatica, instrumente care sprijind milioane de oameni in navigarea
dezastrelor climatice, stimuland totodata conexiunile comunitare esentiale pentru
actiunea colectiva.

Totul ainceput cu o harta, nu doar una a teritoriului, ci a fluxurilor si relatiilor. Cum
a fost posibil ca informatia despre loc sé fie separata de locurile efective? Cum era
produsainformatia despre mediu si de catre cine? Unde s-a dus, cum a circulat, cum
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experience daily life, yet the decision-makers are insulated from the wreckage
they create and immune to accountability. When digital interfaces mediate human
interaction and the ways we relate to the ecological worlds we are part of, more than
any physical building ever could, when algorithmic feeds structure attention more
powerfully than any urban plan, why have we ceded the design of digital space—
arguably the most influential built environment of our time—entirely to engineers
trained in optimization rather than collective habitation?

Although they may appear as impenetrable as the campuses that birth them, these
digital environments are not inevitable nor are they immutable; they are hackable.
Theirapparentseamlessnessmasksthejointswhereinterventionbecomespossible,
the spaces where different logics can be inserted, and different relationships
fostered. From Arab Spring activists seizing Facebook’s engagement algorithm to
mobilize collective power in Tahrir Square, to Hong Kong’s mesh networking apps
that maintained communication when authorities cutinternetaccess, to Indonesia’s
17+8 movement leveraging social media virality to coordinate nationwide protests
that are compelling parliamentary response to police violence and corruption as
| write this sentence now, activists consistently repurpose commercial platforms
designed for consumption into tools for resistance and horizontal organizing. The
question becomes not whether digital space can be designed differently from the
grip of monopolistic capitalism, but how, and with what alternative values.

| was born and brought up in one of the most rapidly sinking cities in the world and
experienced the impacts of the climate crisis far before | had the language for what
was happening. | came to architecture seeking ways to design environments that
would enable us to adapt with dignity and joy. Yet as | immersed myself in the field,
contemporary design practice feltinadequate to the scale and interconnectedness
of the challenges we face. Through a series of turns that | willreturn to, | learned that
code could also function like the relational architectures and situated attunement of
the subak—a way to build environments and interdependent ties at the networked
scale the crisis requires. Over the past eight years, | have led a multidisciplinary
team building software for climate adaptation, tools that support millions navigate
climate disasters while fostering the community connections essential for collective
action.

It started with a map; not just one of territory, but of flows and relations. How did
information about place get separated from the places themselves? How was
environmental information produced, and by whom? Where did it go, how did it
travel, how was it suppressed, which individuals and institutions were involved?
Who had access to which spaces, and who was excluded from decision-making
territories? Where was valuable data being generated in lived relationships with
place, but not recognized as such by formal data systems? Which practices were
actually sustaining life through climate disasters, and what discrepancies existed
between these lived realities and the formal systems documented in standard
operating procedures? How were resources actually moving through space and
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afostsuprimats, ceindivizi siinstitutii au fostimplicate? Cine aavutacces la ce spatii
si cine era exclus cand trebuiau luate decizii? Unde se generau date valoroase prin
relatii traite cu locul, dar in acest fel, nerecunoscute de sistemele formale de date?
Ce practici sustineau efectiv viata in timpul dezastrelor climatice si ce discrepante
existau intre aceste realitati traite si sistemele formale documentate in proceduri
standard de operare? Cum se deplasau resursele in spatiu si cine le coordona?
Cum au fost structurate fluxurile de date, resurse, decizie si acces teritorial de
catre mosteniri ale extractiei coloniale? Daca s-aintamplat, unde si cum s-a produs
ruptura?

Aceste investigatii au dezvaluit terenul impletit pe care il mogtenim: umbre lungi ale
infrastructurilor coloniale, ierarhii de guvernare, monopoluri si excluderi teritoriale,
tesute impreuna cu retele de solidaritate, practici bazate pe reciprocitate gi forme
de ingrijire colectiva dezvoltate deja de catre comunitati ca raspuns la dezastrele
climatice. Aceasta cartografiere a identificat puncte strategice unde interventia
din interiorul sistemelor existente putea redirectiona resursele spre alte scopuri.
Prin infelegerea acestor date, a luat nagtere un software cu sursa deschisa care
intercepteaza mecanismele de captare a atentiei ale platformelor retelelor sociale
si le transforma in retele de coordonare a ajutorului reciproc. Software-ul, numit
,Situational Intelligence Open Source Software” (Software-ul cu sursa deschisa
pentru inteligenta situationald) sau Siti OSS, este conceput pentru a se integra
in orice canal al retelelor de socializare si pentru a detecta postérile legate de
dezastre prin procesarea limbajului natural, programata sa recunoasca situatii de
criza. Cand o astfel de postare este identificata, un ,chatbot umanitar” raspunde
automat cu o intrebare simpla: Esti cu adevérat intr-o situatie de dezastru? Acest
mesaj invitd utilizatorii s impartaseasca informatii verificate printr-un scurt
chestionar care include intrebari legate de locatie, severitatea hazardului si, daca
e posibil, o fotografie si o descriere. Aceste cerinte simple redirectioneaza logica
extractiva a platformei catre ceva fundamental diferit: un bun comun informational,
unde rapoartele revin in domeniul public, anonime, accesibile gi orientate inspre
supravietuirea colectiva. Raspunsurile sunt structurate, verificate si cartografiate
in timp real pe o harta web gratuita (PetaBencana.idin Indonezia si MapaKalamidad.
ph in Filipine), unde locuitorii, echipele de interventie si agentiile guvernamentale
observa o imagine comuna a evenimentelor in desfasurare si isi coordoneaza pasii
in coregrafia colectiva a raspunsului. Dincolo de zidurile supravegherii si profitului,
datele revinin spatiul public ca resursa comuna.

O adolescenta din Jakarta posteaza despre inundatiile care ii ajung pana la brau
in fata casei; in cateva minute, acel punct de date se adauga altor sute, forméand o
harta dinamica care ajutad pe curierii pe motocicletd sd gaseasca trasee sigure
pentru a livra medicamente locuitorilor in varsta. Un fermier din Mindanao scrie pe
Twitter despre comportamentul neobisnuit al animalelor, cu cateva oreinainte de un
cutremur; sistemul capteaza observatia, o confirma, o coreleaza cu date seismice,
iar comunitatile din avalincep sa se pregateasca pentru posibile alunecari de teren.
La centrul national de comand3, un functionar studiaza aceleasi semnale pentru
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who coordinated these flows? How were flows of data, resources, decision-making,
territorial access, structured by legacies of colonial extraction? Where and how
did these rupture, if atall?

These inquiries revealed the entangled terrain we inherit: the long shadows of
colonial infrastructures, governance hierarchies, territorial monopolies, and
exclusions, woven together with the solidarity networks, mutual aid practices, and
forms of collective care that communities were already developing in response to
climate disasters. This mapping revealed strategic points where intervention from
within existing systems could redirect resources towards different ends. From
this understanding, we developed an open source software that intercepts the
attention-harvesting machinery of social media platforms and transforms them
into mutual aid coordination networks. The software, “Situational Intelligence Open
Source Software” or Siti 0SS, is designed to plug into any social media channel,
and detect disaster-related posts through natural language processing trained
to recognize crises. When such a post is detected, a "humanitarian chatbot”
automatically replies with a simple prompt: Are you really in a disaster? This prompt
invites residents to share verified information through a short survey that asks for
the location, hazard severity, and, if possible, a photo and description. These simple
prompts redirect the platform’s extractive logic toward something fundamentally
different; an open commons of information where reports flow back into the
public domain, anonymous, accessible, and oriented toward collective survival.
Responses are structured, verified, and mapped in real-time on a free web-based
map (PetaBencana.id in Indonesia and MapaKalamidad.ph in the Philippines), where
residents, first responders, and government agencies share a common picture
of unfolding events, and find their steps in the larger choreography of response.
Beyond the walls of surveillance and profit, data is returned to the public as a
shared resource.

A teenager in Jakarta posts about waist-deep flooding outside her home; within
minutes, that data point joins hundreds of others to create a flood map that helps
motorcycle taxidrivers navigate safe routes todeliver medicine to elderly residents.
A farmer in Mindanao tweets about unusual animal behavior hours before an
earthquake; the system captures this observation, confirms it with the user, cross-
references this with seismic data, and downstream communities begin preparing
for potential landslides. At the national command center, an agency official studies
the same signals to prioritize where relief supplies should be staged for rapid
deployment. Across the city, activists scan the map for neighborhoods most at
risk and dispatch volunteer first responders to distribute food and sandbags.
When individual observations join thousands of others to create a living map,
they orchestrate a networked choreography of ecological attention. This shared
attunement enables coordination across difference—among actors who may not
agree, resemble, or even know one another—as they move in relation to one another
within a broader field of awareness and mutual aid.
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a prioritiza zonele in care ar trebui pozitionate ajutoarele in caz de urgenta. In tot
orasul, activisti scaneaza harta pentru a identifica cartierele cele mai expuse si
trimit voluntari pentru distribuirea hranei si sacilor de nisip. Cand observatiile
individuale se aduna intr-o harta vie, acestea orchestreaza o retea coregrafiata
a atentiei ecologice. Aceastd rezonanta reciprocé permite coordonarea peste
diversitate:intre actoricare nu se cunosc, nu seamana si nu sunt neaparatde acord,
dar care actioneaza in relatie unii cu altii, intr-un camp comun al congtientizarii si
ajutorului reciproc.

O mama verifica harta pentru a vedea daca drumul fiicei sale spre scoala este
inca functional si sigur. In timpul inundatiilor, un lucrator sanitar comunitar cauta
rute sigure pentru a ajunge la pacientii blocati in case. Adolescentele care au
postat primele urmaresc cum cartierul lor se umple de mici acte de solidaritate,
coordonate prin acelasi dispozitiv care de obicei furnizeaza distractie. Aceleasi
reflexe comportamentale pe care capitalismul platformelor le-a antrenat in
corpurile noastre - postarea compulsiva, reactia imediata la notificari, dorinta
de a documenta si impartasi - sunt reprogramate catre ceva fundamental diferit.
Fiecare telefon devine o interfata socio-ecologica, tesand atentia individualaintr-o
inteligenta colectiva care ajuta comunitatile in navigarea lumilor ecologice si mai-
mult-decéat-umane in continua schimbare ale secolului XXI.

Stim clar ce nu poate face aceastd tehnologie: nu poate opri intensificarea
furtunilor, cresterea nivelului marii sau inegalitatile structurale care fac riscul
distribuitinegal.insa,in acest moment, inundatiile cresc si valurile de caldura apasa
asupra respiratiei si corpului, iar numeroase incendii ard acum. Ceea ce poate
face software-ul este sa impiedice transformarea acestor evenimente in dezastre
catastrofale. Mobilizdnd coordonarea care reduce pierderile, acesta salveaza
vieti si diminueaza suferinta prezents, in acelasi timp exersand forme de actiune
colectiva si arta atentiei de care vom avea nevoie pentru a transforma sistemele
care produc vulnerabilitate. Pentru a ne apropia de lumile pe care le dorim,
trebuie sa actionam din interiorul conditiilor mogtenite. Acest lucru inseamna si o
confruntare lucida cu implicarea infrastructurilor digitale in sistemele de extractie
pe care incercam sa le subminam. Totusi, din induntrul acestui domeniu, construim
deja altfel: edificam iterativ infrastructuri interconectate, detinute, guvernate si
proiectate de comunitatile cele mai afectate atat de dezastre climatice, cat si de
tehnologii extractive.

In 2017 am inceput cu o hartd a inundatiilor la scard urbana. Pe masurd ce am
lucrat aldturi de comunitati care navigau crize variate, pana in 2020 platforma
PetaBencana.id a devenit un sistem multi-hazard, capabil s& recunoasca si sa
raspunda intregului spectru de dezastre la scara nationald, in intreg arhipelagul
indonezian. in acelasi an, am colaborat cu anumite comunitati din Filipine pentru a
adapta platforma in versiunea MapaKalamidad.ph, sensibila la ritmurile specifice
sezonului taifunurilor si la desfasurarea unica a crizelor din regiune. Doar anul
trecut, 200 de milioane de locuitori au utilizat platformele noastre pentru a naviga
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A mother checks the map to see if her daughter’s route home from school is still
passable. A community health worker finds safe passages to reach patients who
areunable to leave their homes during flooding. The teenager who posted first, now
watches her neighborhood fill with small acts of mutual aid coordinated through
the same device that usually delivers distraction. The same behavioral patterns
that platform capitalism has trained into our bodies—the compulsive posting,
the immediate response to notifications, the desire to document and share—get
rewired toward something fundamentally different. Each phone becomes a socio-
ecological interface, weaving individual attention into collective intelligence for
navigating the rapidly changing ecological and more-than-human worlds that
define life in the twenty-first century.

We are clear about what this technology is not—it does not stop intensifying storms
or sea level rise nor the structural inequalities that make risk unevenly distributed.
But, the floods are rising now, the heatwaves pressing down on breath and body
now, the fires raging now. What software can do is help prevent these events from
becoming catastrophicdisasters;itmobilizes the coordination thatmitigates losses,
saves lives, and reduces suffering in the present, while also rehearsing the forms
of collective action and arts of paying attention that we will need to transform the
systems that produce vulnerability in the first place. To move towards the worlds
we want, we must act from within the conditions we inherit. This includes reckoning
with digitalinfrastructure’s own implication in the systems of extraction we seek to
subvert. Yet from within this terrain, we are already building otherwise: iteratively
constructing federated infrastructures that are owned, governed, and designed
by the communities most affected by both climate disasters and extractive
technologies.

In 2017, we began with a city-scale flood map. As we worked alongside communities
navigating a wide range of crises, by 2020, PetaBencana.id had become a multi-
hazard platform that could recognize and respond to the full spectrum of disasters
at a national scale across Indonesia’s archipelago. That same year we also worked
with Filipino communities to adapt the platform into MapaKalamidad.ph, attuned to
the particular rhythms of the typhoon season and the unique grammars of crisis in
the Philippines. Last year alone, 200 million residents used our platforms to navigate
extreme weather events, while over 900 humanitarian agencies relied on its real-
time intelligence to coordinate response efforts. The platforms are embedded
into local and national government systems, and recognized by the Indonesian
national emergency management agency as the fastest source of verified disaster
information available.

In Sumatra’s remote districts, where emergency protocols once crawled through
layers of bureaucratic approval while floodwaters rose, an emergency manager
reports a transformation: “Delays in emergency response due to bureaucracy have
been completely eliminated by PetaBencana.id.” Teachers in coastal schools no
longer watch empty classrooms during storm season—real-time hazard information

97




evenimente meteorologice extreme, iar peste 900 de agentii umanitare s-au bazat
pe inteligentain timp real a platformelor pentru a-si coordona felulin care raspund.
Platformele sunt integrate in sistemele guvernamentale locale si nationale si sunt
recunoscute de Agentia Nationald de Gestionare a Dezastrelor din Indonezia drept
cea mai rapida sursa de informatii verificate despre dezastre.

In districtele indepartate din Sumatra, unde protocoalele de urgent obisnuiau
sa se tarasca prin straturi de birocratie in timp ce apele inundatiilor cresteau, un
manager de crizé raporteaza o transformare: ,intarzierile cauzate de birocratie au
fost complet eliminate datorita PetaBencana.id.” Profesorii din scolile de pe coaste
nu mai privesc sali goale in sezonul furtunilor, deoarece informatiile in timp real
despre pericole ajuta familiile si cadrele didactice s& se coordoneze, reducand
dramatic absentele cauzate de vreme. Mamele din arhipelag descriu cum accesul la
informatii verificate despre dezastre a schimbat fundamental dinamicilor familiale.
Nu mai depind de relatarile indirecte ale sotilor intorsi de la cumparaturi sau de
zvonurile vecinilor; pot evalua riscurile direct, pot decide evacuarea cuincredere si
pot coordona raspunsuri comunitare de pe propriile telefoane. Aceste instrumente
au redistribuit autoritatea de a sti, de a decide si de a actionain fata crizei. Arta de
a fi atent inseamn3, aici, si arta de a ingriji situatiile, in special pe cele marginale,
adesea trecute cu vederea.

Ceeaceamconstruitinifialcauninstrumentde cartografiere adezastreloraevoluat
intr-un cadru despre cum pot comunitatile sa-si organizeze propria inteligenta,
atentie si grijain fata unui viitor incert. Un evaluator independent a surprins modul
in care aceasta organizare comunitara se manifesteaza ca infrastructura culturala:
LUtilizatorii descriu constant adoptarea unor comportamente durabile de vigilent3,
pregatire si responsabilitate: instruindu-gi membrii familiei, ghidandu-si vecinii si
transferand cunoasterea intre generatii. Ceea ce a inceput ca un instrument de
raportare a evoluat intr-un curent social, cu retele de voluntari, grupuri de tineri
si organizatii comunitare formate in jurul practicii comune de raportare, pregatire,
coordonare si ajutor reciproc. Rezultatul nu este doar o crestere a participarii
civice, ci o infrastructura culturala durabila: o societate in care responsabilitatea
colectiva este amplificatd, iar raspunsul la dezastru devine o practica vie de
angajament democratic.”

Evaluatorul identificd ceea ce face posibild aceastd transformare. ,Fundatia
Yayasan Peta Bencana a transformat un mic proiect ONG intr-o infrastructura
regionald de gestionare a dezastrelor prin stabilirea reciprocitatii dezastrelor,
integrarea interoperabilitatii si includerea practicilor culturale in design. Astfel,
redefineste modul in care societatile se adapteaza riscului climatic la scara larga.
Acest lucru reprezinta faptul ca schimbarea sistemelor este in migcare.”

Subak-ul a inteles de mult acest principiu: a vorbi despre infrastructura inseamna
a vorbi despre relatie, despre a ,gandi-impreuna”, nu doar a ,gandi-despre”.
Infrastructura noastra functioneaza la scara largd, dar cu o profunzime local3,
tocmai datoritd anilor de construire a relatiilor si aliantelor care sustin aceste

98



helps families and teachers coordinate, dramatically reducing weather-related
absences. Mothers across the archipelago describe how access to verified disaster
information has fundamentally shifted household dynamics. No longer dependent
on second-hand reports from husbands returning from the market or neighbors
relaying rumors, they can assess risks directly, make evacuation decisions
confidently, and coordinate community response efforts from their phones.
These tools have redistributed the authority to know, to decide, and to act in the
face of crisis. The art of paying attention here is also about caring for situations,
particularly those often overlooked—minor practices, marginal knowledges.

What we built as a disaster mapping tool has evolved into a framework for how
communities can organize their own intelligence, attention, and care in the face
of an uncertain future. An independent evaluator captures how this community
organizing manifests as cultural infrastructure: “"Users consistently describe
adopting lasting behaviors of vigilance, preparedness, and responsibility —
training family members, guiding neighbors, and transferring knowledge across
generations. What began as a reporting tool has evolved into a movement, with
volunteer networks, youth groups, and community-based organizations forming
around the shared practice of disaster reporting, preparedness, coordination and
mutual aid. The result is not simply increased citizen participation, but a durable
cultural infrastructure: a society where collective responsibility is amplified and
disaster response becomes a lived practice of democratic engagement.”

The evaluator identifies what makes this transformation possible: “Yayasan Peta
Bencana [Disaster Map Foundation] has transformed a small NGO project into a
regional disaster infrastructure through establishing reciprocal relationships,
embedding interoperability, and embedding cultural practices into their design. In
doing so, they redefine how societies adapt to climate risk at scale. This is systems
change in motion.”

The subak has long understood this principle; to speak of infrastructure is to
speak of relation, to ‘think-with’ rather than ‘think-about’ Our infrastructure
works at scale with deep locality precisely because of the years of building the
relationships and alliances that underpin and sustain these flows of information
and coordination. Every phase of the software development, implementation,
testing, and socialization, is built with frontline communities and the widest variety
of stakeholders. Every line of code is informed by the embodied knowledge that
can only come from living in a place— residents noticing changes in soil texture
or shifts in animal behavior that herald volcanic activity, the wisdom of shamans
and seismographs. These different knowledge systems guide how risk information
is shared and displayed on our platform, acknowledging the varied landscapes of
risk and the different ways people speak about danger, finding ways to calibrate
among them so we leverage local wisdom while ensuring reports remain relevant
both to people experiencing the disaster and to the widest range of institutional
stakeholders.




fluxuri de informatie si coordonare. Fiecare faza de dezvoltare, implementare,
testare gisocializare a software-ului este construitdimpreuna cu diverse comunitati
aflate pe linia de front si cu o multitudine de lideri locali diferiti. Fiecare linie de
cod poarta informatia derivatd din cunoagterea intrupata, care poate apérea
doar din trairea in acel loc specific: locuitorii observa schimbarile texturii solului
sau comportamentele animalelor ce anunta activitate vulcanica, intelepciunea
samanilor si a seismografelor. Aceste diferite sisteme de cunoastere ghideaza
modulin care informatiile despre risc sunt partajate si afisate pe platforma noastra,
recunoscand atat variatiunile riscului, céat si limbajele diverse prin care oamenii
vorbesc despre pericol, calibrandu-le pentru a valorifica intelepciunea locala si,
in acelasi timp, pentru a asigura relevanta rapoartelor atat pentru comunitatile
afectate, cat si pentru actorii institutionali.

Folosim cuvantul ,participativ’ cu prudenta, constienti de faptul ca termenul a fost
golit de sensin jargonul dezvoltarii, redus adesea la ateliere punctuale care bifeaza
o rubricé de implicare, féra a angaja cunoasterea lenta si specific-situata a locului.
Ceea ce intelegem noi prin participare este ceva mult mai viu, mai complex, plin
de frictiuni pe masura ce diferite prioritati se intalnesc. Este o practica colectiva
iterativa, care include o gama larga de moduri si ritmuri: plimbari de cartier prin
zone inundabile si sesiuni nocturne de programare, conversatii la piata si grupuri
de tineri in cafenele cu internet, coordonari pe WhatsApp intre fusuri orare si
interviuri cu persoane in varsta in curiile satelor, discutii in pauze cu oficiali pe
scarile cladirilor guvernamentale, campanii pe retelele de socializare, festivaluri
stradale si practici de implicare, care aduc impreuna oameni care altfel nu ar fi
impartit niciodata acelasi spatiu.

Aceasta abordare relationald dezvaluie capacitatea generativa a infrastructurii.
Urmand formularea lui AbdouMaliq Simone, conform careia infrastructura este ceea
ce determina ce pot face locuitorii unii cu altii, am asistat la multiple transformari.
Institutional, am observat o tranziiie spre modele de guvernaniad deschise si
participative si o crestere a increderii intre cetateni si agentii guvernamentale.
Cultural, relatia cu dezastrul s-a schimbat: locuitorii raporteaza ca, acolo unde
altddata predominau panica si neputinta, acum simt putere de actiune si eficacitate
comuna. Comunitatile au transformat platforma noastrd de cartografiere a
dezastrelorin modurineasteptate de utilizare a acesteia: pentrueducatie ecologica,
programe de reabilitare, activism, sustinerea politicilor publice, planificare pentru
adaptarea climatic3, dezvaluind capacitatea infrastructurii de a-si depasi designul
initial.

Totusi, acest potential cere o ingrijire continua. Sistemul stravechi al apei din
Bali ne aminteste ca infrastructurile durabile se nasc din cultivarea atenta a
ritualurilor: practici colective care orienteaza in mod repetat participantii catre
interdependenta lor unii cu ceilalti si cu lumea vie. Aceastaintelegere ne modeleaza
atat procesul de design, cat si strategiile noastre de angajament: grija constanta
pentru comunitatile care anima si sustin sistemele tehnologice. Printre aceste
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We use the word participatory cautiously, aware of how the term has been hollowed
out into development jargon, often reduced to one-off workshops that check a
box for participation without engaging the slow, situated knowledge of place.
What we mean is something far less orderly, far more alive, and full of frictions
as different priorities meet. It is an iterative, collective practice, encompassing a
wide range of modalities and rhythms—neighborhood flood walks and late-night
coding sessions, market conversations and teenage focus groups in internet
cafés, WhatsApp coordination across time zones and elder interviews in village
courtyards, cigarette-break conversations with officials on government building
steps, social media campaigns and gamified challenges, street festivals, and
engagement strategies that bring together people who would never otherwise
share the same room.

This relational approach reveals infrastructure’s generative capacity. Following
AbdouMaliq Simone’s articulation of infrastructure as that which determines what
residents can do with each other, we have witnessed transformations across
multiple scales. Institutionally, we've seen shifts toward open, participatory models
of governance and greater trust between citizens and government agencies.
Culturally, the relationship to disaster itself has changed; residents report that
where once they felt panic and helplessness, they now feel agency and shared
efficacy. Communities have transformed our disaster mapping platform into
unexpected applications—environmental education, rehabilitation programs,
activism, policy advocacy, climate adaptation planning—revealing infrastructure’s
ability to exceed its original design.

Yet this potential requires ongoing active nurturing. The ancient Balinese water
system reminds us that sustainable infrastructure emerges from the careful
cultivation of rituals—collective practices that repeatedly orient participants
toward their interdependence with each other and with the living world. This
understanding shapes not only our design process but our engagement strategies;
the ongoing stewardship of the communities that animate and sustain the
technological systems. Among these is an annual “ritual” we conduct on April 26th,
which transforms a nation-wide declaration of “National Disaster Preparedness
Day” into a playful opportunity for communities to practice and strengthen what
they can do together. Every year, we distribute large-scale anamorphic murals
to communities across our network—images that appear distorted when viewed
straight-on but reveal disaster preparedness messages when photographed from
a specific angle. Residents tape these vibrant installations to walls, sidewalks,
and courtyards, transforming everyday neighborhood spaces into sites of
shared curiosity. Children discover the viewing angle first, calling to adults who
gather to witness the optical illusion, phones emerging to capture the moment
when scrambled colors resolve into legible text about flood safety or earthquake
response. Neighbors pause in their daily routines, drawn by curiosity to document
and share these temporary installations on social media platforms.
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ritualuri se numara si unul anual, pe 26 aprilie, care transforma ,Ziua nationald a
pregatirii pentru dezastre” intr-o ocazie ludica de a exersa gi intari capacitatile de
actiune colectiva.In fiecare an, distribuim comunitatilor apartenente retelei noastre
picturi murale anamorfice de mari dimensiuni, imagini care par distorsionate la
privirea directa, dar care dezvaluie mesaje despre pregatirea pentru dezastre
atunci cand sunt fotografiate dintr-un unghi specific. Locuitorii lipesc aceste
instalatii colorate pe pereti, trotuare si curti, transformand spatiile cotidiene in
locuri ale curiozitatii comune. Primii care descopera unghiul potrivit sunt copiii,
strigandu-i pe adullii care se aduna sa vada iluzia optica, telefoanele aparand
pentru a surprinde momentulin care culorile amestecate se transformaintr-un text
clar despre sigurantain caz de inundatii sau cutremure. Vecinii se opresc din rutina
zilnic3, atrasi de curiozitate, documenteaza si distribuie aceste instalatii temporare
pe retelele sociale.

Daca locatia a devenit spectacol, unde fiecare spatiu devine o scena pentru poza
perfectd, imaginea demné de Instagram, atunci noi ,hackuim” aceasta logica prin
instalatii care redirectioneaza atentia inapoi inspre loc. Pe masura ce oamenii
posteazafotografiile lor cudescrierilegate de dezastre, sistemul nostru, antrenatsa
detecteze aceste cuvinte-cheie, trimite automat un raspuns care invita participantii
sa exerseze actiunea de raportarea a dezastrelor si de repetare a protocoalelor
de partajare a informatiilor atat de cruciale in timpul urgentelor reale. Ceea ce
incepe ca un moment estetic - vecini adunatiin jurul unei picturi murale vibrante - se
transforma intr-o repetitie fizica a capacitatilor colective de reactie si relationare
spatiala.

Fiecare iteratie anuala atrage muliimi tot mai mari, pe masura ce ritualul prinde
radacini in memoria comunitatii; participantii revin cu vecini noi, dornici sa
impartageasca ritmul jucaus al exercitiului, extinzand reteaua de pregétire prin
invitatie sianticipare. Spiritulcarnavalesc care caracterizeaza acum aceste adunari
anuale indica ceva esential: adaptarea nu inseamna doar cunoastere individuala,
resurse acumulate sau case din bambus, ci relatii exersate, tipare de atentie
reciproca si reactie coordonata careinfloresc prin bucurie gi care trebuie reinnoite
periodic pentru a ramane viiin memoria colectiva a comunitatii. Privind aceste relatii
si ritualuri cum infloresc, mi-a adus o infelegere mai profunda asupra software-
ului ca practica arhitecturala. Acesta cuprinde constructia codului, procesele de
co-cercetare iterativa care ii ghideaza dezvoltarea, cultivarea miscéarilor care
sustin platforma, formarea echipelor care o cresc, dar si modelarea deliberata a
cadrelor organizationale care determina cum pot aceste practici sa prinda forma
in lume. Arhitectura, in cea mai pura esentd, a reprezentat mereu crearea de spatii
in care moduri de a fi si relatiile practicate pot prinde contur; prin infrastructuri si
instrumente comune care coregrafiaza corpuri si medii, aliniazé nevoi individuale
cu resurse colective si tes practici prezente cu posibilitati viitoare, aceste spatii
cultivand ritmurile atente, inteligenta colectiva si grija mutuala care fac posibila
fructificarea coexistentei.
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If location has become spectacle—where every space becomes backdrop for
the perfect pose, the Instagram-worthy shot—then we hack this logic by creating
installations that bring attention back to place. As people post their photos
with disaster-related captions that our system is trained to detect, each upload
triggers an automated response from our bot that invites participants to practice
submitting disaster reports, to rehearse the protocols of information sharing that
prove so crucial during actual emergencies. What begins as a moment of aesthetic
engagement—neighbors gathering around a vibrant mural—transforms into an
embodied rehearsal of collective response capabilities and spatial relation.

Each annual iteration draws larger crowds as the ritual takes root in community
memory; participants returning with new neighbors eager to share in the rhythms
of playful rehearsal, extending the web of practiced preparedness through
invitation and anticipation. The carnival spirit that now characterizes these annual
gatherings points toward something essential: adaptation is not merely a matter of
individual knowledge, stockpiled resources, and bamboo homes, but of practiced
relationships—rehearsed patterns of mutual attention and coordinated response
that flourish through joy and that must be regularly renewed to remain alive within
a community’s shared memory. Watching these relations and rituals flourish
has deepened my understanding of software as architectural practice; this
encompasses the building of code, the iterative co-research processes that guide
this development, the nurturing of movements that sustain it, the formation of the
teams that cultivate these movements, and the intentional shaping of organizational
containers that determine how these practices can unfold and take form in the
world. Architecture, at its best, has always been about creating spaces where ways
of being and practiced relationships can take shape; through infrastructures and
shared tools that choreograph bodies and environments, align individual needs
with communal resources, and weave present practices with future possibilities,
these spaces cultivate the attentive rhythms, collective intelligence, and mutual
care that make thriving together possible.

At a moment where humanity faces challenges that require unprecedented
coordination and attention to a wide range of spatial and temporal scales—fromthe
molecular dynamics of viral mutations to the planetary rhythms of climate systems,
from the microsecond responses of neural networks to the generational timescales
of ecosystem rehabilitation, from neighborhood flood patterns to global supply
chain disruptions—the fluid intelligence that has sustained the subak for three
millennia provides a useful framework to guide the development of infrastructures
that are responsive to the interconnected ecological conditions that sustain all
life. The ability to read flows, design for interdependence, and coordinate action
among difference, across multiple scales of space and time, represents the kind
of distributed sensing and coordinated response capacity we need to navigate
an uncertain century. We must design towards infrastructures that grow from the
accumulated intelligence of bodies in place, systems that enable communities to
become watershed intelligences—networks of care attuned to interdependence

103




Intr-un momentin care umanitatea se confrunta cu provocari care cer o coordonare
si 0 atentie fara precedent la multiple scari spatiale si temporale: de la dinamica
moleculara a mutatiilor virale si pana la ritmurile planetare ale sistemelor climatice,
de la reactiile in microsecunde ale retfelelor neuronale si pana la nivelurile
generationalealerefaceriiecosistemelor,delatiparelelocale aleinundatiilor sipana
laintreruperile lanturilor globale de aprovizionare, inteligenta fluida care a sustinut
subak-ul timp de trei milenii ofera un cadru util pentru dezvoltarea infrastructurilor
capabile sa raspunda conditiilor ecologice interdependente ce sustin intreaga
viata. Capacitatea de a citi fluxurile, de a proiecta pentru interdependenta si de
a coordona actiuni printre diferente, peste multiple scari ale spatiului si timpului,
reprezinta genul de sensibilitate distribuita si reactie coordonata de care avem
nevoie pentru a naviga secolul nesigur care ne agteapta. Trebuie sa proiectam
infrastructuri care se dezvolta din inteligenta acumulata a corpurilor apartenente
locului, sisteme care permit comunitatilor sa devina ,inteligente de bazin
hidrografic”: retele de grija care rezoneaza cu interdependenta, capabile sa simta
si sa raspunda cu creativitate colectiva.

Fie cé sunt sculptate in piatra straveche sau scrise in cod, cele mai generative
infrastructuri se nasc din comunitati care experimenteaza impreuna. Aceasta
creativitate colaborativa trebuie sd ne ghideze in proiectarea arhitecturilor prin
care miliarde de utilizatori vor naviga in secolul ce urmeaz3, infrastructuri care nu
doar sustin viata, ci o fac sainfloreascain moduri pe careinca nu le putem imagina.

Multumiri

Aceasta lucrare a fost redactata in mijlocul unor inundatii nationale fara precedent si al unei
stari de neliniste civica - momente care au facut ca miza acestui demers sa fie deopotriva
imediata si inevitabild. Sunt profund recunoscatoare pentru comunitatile, locuitorii si pentru
respondentii din frunte, a caror cunoastere, curaj si grija dau viata acestor platformein fiecare
zi. Multumesc echipelor, stagiarilor, voluntarilor si partenerilor care sustin dezvoltarea,
testarea si implementarea acestor sisteme. li multumesc Silviei Niculae pentru invitatia de
a reflecta asupra acestei lucrari si pentru generozitatea, rabdarea si deschiderea ei de-a
lungul intregului proces. Yayasan Peta Bencana (Fundatia hartii dezastrelor) construieste
si intretine Situational Intelligence Open Source Software (Siti OSS) si platformele pe care
acesta le alimenteaza: PetaBencana.id in Indonezia, MapaKalamidad.ph in Filipine, precum
si platformele pilot Aafatinfo.pk in Pakistan si MapeaTuDesastreorg in Panama. Invitdm
parteneri si comunitati sa adopte si sa localizeze software-ul, folosindu-l pentru a coordona,
adapta si construi lumi mai juste si mai pline de bucurie.
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that can sense and respond with collective creativity. Whether carved in ancient
stone or written in code, the most generative infrastructures emerge from
communities practicing together—and it is this collaborative creativity that must
guide us as we design the architectures through which billions will navigate the
century ahead, infrastructures that don't just sustain life but enable it to flourish in
ways we have yet to imagine.
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O capturéa de ecran de pe PetaBencana.id care
arata raportul unui rezidentin timpul inundatiilor.
Raportul descrie apa ca avand ,inélfimea pieptului”,
reflectdnd modulin care comunitatile din Indonezia
mdsoara si comunica intuitiv severitatea inundatiilor.
PetaBencana incorporeaza referinte familiare,
bazate pe corp, in mecanismul sdu de raportare,
fécénd legaturaintre sistemele ,stiintifice” gi
modurile naturale prin care oamenii vorbesc despre
risc.

A screenshot of PetaBencana.id showing a resident’s
reportduring flooding. The report describes water
as ‘chest height’, reflecting how communities in
Indonesia intuitively measure and communicate flood
severity. PetaBencana incorporates familiar, body-
based references into its reporting mechanism,
bridging “scientific” systems with the ways people
naturally speak about risk.

Sursa imagine / Image source: Disaster Map
Foundation (Yayasan Peta Bencana)

O capturéa de ecran de pe PetaBencana.id care
arata raportul unui rezidentin timpul inundatiilor.
Selfie-urile realizate in timpul inundatiilor, comunein
Indonezia, ofera o estimare valoroasé ainaltimii apei,
prin furnizarea vitala a scarii gi contextului. Astfel
de fotografii ajuté la validarea conditiilor de la fata
locului atunci cand senzorii formali sunt insuficienti.

A screenshot of PetaBencana.id showing a resident’s
reportduring flooding. Flood selfies, acommon
trope in Indonesia, provide an invaluable flood height
estimate, offering vital scale and context. Photos like
these help validate conditions on the ground when
formal sensors fall short.

Sursa imagine / Image source: Disaster Map
Foundation (Yayasan Peta Bencana)



Bambang Suryaputra, directorul Centrului de Control al Operatiunilor de Urgenta din cadrul Agentiei Nationale
pentru Managementul Situatiilor de Urgenta, monitorizeaza PetaBencana.id pentru a réspunde in timp real
rapoartelor rezidentilor.

Sursaimagine / Image source: Disaster Map Foundation (Yayasan Peta Bencana)

Membrii ai Tineretului Crucii Rogii conduc o sesiune
de formare despre raportarea dezastrelor prin
intermediul PetaBencana. Invatarea de la egal la egal
consolideaza capacitatea comunitatii de a réspunde
rapid gi colaborativ in timpul dezastrelor.

Sursé imagine / Image source: Disaster Map
Foundation (Yayasan Peta Bencana)
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Un rezident documenteaza cresterea nivelului
réului pentru a o distribui pe PetaBencana.id.
Observatiile locale ofera semnale timpurii critice
pentru monitorizarea inundatiilor, surprinzand
schimbdri pe care adesea satelitii $i senzorii le omit.

Sursé imagine / Image source: Disaster Map
Foundation (Yayasan Peta Bencana)

Réspunzand unui mesaj automat al
chatbotului, un rezident igi confirma locatia
pentru a raporta inundatiile, contribuind la
o hartéin timp real a conditiilor de inundatie.

Sursaimagine / Image source: Disaster Map
Foundation (Yayasan Peta Bencana)

Voluntari tineri conduc un atelier intre egali despre
utilizarea retelelor sociale pentru raportareain timp
real a dezastrelor.

Surséaimagine / Image source: Disaster Map
Foundation (Yayasan Peta Bencana)
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Un rezident fotografiaza cresterea nivelului apeiintr-
un canal gi partajeazé imaginea prin PetaBencana.

id, transformand observatiile cotidiene in date critice
pentru monitorizarea infrastructurii.

A resident photographs rising water levels in a
canal and shares the image through PetaBencana.
id, turning everyday observations into critical
infrastructure monitoring data.

Surséimagine / Image source: Disaster Map
Foundation (Yayasan Peta Bencana)
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Liderii tineri se reunesc cu directorul
Fundatiei Disaster Map, Nashin Mahtani,
pentru o sesiune de informare despre
utilizarea PetaBencana pentru raportarea
dezastrelor gi sprijinirea comunitatilor lor.
Prin echiparea tinerilor cu instrumente
pentru actiunea colectiva, noua generatie
devine un element cheie in cadrul formarii
comunitétilor adaptabile la schimbdrile
climatice.

Youth leaders gather with Director of
Disaster Map Foundation, Nashin Mahtani,
for a socialization session on using
PetaBencana to report disasters and
support their communities. By equipping
young people with tools for collective action,
the next generation becomes key to building
climate adaptive communities.

Sursa imagine / Image source: Disaster Map
Foundation (Yayasan Peta Bencana)

|

O capturé de ecran de pe PetaBencana.

id araté raportul unui rezident privind un
drum blocatin timpul inundatiilor, avertizand
ceilalti utilizatori asupra rutelor inaccesibile.
Rapoartele comunitétiiin timp realii ajuta pe
vecini, respondenti si agenti sd navigheze
pericolele si sé coordoneze asistenta oferita.

A screenshot of PetaBencana.id showing a
resident’s report of a blocked road during
flooding, alerting others to inaccessible
routes. onReal-time community reports

help neighbors, responders, and agencies
navigate hazards and coordinate assistance.

Sursé imagine / Image source: Disaster Map
Foundation (Yayasan Peta Bencana)



RESIDUAL SPACES.
BETWEEN THE CITY AND
THE DANUBE IN THE POST-
INDUSTRIAL ERA

Tutor

Diploma Project: “lon Mincu” University of Architecture and Urbanism (IMUAU),

Faculty of Architecture






Spatii reziduale. intre oras si Dunarein epoca post-
industriala. Belgrad, Serbia.

loana Metescu

Ce se poate naste intr-un spatiu ce nu apartine nici orasului, nici non-orasului,
nici apelor, nici oamenilor? Aceste teritorii ambigue pot da nastere unei noi forme
de identitate urbana, una fluida si adaptabild, concentrata in jurul unor locuri
care raman deschise interpretarii, unde trecutul, prezentul si viitorul ajung sa fie
experimentate simultan si unde colectivul siindividualul coexista. Spatiile reziduale
nu reprezinta deficiente la nivelul tesutului urban, ci pot deveni locuri in care se
negociaza dreptul la oras si se exploreaza relatia dintre natura si mediul construit,
in acest caz, intre Dunare si Belgrad.

Apa-industrie, apa-port, apa-gradina, apa-educatie, apa-divertisment, apa-oras.

Belgrad este un oras nascut intre doua ape, Sava si Dundrea. Cu toate acestea
conditiile politice, economice si hazardele naturale au dus la o dezvoltare separata a
orasului si malurilor sale, acestea ajungand safie integral utilizatein scop industrial,
iar mai apoi abandonate. In prezent malul Dunarii este privit drept un spatiu rezidual,
lipsitde viata, a caruirelicve industriale zac printre vegetatia abundenta siamintirile
unei perioade apuse.

Dupa o lunga perioadain care malurile Belgradului au fost neglijate si fragmentate
de infrastructura feroviara, se contureaza astazi posibilitatea vindecarii acestei
cicatrici urbane prin initiativa Parcului Liniar, lansata in 2021 de primaria orasului
Belgrad. Proiectul propune crearea unei axe verzi de-a lungul fostei linii ferate,
un spatiu public continuu, transformand ceea ce a fost in trecut o limita fizica si
simbolicaintr-o noua axa urbana generatoare. Acesta face posibila legarea malului
Dunarii de centrul istoric al orasului si de malul raului Sava. Pentru prima datj,
toate aceste spatii reziduale a caror proces de formare ainceputinca din perioada
stépanirii otomane, vor iesi la lumina si vor pierde o parte din misterul lor, fiind
expuse privirilor dezvoltatorilor imobiliari. Exista insa o frumusete a locurilor unde
pescarii si-au gasit linigtea departe de agitatia orasului, printre ruinele industriale
consumate treptat de vegetatia dunareana. A portretiza aceste locuri drept spatii
moarte ale orasului, goale si lipsite de activitate este insé o unealta a autoritatilor
de a scuza interventiile brutale ulterioare. Planurile municipalitatilor oscileaza
astfel intre proiecte comerciale elitiste, precum a fost cazul raului Sava, Belgrad
Waterfront Project, si dorinte de conservare si punere in evidenta a patrimoniului
industrial al orasului cu implicarea comunitatilor, precumin cazul Silozurilor.

Provocarea consta in identificarea unei solutii care sa raspunda, pe de-o parte,
cerintelor economice ale orasului, iar, pe de alta parte, sd permitd conservarea unei
parti din atmosfera si identitatea specifica locului.

112



Residual spaces. Between the city and the Danubein
the post-industrial era. Belgrad, Serbia.
loana Metescu

What can emerge within a space that belongs neither fully to the city, nor to the
non-city, neither to the waters, nor entirely to the people? These ambiguous
territories hold the potential to give rise to a new form of urban identity, one that is
fluid, adaptive, and centered around places left open to interpretation, where past,
present, and future can be experienced simultaneously, and where the collective
and the individual coexist. Residual spaces should not be perceived as deficiencies
within the urban fabric, but rather as critical sites where the right to the city is
renegotiated and where the relationship between nature and the built environment
can be actively explored, in this context, the interplay between the Danube and
Belgrade.

Water-industry, water-port, water-garden, water-education, water-entertainment,
water-city.

Belgrade is a city born between two rivers, the Sava and the Danube. However,
political, economic conditions, and natural hazards have led to the city and its
riverbanks developing separately. Over time, these riverbanks have been entirely
used for industrial purposes and later abandoned. Today, the Danube riverfront
is seen as a residual space, devoid of life, where industrial relics lie among lush
vegetation and memories of a bygone era.

After along period in which Belgrade's riverbanks were neglected and fragmented
by railway infrastructure, the possibility now emerges to heal this urban scar
through the Linear Park initiative, launched in 2021 by the City of Belgrade. The
project envisions a green axis along the former railway line, a continuous public
space that transforms what was once a physical and symbolic boundary into a new
urban generator. It creates the opportunity to connect the Danube riverbank with
the city’s historic center and with the banks of the Sava River. For the first time,
all these residual spaces, whose formation began as early as the Ottoman era,
will come to light and lose part of their mystery, being exposed to the gaze of real
estate developers. Still, there is a certain beauty in those places where fishermen
have found peace away from the bustle of the city, among industrial ruins slowly
reclaimed by Danube vegetation. Portraying these places as the city’s dead zones,
empty and devoid of activity, is, however, a tool used by the authorities to justify
subsequent harsh interventions. Municipal plans, therefore, oscillate between
elitist commercial projects, such as the Belgrade Waterfront Project on the Sava
River, and efforts to preserve and showcase the city’s industrial heritage with the
involvement of local communities, as in the case of the Silos. The challenge lies in
finding a solution that, on the one hand, meets the city’s economic demands, while
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Situata pe malul drept al Dunarii in apropiere de centrul orasului Belgrad, Marina
Dorc¢ol este astézi unul dintre cele mai discutate situri pentru o dezvoltare urbana
ulterioard, un fost spatiu industrial unde multiple straturi istorice, economice
si politice se intalnesc la baza ruinelor fostei termocentrale “Snaga i Svetlost”,
construitd in 1932. Astfel, originile marinei sunt legate de electrificarea si
modernizarea Belgradului in perioada interbelica, de optimismul unui viitor bazat
pe industrie si productie. Ea era, de fapt, portulin care erau adusi carbunii utilizati
in termocentralad pentru a alimenta cu caldura intregul oras. Aceasta a fost insa
abandonatain 1970 din cauza faptului ca nu mai facea fata cererii.

Interventia urmareste astfel reintegrarea marinei in viata urbana si pune accentul
pe conservarea sireinterpretarea patrimoniului culturalindustrial existent, precum
si pe insertia unor noi functiuni adaptate scenei culturale emergente de pe malul
Dunarii. Avand in vedere constructia viitoarei Facultati de Muzica a Belgradului, a
muzeului Nikola Tesla, amenajarea Parcului Liniar, precum si prezenta Silozurilor
in imediata apropiere a Marinei Dorcol, se argumenteaza integrarea unui centru
educational tehnologic dedicat invatamantului dual, alaturi de o biblioteca publica
adaptata cerintelor secolului XXI. Aceasta ar viza un public mult mai divers, atat
utilizatori activi precum studenti si elevi, dar si alti locuitori ai orasului, fiind mai mult
o extindere a Parcului Liniar catre ap4, in centrul sdu ramanand portul marinei.

Un obiectiv esential al centrului educational este de a atrage atentia asupra relatiei
orasului cu apa. Avand in vedere problemele majore cu care se confrunta Belgrad
in prezent, legate de deversarea apelor poluate direct in Dunare, este necesara
integrarea unei statii de filtrare si purificare a apei in tesutul orasului. Desi exista
fonduri suficiente pentru a construi o astfel de statie, problema principala este
insa lipsa unui personal calificat care sa se ocupe de functionarea ei si de testarea
apei. Programul de arhitectura este astfel unul care nu se rezuma doar la cursuri
teoretice, ci este combinat si cu laboratoare practice necesare educarii, cercetarii
siinovatieiin domeniu, focusul principal fiind de a aduce la cunostinta unui public mai
larg problemele cu care se confrunté orasul. Alte ramuri ale centrului educational
se concentreazain jurul domeniului energetic siin jurul ecologiei, atingand diverse
paliere in care apa joaca un rol central. De asemenea, centrul este completat de
functiuni publice: piscing, restaurante si cafenele, librarie, si, bineinteles, portul.

Cladirea centrului educational este amplasata pe sitintr-o maniera care favorizeaza
eliberarea zonei parterului, in vederea facilitarii unei circulatii fluide catre frontul
de apa si a mentinerii unei relatii vizuale directe cu acesta, contribuind totodata
la extinderea parcului pe o suprafatad cat mai generoasa in cadrul ansamblului
Marina Doréol. In cazul unei inundatii, parcul centrului educational ar fi primul care
ar prelua o cantitate semnificativa de ap3, inainte de a atinge soclurile inaltate ale
blocurilor inconjuratoare.

In trecut, pe amplasament au existat diverse constructii cu caracter industrial,
din care s-au pastrat doar elemente reziduale, precum pardoseli sau fundatii.
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on the other hand, preserves part of the unique atmosphere and identity of the
place.

Located on the right bank of the Danube, close to Belgrade's city center, Marina
Dorcol is now one of the most discussed sites for future urban development, a
former industrial area where multiple historical, economic, and political layers
meet around the ruins of the former power plant “Snaga i Svetlost,” built in 1932.
The marina’s origins are thus closely tied to the electrification and modernization
of Belgrade during the interwar period, reflecting the optimism of a future built
on industry and production. It was, in fact, the port where coal was delivered to
fuel the power plant that once provided heating for the entire city. However, it was
abandoned in 1970 as it could no longer meet the growing energy demand.

This intervention aims to reintegrate the marina into urban life, emphasizing
the preservation and reinterpretation of its existing industrial heritage, while
introducing new functions aligned with the emerging cultural scene along the
Danube. Considering the upcoming construction of the Faculty of Music, the Nikola
Tesla Museum, the development of the Linear Park, and the presence of the Silosi
Cultural Factory nearby, a technological educational center dedicated to dual
learning is proposed, along with a public library adapted to 21st-century needs.
This project addresses a much more diverse audience: not only students and pupils
as active users, but also other city inhabitants, acting as an extension of the Linear
Park towards the water, with the marina port remaining its core.

A key objective of the educational center is to raise awareness of the city’s
relationship with water. Given Belgrade's current issues with discharging untreated
wastewater directly into the Danube, it becomes essential to integrate a water
filtration and purification station within the urban fabric. While the necessary
funds for such a station exist, the main issue remains the lack of qualified personnel
to operate and manage it. The architectural program, therefore, is not limited to
theoretical learning but is also combined with practical laboratories for education,
research, and innovation in the field, bringing the city’s pressing water issues to
a broader public. Other branches of the educational center focus on the fields of
energy and ecology, addressing various levels where water plays a centralrole. In
addition, the center includes public facilities like a filtered-water pool, dining areas
and cafés, a public library, and, of course, the marina port.

The building of the educational center is positioned on the site in a way that frees
up the ground floor area, facilitating a fluid circulation towards the waterfront
and maintaining a direct visual connection with it, while also contributing to the
expansion of the park over a generous surface within the Marina Dor¢ol complex.
In the event of a flood, the park of the educational center would be the first to
absorb a significant amount of water, before it reaches the elevated plinths of the
surrounding blocks.
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Aceste fragmente formeaza
un mozaic ce amintesc de
activitatea desfagurata
anterior in zona. Conceptul de
amenajare al parcului marinei
isi propune integrarea atenta in
aceasta structura existentd si
completarea mozaicului, evitand
insd o curatare radicala si
valorizand astfel memoria locului.
Vegetatia actuala este, la randul
ei, luata in considerare. Aceasta
a erodat deja unul dintre malurile
betonate ale marinei, stergand
limitele clar trasate anterior
dintre apa si pamant. In schimb,
celalalt mal igi pastreaza inca
granitele intacte, fiind utilizat
pentru acostarea diverselor
ambarcatiuni. Interventia
conservaaceste tipare, oglindind
cele doua maluri: unul salbatic,
dedicat plantelor si animalelor, si
celalalt antropizat, ordonat.

In concluzie, centrul educational

ar integra aspectele culturale
ale zonei impreuna cu interesele
tehnologice si dorinfa de a
crea un reper pe malul Dunarii,
devenind mai mult decat o
biblioteca sau o scoala, ci un
loc de intalnire pentru diferitele
straturi ale oragului.

Indrumétor / Tutor: Dan Dinoiu
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In the past, the site hosted various industrial constructions, of which only residual
elements such as floors or foundations have remained. These fragments form a
mosaic that recalls the activity once carried out in the area. The landscape design
concept of the marina park seeks to integrate itself carefully into this existing
structure and to complete the mosaic, while avoiding a radical clearing, thereby
valuing the memory of the place.

The existing vegetation is also taken into account. It has already eroded one of
the marina’s concrete banks, blurring the clearly drawn boundaries that once
separated water and land. In contrast, the other bank still retains its intact edges,
being used for the mooring of various boats. The intervention preserves these
patterns, mirroring the two banks: one wild, dedicated to plants and animals, and
the other anthropized, orderly.

In conclusion, the educational center would integrate the cultural aspects of the
area with technological interests and the desire to create a landmark on the banks
of the Danube, becoming more than just a library or a school, but a meeting place
for the different layers of the city.
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Pietele din Tripoli, Liban: Spatiul urban ca
infrastructura arezilientei
Nour Abi Rached, tr. Olga Niculae

Din 2019, colapsul financiar al Libanului a patrunsin toate straturile vietii cotidiene,
iar la Tripoliimpactul sdu este cel mai vizibilin piete. Ceea ce fusese deja o economie
urbana fragild, obignuita cu penurii siinfrastructura nesigura, a devenit un spatiu al
improvizatiei si supravietuirii. Parcurgand souk-urile (targuri traditionale), criza nu
este o abstractie; este inscriptionatain felulin care vanzatoriiisi instaleazatarabele,
in utilizareain continua schimbare a curtilor interioare, in negocierile cotidiene care
tin laolalta un sistem aflat pe marginea prapastiei.

Originile crizei nu au fost niciodata bruste. Acestea s-au acumulat de-a lungul
deceniilor de paralizie politica si targuielilor sectare, a refuzului de a reforma si
a cresterii constante a datoriilor. In 2019, statul nu-si mai putea sustine obligatiile,
iar economia s-a prabusit sub greutatea propriilor contradictii. Analisti precum
Farah si Maucourant sustin ca sectorul politic a preferat dezordinea in locul
renuntarii la privilegii?, in timp ce Moubayed si Rizk descriu sistemul financiar ca pe
o schema Ponzi care, eventual, a implodat 3. Concomitent, infrastructurile de baza,
electricitatea, apa, sanatatea, deja precare, s-au degradat si mai mult, pana cand
esecul a devenit norma’.

Tripoli a resimtit acest colaps mai rapid decat Beirutul. Orasul a trait multd vreme
la marginea dezvoltarii nationale, cu o identitate comercialad ancorata in souk-uri
si khan-uri traditionale mai degraba decat in investitii corporative de scara mare.
Pe masura ce oportunitatile de angajare formala s-au redus, locuitorii s-au orientat




Tripoli’s Markets, Lebanon: Urban Space as
Infrastructure of Resilience
Nour Abi Rached

Since 2019 Lebanon’s financial collapse has seeped into every layer of daily life, and
in Tripoli its impact is most visible in the markets. What was once an already fragile
urban economy, long accustomed to shortages and unreliable infrastructure, has
become a space of improvisation and survival. Walking through the souks, the
crisis is not an abstraction, it is inscribed in the way vendors set up their stalls, in
the shifting uses of courtyards, in the daily negotiations that hold together a system
onthe edge.

The origins of the crisis were never sudden. They accumulated over decades of
political paralysis and sectarian bargaining, a refusal to reform, and the steady
piling up of debt. By 2019, the state was unable to sustain its obligations, and the
economy collapsed under the weight of its own contradictions. Analysts such
as Farah and Maucourant argue that the political class preferred disorder over
relinquishing its privileges?, while Moubayed and Rizk describe the financial system
asaPonzischeme thateventually imploded?®. Atthe same time, basic infrastructures,
electricity, water, healthcare, all of them already precarious, deteriorated further
until failure became the norm’.

Tripoli felt this collapse more immediately than Beirut. The city has long lived on
the margins of national development, with its commercial identity anchored in
traditional souks and khans rather than large-scale corporate investment. As formal
employment opportunities dried up, residents turned to informal economies. Street




inspre economii informale. Comertul stradal s-a multiplicat, atelierele s-au extins
in alei, iar pragurile dintre public si privat s-au estompat. Pietele istorice, Souk al-
Attarin, Souk al-Sigha, Souk al-Ameh, au absorbit aceasta mutatie. Fiecare piatéd are
o specializare: cereale si alimente conservabile in Souk al-Ameh, bijuterii in Souk
al-Sigha, produse la méana a doua in Al-Bele. Totusi, aceste categorii se ajusteaza
constant, uneori in decursul aceleiasi zile, in functie de fluctuatiile monedei sau
de sosirea brusca a unor importuri ieftine. Agsa cum a observat Clark in contexte
Vest-africane, pietele functioneazd ca mozaicuri de subsisteme, flexibile si
interdependente’. Aceasta flexibilitate este ceea ce le permite sa supravietuiasca
incriza®.

Spatiul urban insusi a fost remodelat de acest proces. Granitele souk-urilor nu
mai sunt clare. Comeriul se revarsa pe trotuare, scari, chiar in cladiri abandonate.
Substratul material al oragului nu este neutru: boliile de piatra si pasajele inguste
atat constrang, cat si acomodeaza noile forme de comer{. Congestia creste, dar

se dezvolta si un sens al negocierii colective: cumparatori si vanzatori inventeaza
rutine care permit circulatiei s continue. Ceea ce ar putea parea haotic pentru un
privitor din afara este, de fapt, o forma de adaptare spatialé la colaps. Precaritatea
acestor aranjamente este evidenta. Comertul informal este tolerat sau reprimatin
functie de convenienta politica, iar vanzatorii fara wasta, retelele dense de patronaj
care regleaza accesul la protectie in Liban, sunt cei mai vulnerabili®. Perchezitiile
si evacuarile intrerup subzistenta, dar totusi, pietele revin a doua zi, semn al
inradacinarii lor in viata orasului.
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vending multiplied, workshops expanded into alleys, thresholds blurred between
public and private. The historic markets, Souk al-Attarin, Souk al-Sigha, Souk al-
Ameh, absorbed this shift. Each market has its specialization, grains and preserved
foods in Souk al-Ameh, jewelry in Souk al-Sigha, second-hand goods in Al-Bele. Yet
these categories are constantly adjusting, sometimes withina single day, depending
on currency fluctuations or the sudden arrival of cheap imports. As Clark observed
in West African contexts, markets operate as mosaics of subsystems, flexible and
interdependent’. This flexibility is what allows them to survive in times of crisis®.

Urban space itself has been reshaped by this process. The boundaries of the souks
no longer hold neatly. Commerce spills into sidewalks, stairways, even abandoned
buildings. The material setting of the city is not neutral, stone vaults and narrow
passages both constrain and accommodate new forms of trade. Congestion
increases, butsodoes a sense of collective negotiation, buyers and sellersinventing
routines that allow circulation to continue. What might appear chaotic to an outsider

is, in fact, a form of spatial adaptation to collapse. The precariousness of these
arrangements is evident. Informal trade is tolerated or repressed depending on
political convenience, and vendors without wasta, the dense networks of patronage
that regulate access to protection in Lebanon, are the most vulnerable®. Raids and
evictions interrupt livelihoods, yet the markets return the next day, a sign of their
embeddedness in the city’s life.

From an architectural and urban perspective, what is striking is not only the
endurance of these markets, but their ability to reconfigure the relationship
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Din perspectiva arhitecturala si urbana, remarcabild nu este doar rezistenta acestor
piete, ci si capacitatea lor de a reconfigura relatia dintre oameni si spatiu. Souk-urile
din Tripoli au fost intotdeauna locuri ale trocului, dar astazi au devenit infrastructuri
ale supravietuirii. Arcadele lor de piatra, candva simboluri ale traditiei mercantile,
adapostesc acum improvizatiile unei populatii care navigheaza hiperinflatia si
deficitele. Colapsul sistemului de administratie formal nu a produs vid, ci densitate; nu
tacere, ci o intensificare a practicilor urbane cotidiene.

In acest sens, pietele din Tripoli intruchipeaza atat cicatricile esecului sistemic, cét si
ingeniozitatea locuitorilor. Acestea arata cum orasele se adapteaza material la criz3,
reutilizdnd spatiile istorice in moduri noi, reconfigurand fluxurile de bunuri si de
oameni si sustinand o coeziune sociald fragild. Colapsul economic a lasat rani adanci,
insain souk-uri se vede cum supravietuirea, capacitatea de a actiona si demnitatea se
reconstruiesc zi de zi.
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between people and space.
Tripoli's souks have always
been sites of exchange, but
today they have become
infrastructures of survival
Their stone arcades, once
symbols of mercantile tradition,
now shelter the improvisations
of a population navigating
hyperinflation and scarcity.
The collapse of the formal
governance has produced not
emptiness, but density, not
silence but an intensification of
everyday urban practices.

In this sense, the markets
of Tripoli embody both the
scars of systemic failure and
the resourcefulness of its
inhabitants. They show how
cities adapt materially to crisis,
re-using their historic spaces
in new ways, reconfiguring
flows of goods and people,
and sustaining a fragile social
cohesion. The economic
collapse has left deep wounds,
yet within the souks one can
see how survival, agency, and
dignity are reconstructed day
by day.
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De la cercetare la ipoteza arhitecturala
Nour Abi Rached, tr. Olga Niculae

Din aceastareflectie s-a nascut proiectul meu de diploma. Cercetarea, desfasurata
pe parcursul a doi ani, s-a transformat intr-un set deintrebari arhitecturale: cum ar
putea designul sa interactioneze cu aceste piete, nu impunand ordine, ci lucrand
cu logica lor de improvizatie si rezilientd? Cum ar putea un proiect sa recunoasca
fragilitatea socio-economica din Tripoli i, in acelasi timp, sa creeze noi posibilitati

spatiale?
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Piata Al-Bele a devenit terenul de testare al acestor ipoteze arhitecturale. infiintata
in 2006 pe o vasta placa de beton ce traverseaza raul Abu Ali, piata ocupa o
suprafata de 9.000 m? care, in acelasi timp, divide si conecteaza orasul. Raul este o
linie de rupturd, separand nucleul istoric de cartierele dense infiintate in jurul sau.
Placa, creata initial ca platforma infrastructurald, ramane un obiect ambiguu: nici
pe deplin integratain viata urbang, dar nici complet abandonata. Este deopotriva o
cicatrice si o oportunitate latenta.

Aceasta ipoteza arhitecturald, intitulata ,Pietele posibilitatii", ia drept punct de
plecare ambiguitatea. Daca souk-urile demonstreaza cum comeriul se adapteaza
la colaps prin apropriere si negociere, platforma sugereaza o altd scara de
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From Research to Architectural Hypothesis
Nour Abi Rached

It is from this reflection that my diploma project emerged. The research, carried
out over two years, grew into a set of architectural questions: how might design
engage with these markets, not by imposing order, but by working with their logics
of improvisation and resilience? How could a project acknowledge the socio-
economic fragility of Tripoli while also creating new spatial possibilities?

The Al-Bele market became the ground on which to test these architectural
hypotheses. Established in 2006 on a vast slab of concrete spanning the Abu Ali
River, the market occupies a surface of 9,000 square meters that both divides
and connects the city. The river itself is a line of rupture, separating the historic
core from the dense neighborhoods that have grown around it. The slab, initially
conceived as an infrastructural platform, remains an ambiguous object: neither
fully integrated into urban life nor completely abandoned. It is at once a scar and
a latent opportunity.




interventie: modul in care arhitectura ar putea extinde aceste procese, intarind
conexiunile, acomodand economiile informale si introducand programe culturale
care saintareasca, nu sdinlocuiascé practicile existente. In loc s& trateze platforma
ca pe un obiect esuat, proiectul o reinterpreteaza ca pe un element mediator,
capabil sa sustina multiple scari ale activitatii, de la rutinele zilnice ale vanzatorilor
la ritualurile colective ale orasului.

Trei strategii au ghidat proiectul. Prima, de a reface continuitatea peisajului prin
reimaginarea malurilor rauluica o promenada, cu platforma drept statie majora de-a
lungul acesteia. A doua, de a deschide gi restructura marginile, eliberand circulatia
gi creadnd praguri care actioneaza ca momente de intalnire gi permeabilitate intre
cele doué laturiale orasului. A treia, de a integra functiuni complementare, culturale
gi civice, care punin evidenta centralitatea pietelor in identitatea Tripoli si le ofera
spatii de sprijin si recunoastere.
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Proiectarea unui asemenea sit a necesitat o abordare dubla: tehnica, raspunzand
constrangerilor fizice ale placii i ale grilei sale de beton; si conceptuald, cautand
forme care sareflecte inteligenta sociala a pietelor din Tripoli. Propunerea lucreaza
simultan cu peisajul, structura si programul. De-a lungul raului, o promenada
restabileste continuitatea, impletind placain geografia mai larga a orasului. in jurul
marginilor, pragurile sunt deschise si redefinite, permitand fluxurilor de oameni si
bunuri s& traverseze mai fluid prin diviziunea urban4. In interiorul plécii, apare o
noua ordine spatiala: piete, pasaje si curti umbrite care functioneaza ca ,locuri ale
posibilitatii”, zone adaptabile in care vanzatori cu tarabe fixe sau mobile, rezidenti si
vizitatori, se potintersecta.

La nivel arhitectural, proiectul introduce o structura usoara de acoperire, sprijinita
pe stalpi in forma de Y, care reduc numarul punctelor de sarcina si, totodats,
consolideaza fundatiile existente. Metalul a fost ales nu numai pentru eficienta
structurala si rezistenta la foc, ci si pentru rezonanta cu insasi cultura materiala
a Tripoli, unde otelul si fierul fac de mult timp parte din peisajul urban. Mai mult
decat adapost, acoperirea actioneaza ca un semn civic, un marker vizibil care
sedimenteaza platforma in tesutul urban. Ea incadreaza pietele, umbreste spatiul
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This architectural hypothesis, titled The Markets of Possibility, takes this ambiguity
as its starting point. If the souks demonstrate how commerce adapts to collapse
through appropriation and negotiation, the platform suggests another scale of
intervention: how architecture might extend those processes, strengthening
connections, accommodating informal economies, and introducing cultural
programs that reinforce rather than displace existing practices. Rather than
treating the platform as a failed object, the projectreframesitas a medium, capable
of supporting multiple scales of activity, from the daily routines of vendors to the
collective rituals of the city.

Three strategies guided the design. First, to restore a landscape continuity by
reimagining the riverbanks as a promenade, with the platform as a major station
along its length. Second, to open and restructure the edges, freeing circulation and
creating thresholds that act as moments of encounter and permeability between
the two sides of the city. Third, to integrate complementary functions, cultural and

civic, that highlight the centrality of markets in Tripoli’s identity and provide them
with spaces of support and recognition.

Designing for such a site required adouble approach:technical,inrespondingtothe
physical constraints of the slab and its concrete grid, and conceptual, in searching
for forms that could reflect the social intelligence of Tripoli's markets. The proposal
thus works simultaneously with landscape, structure, and program. Along the river,
a promenade reinstates continuity, threading the slab into the broader geography
of the city. Around its edges, thresholds are opened and redefined, allowing flows
of people and goods to move more fluidly across the urban divide. Within the slab
itself, a new spatial order emerges: plazas, passages, and shaded courts thatactas
"places of possibility,” adaptable zones where fixed and mobile vendors, residents
and visitors, can intersect.

At the architectural level, the project introduces a light roof structure, supported
by Y-shaped columns that reduce the number of load points while reinforcing
existing foundations. Metal was chosen not only for its structural efficiency and
fire resistance but also for its resonance with Tripoli's material culture, where steel
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public si ofera un nou orizont unui oras obignuit sa
improvizeze sub constrangerea lipsurilor.

Un al doilea strat introduce pasarele ridicate si
spatii culturale. Aceste poduri creeazd momente
de perspectiva, in care te afli deasupra pietelor,
deopotriva participant si observator. Aceasta
dualitate, a fi induntru si deasupra, produce o
schimbare de perceptie, conferind piefeiun sens de
armonie. Aici, arhitectura nu izoleaz3, ci amplifica,
transformand actele de rutind ale comertului in
ritualuri urbane impartasite.

Restaurarea este la fel de centrald. Dincolo de
structuri noi, proiectul propune spatii de reparare:
pentru vanzatori, clienti, rezidenti si vizitatori. Un
restaurant accesibil tuturor este introdus ca parte
a acestui strat restaurativ, prelungind ritmul pietei
intr-un spatiu al coexistentei colective. Curti semi-
inverzite, desi constranse de placa de beton, aduc
zone verzi in piete, imblanzind atmosfera si creand
momente de umbra gi rdgaz. Circulatia a fost atent
cartata din observatia de teren.




and iron have long been part of the urban landscape. More than shelter, it acts as a
civic sign, a visible marker that gives presence to the platform in the urban fabric.
It frames the markets, shades the public space, and offers a new horizon for a city
accustomed to improvisation beneath scarcity.

A second layer introduces elevated walkways and cultural spaces. These bridges
create moments of perspective, where one stands above the markets as both
participant and observer. This duality: being within and above produces a shift in
perception, granting the market a sense of ceremony. The architecture here does
not isolate but amplifies, transforming routine acts of commerce into shared urban
rituals.

Restoration is equally central. Beyond new structures, the project proposes spaces
of repair: for vendors, for clients, for residents, and for visitors. A restaurant
accessible toallisintroduced as part of this restorative layer, extending the rhythm
of the market into a space of collective conviviality. Semi-vegetated courtyards,
though constrained by the slab’s concrete, weave greenery into the plazas,
softening their atmosphere and creating moments of shade and respite. Circulation
was carefully mapped from field observation. Three rhythms were identified: the
rapid, purposeful flow of buyers, the more deliberate exchange between client
and vendor, and the leisurely wandering of those who come to inhabit the markets
as an ambiance rather than a transaction. These patterns are inscribed into the
architecture, shaping the movement through plazas, passages, and bridges.

The project also acknowledges the different actors of the market. In my earlier
research | described two types: the “pillar,” a fixed vendor whose stability anchors
the souk, and the “weathervane,” a mobile trader whose livelihood depends on
mobility and improvisation. The architecture negotiates between these figures,




Au fost identificate trei ritmuri: fluxul rapid, fintit, al cumparatorilor; schimbul
deliberatdintreclientsivanzator; siratacirealejeraacelor carevinsaexperimenteze
piata ca ambianta, nu doar ca tranzaciie. Aceste tipare suntinscrisein arhitectura,
modeland trecerea prin piete, pasaje si poduri.

Proiectul recunoaste, de asemenea, actorii diferiti ai pietei.In cercetarea anterioara
am descris doua tipuri: ,stalpul”, vanzatorul fix a céarui stabilitate ancoreaza souk-
ul, si ,girueta” (weathervane), negustorul mobil a carui subzistentd depinde de
mobilitate siimprovizatie. Arhitectura negociazaintre aceste figuri, oferind standuri
fixe, dar rezervand si zone flexibile in piete, unde comerciantii mobili se pot aduna,
mai ales la festivaluri sau la sfarsit de saptdmana. in acest fel, proiectul devine o
scena a negocierii, nu un instrument al excluderii.

Astfel, proiectul devine mai putin un radspuns si mai mult un element mediator, un
teren de testare in care intrebarile ridicate prin cercetare sunt masurate in raport
cu forma arhitecturald. Acesta intreaba cum ar putea designul sa insoieasca
fluiditatea practicilor informale fara a le imobiliza, cum pot raméane spatiile poroase
si adaptabile, oferind totodatd cadrul necesar vietii colective. Raspunsurile
sunt inevitabil provizorii, dar sugereaza o arhitectura care se pozitioneaza nu ca
prescriptie finald, ci ca participant activ la proiectul neterminat i atot schimbator
alorasului.

Ceeacerezultdeste, atatinvestigatie, catsipropunere, atatcriticd, catsiconstructie.
Se demonstreaza cd, intr-un context marcat de fragilitate sistemica, incertitudine si
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offering fixed stalls while also reserving flexible zones in the plazas where mobile
vendors can gather, especially during festivals or weekends. In this way, the project
becomes a stage for negotiation, rather than a tool of exclusion.

In this sense, the project becomes less an answer than a medium, a testing
ground where the questions raised through research are measured against the
architectural form. It asks how design might accompany the fluidity of informal
practices without immobilizing them, how spaces can remain porous and adaptive
while still providing the framework needed for collective life. The responses are
necessarily provisional, but they suggest an architecture that positions itself not
as a final prescription, but as an active participant in the unfinished and always
changing project of the city.

What emerges is both inquiry and proposal, critique and construction. It
demonstrates that in a context marked by systemic fragility, absence of
governance, and uncertainty, architecture can still carve out moments of stability,
structures that are light, reversible, and receptive to transformation. These are not
grand gestures of permanence, but careful scaffolds that make resilience tangible
without denying vulnerability.

Tripoli's markets illustrate this duality with clarity: they are at once infrastructures
of survival and laboratories of possibility. Their persistence amid collapse shows
that urban life is sustained not only by formal institutions, but also by the ingenuity
and negotiation of everyday practices. To engage them through architecture is to
recognize that resilience is not a fixed state, but a continual act of adaptation.
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absenta unei forme de guvernare, arhitectura poate totusi sa decupeze momente
de stabilitate, structuri usoare, reversibile si receptive la transformare. Nu sunt
gesturi grandioase ale permanentei, ci schele atente care fac rezilienta tangibila
fara a nega vulnerabilitatea.

Pietele din Tripoli ilustreaza clar aceasta dualitate: sunt deopotriva infrastructuri
ale supravietuirii si laboratoare ale posibilitafii. Persistenta lor in mijlocul
colapsului arata ca viata urbana este sustinuta nu doar de institutiile formale, ci
si de ingeniozitatea si negocierea practicilor cotidiene. A interactiona cu acestea
prin arhitectura inseamna a recunoaste ca rezilienta nu este o stare fixa, ci un act
continuu de adaptare.

Daca Tripoli a trait mult timp cu criza, atunci, poate, viitorul sdu nu constain a sterge
aceastaconditie, ciinainvatadininteligenta pe carea produs-odeja.lnimprovizatiile
pietelor, printre arcadele de piatra, tarabele improvizate si pragurileimpartasite, se
afla seminiele unei alte imaginatii urbane, in care fragilitatea si rezilienta nu sunt
opuse, ci tovarasge care modeleaza capacitatea orasului de a se reinventa.

Indrumétori / Tutors: Andres Fernandez Atela, Luis Lopez
Proiect de diploma: Ecole nationale supérieure d’architecture de Paris-La Villette
Diploma Project: Ecole nationale supérieure d‘architecture de Paris-La Villette
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If Tripoli has long lived with crisis, then perhaps its future does not lie in erasing that
condition, but in learning from the intelligence it has already produced. Within the
improvisations of the markets, between stone arcades, makeshift stalls, and shared
thresholds, lie the seeds of a different urban imagination, one where fragility and
resilience are not opposites, but companions shaping a city’s capacity to reinvent
itself.

Schite, imagini, reprezentari, fotografii / Sketches, images, representations, photographs:
Nour Abi Rached. Ecole Nationale Supérieure d’Architecture de Paris-La Villette.
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Centru de educare siinovare

in arta populara secuiasca siin mestersugurile
traditionale, Odorheiu Secuiesc

Forro Daniel

Locatia proiectului meu de diploma se afla intr-un orag din Transilvania—Odorheiu
Secuiesc. Transilvania, ca una dintre unitatile geografice ale Romaniei, a fost
caracterizata de o puternica eterogenitate etnica si religioasa inca din Evul Mediu,
cu romani, maghiari, secui, sagi, evrei, armeni, svabi si sarbi. Aceasta a dus la un
mediu multicultural in care culturile s-au influentat reciproc, manifestandu-se in
arhitectura, imbracaminte, traditii si limba.

Mentiunile despre oras dateaza din secolul al XVI-lea, confirmate de prezenta
castelului. La sfarsitul secolului al XVlll-lea, ordinele franciscane au sosit in orag
si au construit o manastire in centrul orasului, care a fost prima biserica din oras,
urmata de alte doud, una catolica si una reformata. Pana la sfarsitul secolului al
XVlll-lea a aparut prima scoald a orasului, Colegiul Reformat. In secolul al XIX-lea,
orasul a inceput sa se dezvolte lent, cu intensitate crescandain a doua jumatate a
secolului, prin urbanizarea intensificata, crednd o structura urbanaierarhica.

Transformarea aspectului baroc al orasului transilvan este consecinta proceselor
din secolulal XIX-lea, generand o atmosfera eclecticaclasica, pastrand acest peisaj
urban panain secolul al XXI-lea.

Orasul a prosperat de-a lungul secolelor datorita industriei mestesugaresti, care
functionain bresle. Cladirile breslelor erau situate in centrul orasului, simbolizand
importanta lor. Industria mestesugareasca a atins un nivel inalt de dezvoltare,
fiind reprezentata la targuri in alte orage mari din Transilvania. Pierderea acestei
industrii a fost cauzaté de colectivizarea impusa de comunism, iar dupa prabusirea
acestui regim politic, atelierele mestesugaresti nu au putut sa se reorganizeze sau
sa restaureze relatiile economice si sociale. In timp, efectele globalizarii au impus
noi tendinte, marginalizand dezvoltarea care se concentreaza pe valorile culturilor
locale, astfel incat astazi, mestesugurile reprezinta o categorie ingusta in industria
orasului.

Scopul proiectului meu de diploma este sa reinvie si sd promoveze aceste
mestesuguritraditionale. Centrul propusigi propune sa promoveze cultura local3, in
special cultura secuilor, tinerilor si adultilor, printr-o forma alternativa de educatie.
De asemenea, ar oferi spatiu pentru diverse activitati artistice si culturale.

Aceasta forma alternativa de educatie ar include programe comunitare si artistice
potrivite pentru toate grupele de varsta, crednd un centru pentru atelierele
existente care continua traditia si oferind programe diverse si accesibile pentru
publicul larg. Cu toate acestea, scopul acestor mestesuguri nu ar fi doar sé evoce
o atmosfera nostalgic3, ci sdindeplineasca un rol practic care sa permita pastrarea
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Odorheiu Secuiesc Center for Education and
Innovation in Szekler Folk Art and Traditional Crafts

Forré Daniel

The location of my diploma project is in a city in Transylvania—Odorheiu Secuiesc.
Transylvania, as one of Romania’s geographical units, has been characterized by
strong ethnic and religious heterogeneity since the Middle Ages, with Romanians,
Hungarians, Szeklers, Saxons, Jews, Armenians, Swabians, and Serbs. This has
resulted in a multicultural environment where cultures have influenced each other,
manifesting in architecture, clothing, traditions, and language. The Szeklers form
a distinct ethnic community within Transylvania, with their own cultural heritage.

Mentions of the city date back to the 16th century, confirmed by the presence of the
castle. At the end of the 18th century, Franciscan orders arrived in the city and built
amonastery in the city center, which was the first church in the city, followed by two
others, a catholic and a reformed church. By the end of the 18th century appeared
the city’s first school, the Reformed College. In the 19th century, the city began to
develop slowly, with intensity increasing in the second half of the century, by the
intensified urbanization, creating a hierarchical urban structure.

The transformation of the baroque appearance of the Transylvanian city is the
consequence of processes from the 19th century, generating a classical eclectic
atmosphere, retaining this urban landscape into the 21st century.

The city prospered over the centuries due to the craft industry, which operated
in guilds. The guild buildings were located in the
city center, symbolizing their importance. The
craft industry reached a high level of development,
being represented at fairs in other large cities of
Transylvania. The loss of this industry was caused
by the collectivization imposed by communism,
and after the collapse of this political regime, craft
workshops were unable to reorganize or restore
the economic and social relations that connected
them to the local community. Over time, the effects l
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of globalization imposed new trends, marginalizing
development that focuses on the values of local
cultures such that today, crafts represent a narrow
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category in the city’s industry. "!
The goal of my diploma project is to revive and B
promote these traditional crafts, which have been f'_]
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patrimoniului nostru construit si s& contribuie la educatia si constientizarea
oamenilor despre culturd. Aceasta educatie este necesara pentru a dezvolta o
apreciere a valorilor unui loc anume printre oameni.

Zona centrald a orasului prezinta un nucleu urban care este puternic concentratin
jurul strazilor principale si pietelor principale. Studiul fundamental indica existenta
unei tipologii arhitecturale strans legata de tipologia parcelelor. Caracteristicile
parcelarii in centrele istorice includ o distributie in forma de sulita a parcelelor, cu
partea mai ingusta indreptata catre fatada si partea mai larga in spatele parcelei.
In plus, fatadele cladirilor formeaza o linie continud, cu rare exceptii, una dintre
care este amplasamentul pe care |-am ales. Aceste spatii neconstruite creeaza mici
intreruperiin linia fatadelor si permit priviriin curtile interioare.

Propunerea volumetricd pe care am luat-o in considerare reflectd caracterul
alungit siingust al amplasamentului, creand un ritmin structura urbana unde zonele
construite si neconstruite se alterneaza. Am incercat sa aplic aceasta regularitate
pentru a contribui la formarea unei mase construite uniforme in structura urbana.
Un alt aspect important al propunerii mele este mentinerea rolului dominant
al acoperisurilor, deoarece zona centrald a orasului este situatd intr-o vale,
iar o privire de sus, de pe dealurile din jur, oferd o perspectiva clara asupra
acestei parii a orasului. Aceasta perspectiva evidentiaza masele cladirilor, care
culmineaza in acoperisuri inalte, ca elemente finale ale unei compozitii, creadnd un
limbaj arhitectural distinct. In acest context arhitectural, am incercat s& propun o
volumetrie care sa seincadreze armonios, fara sa fie straina, dar fara sa copiez sau
sa imit structurile existente.

In aceasta parte a centrului istoric, exista o structurad urbana bine definita centrata
de-a lungul axei strazii principale, formand un sistem inchis creat de constructia
densa a cladirilor. Cladirile sunt orientate longitudinal, perpendicular pe strada
principala. Cutoate acestea, amplasamentul meu oferéd oportunitatea de aintrerupe
acest sistem inchis si de a crea o zona urbana interioara care sa extinda strada
principald, formand un spatiu public. Extinderea strazii principale se realizeaza
printr-o cale de acces interna si crearea unor spatii mai mici. Aceste spatii formeaza
un felde ierarhiein cadrul acestei structuri interioare, definind puncte concentrate
in raport cu amplasamentul.

Ansamblul de cladiri pe care il propun este aliniat de-a lungul acestei cai interioare
si include trei cladiri. Am considerat important sa separ aceste cladiri deoarece
au programe diferite caracterizate de diverse particularitati locale. In acelasi
timp, formele si aspectul acestor cladiri isi propun sa reflecte programele lor si
activitatile care au locininterior. Aceste programe includ ateliere unde sunt predate
mestesuguri locale, un atelier de casé de dans popular, o galerie si un atelier de
muzica populara. in plus, existd un bazar-piata si un muzeu.
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defining elements of the city’s life over the centuries. The proposed center aims
to promote local culture, particularly the culture of the Szeklers, to the youth and
adults, by an alternative form of education. It would also provide space for various
artistic and cultural activities.

This alternative form of education would include community and art programs
suitable for all age groups, creating a hub for existing workshops that continue
tradition, and offering diverse and accessible programs for the general public.
However, the purpose of these crafts would not be just to evoke a nostalgic
atmosphere but to fulfill a practical role that allows the preservation of our built
heritage and contributes to the education and awareness of people about culture.
This education is necessary to develop an appreciation of the values of a particular
place among the people.

The central area of the city presents an urban core that is strongly concentrated
around the main streets and main squares. The foundational study indicates the
existence of an architectural typology closely related to the parcel typology. The
characteristics of parceling in historic centers include a spear-shaped distribution
of parcels, with the narrower part
facing the facade and the wider
part at the back of the parcel
Additionally, the facades of the
buildings form a continuous line,
with rare exceptions, one of whichis
the site | have chosen. These unbuilt
spaces create small breaks in the
line of facades and allow glimpses
into the interior courtyards.

The volumetric proposal | have
considered reflects the elongated
and narrow character of the site,
creating a rhythm in the urban
structure where built and unbuilt
areas alternate. | tried to apply
this regularity to contribute to the
formation of a uniform built mass in
the urban structure.

Another important aspect of my
proposalis maintaining the dominant
role of the roofs, as the central area
of the city is located in a valley,
and a view from above, from the
surrounding hills, provides a clear




Prima cladire este situata in partea dreapta a parcelei, strans aliniata cu cladirea
veche care se afld pe fatada. Proiectul propune sd pastreze forma si aspectul
original al cladirii vechi, care este o casa in forma de L cu un singur nivel care ar
functiona ca o cafenea. Cladirea noua este situata in spatele cladirii vechi, creand
un spatiu inchis intre cele doua. Aceasta cladire noua este dedicatd educatiei
diverselor mestesuguri, care se extinde peste parterul si primul etaj, cum ar fi
ceramica, lucrulin email, sculptura, tdmplaria, textilele si fabricarea instrumentelor.
La subsol, exista un arhiva si muzeu, prezentand o colectie de arta populara si
servind ca o expozitie permanenta pentru lucrarile produse in ateliere, principala
particularitate despre acest subsol conecteaza cladirile ansamblului, unificandu-le
astfel si creand o legatura fizica, devenind astfel nucleul proiectului.

Intrarea principalain arhivd/muzeu se deschide din spatiulinchis creat de cladirile
veche si noua. Acest spatiu este proiectat in trepte, functionand ca un amfiteatru
in aer liber unde pot fi organizate programe culturale precum spectacole mici si
proiectii de filme. De asemenea, serveste ca o terasa permanenta pentru cafenea,
creand un spatiu public care contribuie la viata sociala a orasului.

Un alt aspect important al acestei zone este ca creeaza o tranzitie intre cladirile
contemporane sicele vechi, oferindin acelasi timp o vedere mai buna asupra cladirii
centrale situate in mijlocul parcelei. Cladirea atelierelor este definitad de o formain
U, cu o curte centrald. Aceasta curte joaca un rol important, creand o atmosfera
intima unde creatorii pot lucra intr-un mediu mai personalizat. Intrarile in ateliere
se deschid din aceasta curte interioard, la capatul careia se aflé o zona verde cu
pomi fructiferi. In ceea ce priveste dimensiunea, functioneazi cu dimensiuni la
scara umana, facand spatiul sa se simtad mai primitor. Cladirea situata in centrul
amplasamentului este dedicata atelierului de dans popular, care are un caracter
comunitar puternic, fdcandu-l elementul central al ansamblului de cladiri. Dansul
popular este foarte popular in oras, de la o varsta frageda pana la varsta adults,
creand o comunitate puternica de-a lungul anilor. Aceasta comunitate organizeaza
evenimente culturale, precumintalniri de dans popular, care sunt ca nigte festivaluri
mici in cadrul vietii culturale si sociale a orasului. Acest eveniment nu doar ca
angajeaza rezidentii orasului, ci atrage si entuziasti ai muzicii si dansului popular
din alte orage.

Spatiul din fata atelierului de dans popular este potrivit pentru a gédzdui o mulfime
mai mare, contribuind la organizarea evenimentelor culturale. In plus, atelierul de
dans popular este conectat la subsol, unde exista un spatiu de expozitie si o zona
de spectacol multifunctionala.

A treia cladire include multiple functii. La intrarea de pe strada principald, exista

un spatiu de piata si magazin unde sunt vandute produsele realizate de artisti sau
mesteri.
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perspective of this part of the city. This perspective
highlights the building masses, which culminate in
high roofs, as the final elements of a composition,
creating a distinct architectural language. In this
architectural context, | tried to propose a volumetry
that fits harmoniously, without being foreign, yet
without copying or imitating the existing structures.

In this part of the historical center, there is a well-
defined urban structure centered along the main
street axis, forming a closed system created by the
dense construction of buildings. The buildings are
longitudinally oriented, perpendicular to the main
street. However, my site provides the opportunity to
interrupt this closed system and create an inner city
area that extends the main street, forming a public
space. The extension of the main street is realized
through an internal pathway and the creation of
smaller spaces. These spaces form akind of hierarchy
within this inner structure, defining concentrated
points in relation to the site.
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Theensemble of buildings | proposeis aligned along thisinner pathway andincludes
three buildings. | considered itimportant to separate these buildings because they
have different programs characterized by various local features. At the same time,
the shapes and appearances of these buildings aim to reflect their programs and
the activities taking place within. These programs include workshops where local
craftsaretaught, afolk dance house workshop, agallery, and a folk music workshop.

Additionally, there is a bazaar-market and a museum.

The first building is located on the right side of the parcel,
closely aligned with the old building which is on the facade.
The project proposes to preserve the original form and
appearance of the old building, which is a single-story
L-shaped house that would function as a café. The new
building is situated behind the old building, creating an
enclosed space between the two. This new building house is
dedicated for education of various crafts, which extends over
the ground floor and the first floor, such as ceramics, enamel
work, sculpture, carpentry, textile, and instrument making. In
the basement, there is an archive and museum, showcasing a
collection of folk art and serving as a permanent exhibition
for works produced in the workshops, the main particularity
about this basement connects the buildings of the ensemble,
this way unifying them and creating a physical connection,

this way becoming the core of the project. 53
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Urmeaza intrarea principalain galerie, care are o mica zona de receptie cu un birou
de receptie, urmata de doua scari. O scara duce in sus la galerie, care se extinde
peste primul si al doilea etaj. Cealalta scara coboara la subsol, unde se afla spatiile
multifunctionale si de expozitie. Aceastad galerie oferd un spatiu de expozitie
pentru artistii locali ai orasului sé organizeze expozitii, precum si pentru gazduirea
expozitiilor itinerante.

Urmand intrarea principalain galerie se afla atelierul de muzica populara, care are
spatii administrative la parter si ateliere de muzica la etajul superior.

In spatele amplasamentului, exista o gradina publica care poate gazdui evenimente
devarain aer liber. Este deschisa tuturor, oferind un spatiu verde pagnicin contextul
urban dens construit.

Proiectul isi propune sa transforme un vid urban neglijat intr-un cartier cultural
vibrant care face legatura intre trecut gi prezent, prin impletirea mestesugurilor
traditionale, spatiilor de spectacol si functiilor de galerie contemporana intr-un
cadru arhitectural respectuos.




The main entrance to the archive/museum opens from the enclosed space created
by the old and new buildings. This space is designed in steps, functioning as an
outdoor amphitheater where cultural programs can be organized, such as small
performances and film screenings. It also serves as a permanent terrace for the
café, creating a public space that contributes to the city’s social life.

Another important aspect of this area is that it creates a transition between
contemporary and old buildings, while also providing a better view of the central
building located in the middle of the plot.

The workshop building is defined by a U-shape, with a central courtyard. This
courtyard plays animportantrole, creating an intimate atmosphere where creators
can work in a more personalized environment. The workshop entrances open from
this inner courtyard, at the end of which is a green area with fruit trees. In terms
of size, it operates with human-scale dimensions, making the space feel more
welcoming.

The building located in the center of the site is dedicated to the folk dance workshop,
which has a strong community character, making it the central element of the
building ensemble. Folk dancing is very popular in the city, from a young age to
adulthood, creating a strong community over the years. This community organizes
cultural events, such as folk dance gatherings, which are like small festivals within
the city’s cultural and social life. This event not only engages the city’s residents
but also attracts folk music and dance enthusiasts from other cities.

The space in front of the folk dance workshop is suitable for accommodating a
larger crowd, contributing to the organization of cultural events. Additionally, the
folk dance workshop is connected to the basement, where there is an exhibition
space and a multifunctional performance area. The third building has multiple
functions. At the entrance from the main street, there is a market and shop space
where products made by artists or craftsmen are sold.

Next is the main entrance to the gallery, which features a small reception area with
areception desk, followed by two staircases. One staircase leads up to the gallery,
which extends over the first and second floors. The other staircase goes down to
the basement, where the multifunctional and exhibition spaces are located. This
gallery offers an exhibition space for the city’s local artists to hold exhibitions, as
well as for hosting traveling exhibitions.

Following the main entrance to the gallery is the folk music workshop, which has
administrative spaces on the ground floor and music workshops on the upper floor.

At the back of the site, there is a public garden that can host outdoor summer
events. Itis open to everyone, providing a peaceful green space within the densely
built urban context.
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The project aims to transform a neglected urban void into a vibrant cultural quarter that
bridges past and present, by weaving together traditional crafts, performance spaces,
and contemporary gallery functions within a respectful architectural framework.
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Drumul Taberei 2030

Lorin Niculae
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Universitatea de Arhitecturd si Urbanism ,lon Mincu” (UAUIM), Facultatea de Arhitectura

DBP, an universitar 2024-2025

Titlu proiect: Drumul Taberei 2030

Tip proiect: individual

Durata: 6 séptamani

Viziune: un cartier pentru oameni, cu o calitate a vietii ridicata, fard maginiintre blocuri, cu spatii
publicein loc de parcari

Preambul. Publicatin Dilema Veche nr. 944 din 12 - 18 mai 2022

.Am copilaritin cartierul bucurestean Drumul Taberei, zona Favorit. Pe atunci doar
citiva vecini aveau Dacii, la care surubareau in maieu mai des decit ar fi fost nevoie.
Pe strada se circula foarte putin, pentru ca masinile erau folosite doar in acele
duminici cind aveau voie sa circule, in functie de numarul de inmatriculare. Copiii
mergeau pe jos la cele doua scoli apropiate, 164 i 203, in grupuri de cinci sau sase,
ocupind strada unde rareori trecea cite o masgina pe linga ei. Undeva, pe traseu, in
dreptul complexului de la Drumul Taberei 34, era parcat un Citroén DS20 din 1974,
masina cult care aparea in filmele cu jandarmii din Saint-Tropez, iar copiii devorau
cu nesat acel design uluitor de rafinat, pe linga care frumoasele Dacii 1300 pareau
roabe de carat nisipul.

Copacii erau tineri, iar oameniifi plantauin cauciucuri uzate de masina, care puteau
ridica local nivelul pamintului. Dupa 40 de ani, trunchiurile au devenit atit de groase
incit cauciucurile stau sa plesneascaéin jurullor, la fel cum stau sa plesneasca strazile
si aleile de la traficul nebunesc directionat de Waze printre blocuri, pentru a cistiga
citeva minute, mai ales la orele de virf ale amiezii, cind coloane de masini evacueaza
pietonii dintre blocuri, caci unele trotuare ale aleilor carosabile concepute acum 50
de ani, prin nu stiu ce capriciu, nu depasesc latimea de 70 cm.

Oricum, printre blocuri nu mai este loc si pentru pietoni. Din momentul in care,
in Bucuresti, masina a incetat a mai fi un lux si a devenit o necesitate, locurile de
parcare au devenit neincapatoare, iar drame megiese auinceput sa apara mai ceva
cain lon.Intii au fost ocupate parcarile, apoi trotuarele, apoi spatiile verzi.impotriva
acestor practici au aparut gardurile metalice care protejeaza chiar si peticele de
iarba de un metru patrat. Au fost demolate garajele care aparusera dupa Revolutie,
pe cind era loc. Apoi s-a purces la asfaltarea spatiilor verzi si locurilor virane unde
bateau copiii mingea in dreptul unui batator de covoare. Acum strabati parcari in
drum spre piata sau scoala, iar pe alei circula masini cu viteze ametitoare. Daca te
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Drumul Taberei 2030

Lorin Niculae, ir. Olga Niculae

Semester 1, Year 3

“lon Mincu” University of Architecture and Urbanism (IMUAU), Faculty of Architecture

DBP, Academic Year 2024-2025

Project title: Drumul Taberei 2030

Project type: Individual

Duration: 6 weeks

Vision: a neighbourhood for people, offering a high quality of life, free of cars between apartment
blocks, with public spaces replacing parking lots.

Preamble. Published in Dilema Veche, no. 944, May 12-18, 2022

“I grew up in the Bucharest district of Drumul Taberei, in the Favorit area. At that
time only a few neighbours owned Dacia cars, which they tinkered with in their
undershirts more often than necessary. Street traffic was minimal, as cars were
used only on those Sundays when circulation was allowed according to license
plate numbers. Children walked to the nearby schools, School no. 164 and School
no. 203, in groups of five or six, taking over the street, where only rarely would a
car pass by. Along the way, near the Drumul Taberei 34 Shopping Complex, a 1974
Citroén DS20 was parked, a cult car featured in the Saint-Tropez gendarme films,
and we children devoured with delight that stunningly refined design, beside which
the elegant Dacia 1300s looked like wheelbarrows for hauling sand.

The trees were young, planted by residents inside worn-out tires that raised the
soil level locally. Forty years later, their trunks have grown so thick that the tires
are about to burst, just as the streets and alleys are about to burst from the crazy
traffic rerouted by Waze through the apartment blocks, all to save a few minutes,
especially at midday rush hour, when columns of cars drive pedestrians out from
between the buildings, since some sidewalks of these carriageways, designed 50
years ago on some whim, are no wider than 70 cm.

There is, in fact, no longer room for pedestrians between the blocks. Once, in
Bucharest, the car ceased to be a luxury and became a necessity, parking spaces
grew scarce and neighbourly dramas multiplied, even more so than in lon (a well-
known novel written by Liviu Rebreanu). First came the seizure of parking bays,
then of the sidewalks, then of the green spaces. Against these habits, metal fences
appeared, protecting even one-square-meter patches of grass. Garages built after
the Revolution, when space was still available, were demolished. Green areas and
vacant lots where children once played ball were paved. Now one crosses parking
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prinde ora 17 pe strada, esti pierdut, mai ales daca esti pieton si ai sacose in miini. Si
tot nu este de ajuns, scandalurile se tin lant.

Asa c3, intr-o seara binecuvintata de noxe si miros de ambreiaje arse, am inceput
sa visez cu ochii deschisi ample parcaje subterane, agezate nu oricum, ci chiar sub
complexele comerciale amplasate strategic la distan{d de proximitate de orice
bloc, adica sub 300 m. Dintre aceste complexe, doar unele au parcaje subterane,
iar acelea sint neincapatoare. Dimensionate corect, acestea ar oferi un adapost
confortabil masinilor si i-ar scuti pe locatari sa dea la zapad3, sa dezghete si sa
incalzeasca masinile iarna. Pe linga acest confort de utilizare, avantajul cel mai
mare ar fi eliberarea sutelor de hectare de beton pe care stau acum masinile
si transformarea acestora in parcuri creative pentru copiii de toate virstele. imi
imaginez traseul de la parcaj la bloc strabatind amenajari peisagistice cu plante
viu colorate, cu terase si cafenele, unde oamenii se intilnesc si se cunosc. Aleile ar
ramine carosabile, dar in regim ocazional, atunci cind schimbi mobila, zugravesti ori,
pur si simplu, esti obligat sa tragi masina la scarg, inclusiv din motive de dizabilitate
fizicd temporara ori permanenta. insa traficul ar fi permis doar riveranilor aflati
in aceste situatii, prin coborirea unor bolarzi telecomandati, iar traficul ar scadea
considerabil.

Spatiile verzi recuperate s-ar dovedi foarte folositoare pentru reducerea nivelului
de zgomot dintre blocuri, iar sanatatea fizica si psihica a locuitorilor ar avea numai
de cistigat. Gunoiul ar putea fi colectat selectiv gi transportat orizontal si subteran,
in sistem pneumatic, spre centrele de precolectare aflate la bulevardele Drumul
Taberei si Timigoara.

Insd, ca orice comoditate dobindita, trasul masinii la scard va fi deplins de
automobilistii care pierd din vedere faptul ca acest cartier, odinioara linistit,
a devenit primejdios pentru copii si nesanatos pentru toti, tocmai din pricina
sufocarii lui cu masini stationate sau in mers. Asa cum orice locuitor la curte isi
plaseaza masina cit mai aproape de strada pentru a ramine cu cit mai mult spatiu
verde, tot astfel locuitorii la bloc ar trebui sa-si priveasca cartierul ca pe propria
curte si sa lase masinile la bulevarde, pentru a se bucura de natura. Ca orice proces
gradual, sufocarea cartierului a trecut neobservata, aidoma unei boli, iar oamenii
s-au adaptat la acest mod de viata care ofera o comoditate indoielnica in schimbul
confortului de locuire, sdnatatii si sigurantei.

Orase ca Parisul, Berlinul si Londra au pasit hotarit in aceasta directie. Studentii
Universitatii de Arhitectura si Urbanism ,lon Mincu” din Bucuresti au un proiect de
suflet numit ,Greening Mincu”. Numeroase organizatii muncesc sainverzeasca si sa
amenajeze zone delabrate ale urbei lui Bucur. insa nimic nu poate inlocui o politica
urbana coerentd, bazata pe consensul locuitorilor, capabilé s& genereze proiecte
sustenabile, pe termen mediu si lung, folosind liniile de finantare generoase ale
Planului National de Redresare si Rezilienta. Orasul, in general, si cartierul Drumul
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lots on the way to the market or to school, and cars speed dangerously along the
alleys. If you happen to be outside at 6 p.m., you are lost, especially if you are a
pedestrian carrying bags. And still, itis not enough, quarrels never cease.

Oneevening, blessedwithfumesandthesmellof burntclutches,|begantodaydream
about generous underground parking facilities, located deliberately beneath
shopping complexes placed at a comfortable distance, no closer than 300 m, from
any apartment building. Only a few such complexes currently have underground
parking, and those are overcrowded. Properly dimensioned, they would offer cars
a sheltered home and spare residents from shovelling snow, de-icing, and pre-
heating engines in winter. Beyond this comfort, the greatest advantage would be
freeing hundreds of hectares of concrete now occupied by cars, turning them into
creative parks for children of all ages. | imagine the route from the parking area to
the block meandering through vivid landscaping, terraces, and cafés where people
meet and get to know one another. Alleys would remain accessible to vehicles only
occasionally, for moving furniture, redecorating, or bringing a car up to the door
in cases of temporary or permanent physical disability. Traffic would be allowed
solely for residents in such situations, by lowering remote-controlled bollards and
so, overall car flow would diminish dramatically.

The reclaimed green spaces would help reduce noise levels between the blocks,
and residents’ physical and mental health would benefit greatly. Waste could be
collected selectively and transported horizontally, underground, via a pneumatic
system toward pre-collection centers along Drumul Taberei and Timigoara
boulevards.

Yet, as with any comfort gained, bringing cars to the doorstep will be lamented by
drivers who overlook the fact that this once-quiet district has become hazardous
for children and unhealthy for everyone, precisely because it is suffocated by
stationary or circulating vehicles. Just as anyone with a garden keeps their car
near the street to preserve as much greenery as possible, apartment dwellers
should view their neighbourhood as an extension of their own yard, leaving cars
on the boulevards to enjoy nature. Like any gradual process, the neighbourhood'’s
suffocation went unnoticed, like an illness, while people adapted to a way of life
that offers dubious convenience at the expense of residential comfort, health and
safety.

Cities such as Paris, Berlin and London have already taken decisive steps in this
direction. Students of the “lon Mincu” University of Architecture and Urbanism
in Bucharest have launched a beloved initiative, Greening Mincu. Numerous
organizations strive to green and rehabilitate the city’s neglected areas. Yet nothing
can replace a coherent urban policy, grounded in residents’ consensus, capable
of generating sustainable medium and long-term projects, tapping the generous
funding lines of the National Recovery and Resilience Plan. The city, in general, and
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Taberei, in particular, au nevoie de o viziune curajoasa, bazata pe educatie si
respect. In definitiv, orasul nu este al nimanui, nici al masinilor, ci doar al locuitorilor
sai.”

Tema: un exercitiu simplu deintelegere a arhitecturii interesului public

Studentii grupei 36 sunt invitati s& cunoasca orasul, dar si istoria cartierului si s
imagineze spatii publice deschise, spatii urbane cu volum 0, care sa agrementeze
spatiile interstitiale dintre blocuri, dupa evacuarea masinilor.

Este o ocazie pentru studenti sd abordeze arhitectura care se adreseaza unor
grupuri de oameni gi nu doar unui singur beneficiar. Este vorba despre proiecte a
caror realizare adesea afecteaza multi locuitori ai orasgelor, asa incat vor trebui sa
constientizeze responsabilitatea arhitectului, care trebuie sa aiba o perspectiva
cuprinzatoare asupra societatii in ansamblu, dar si comunitatii pentru care
proiecteaza efectiv. In jurul si in legiturd cu aceastd arhitecturd se contureaza
un interes public ce nu poate fi nesocotit i nici privit ca un obstacol in realizarea
sinelui arhitectului. Dimpotriva, interesul public este o resursd democraticain cadrul
procesului de proiectare care poate fi realizata doar prin realizarea consensului
si avand o perspectiva extinsa asupra sustenabilitati. De aceea, arhitectura
interesului public isi propune sa imbunéatateasca conditiile de viata ale grupurilor
vulnerabile prin intermediul unei abordari integrate ce include ocuparea fortei de
munc3, construirea de locuinte, asistenta sociald, asistent{a medicala si dezvoltare
comunitara prin cultura, promovand principiile axei strategice ale societatii
incluzive care pledeaza pentru schimbarea sistemelor sociale, lupta impotriva
segregarii si marginalizarii grupurilor vulnerabile.

Printre conceptele-cheie ale acesteia se numara: construirea comunitara durabil3,
cetatenia activa, designul comunitar, cultivarea constiintei comunitare, designul
proactiv, democratic, participativ, generator de structuri incluzive, actiunile
colective, cultivarea relatiilor dintre identitatea culturald, solutiile de proiectare si
schimbarile sistemice, abordarea de jos in sus, practicile reflexive, generarea unor
idei proprii locului, care contribuie la construirea capacitatii locale, abordarea
bazata pe active care muta accentul de la nevoi si deficiente la puncte forte si
posibilitati, un sistem deschis de construire i, nu in ultimul rand, militarea pentru
practicarea la scara larga a unei astfel de arhitecturi pentru grupurile vulnerabile.

Metode de analiza
Se va realiza analiza morfologica a contextului urban, precum si analiza de nevoi, in
cadrul unui exercitiu participativ, ce va implica membri ai comunitatii locale.

Metoda de proiectare

Prin participare publica, arhitecturaisiasumaetica, iar proiectul devine o rezultanta
a actiunii comunicative, scopul lui fiind construirea consensului in jurul unei
intelegeri comune a grupurilor implicate cu privire la schimbarea realitétii. Aceasta
include atat arhitectura, cét gi sistemul de relatii care o genereaza. Arhitectul

172



Drumul Taberei, in particular, need a bold vision founded on education and respect.
Ultimately, the city belongs to no one, not to cars, but only to its inhabitants.”

Assignment: an introductory exercise in understanding architecture as a matter
of public interest

Students of Architecture Workshop 36 are invited to explore the city and the history
of the Drumul Taberei district, imagining open public spaces, “zero-volume” urban
places, to animate the interstitial voids between apartment blocks, once cars have
been removed.

This is an opportunity for students to approach architecture addressed to groups
rather than a single client. Such projects often affect many residents, therefore,
students must become aware of the architect’s responsibility to maintain a
comprehensive perspective on society as a whole, as well as on the community for
which they design. Around and through this type of architecture emerges a public
interest that cannot be ignored or treated as an obstacle to the architect’s self-
realization. On the contrary, public interest is a democratic resource in the design
process, achievable only through consensus and a broad view of sustainability.
Public-interest architecture aims to improve the living conditions of vulnerable
groups through an integrated approach that includes employment, housing, social
services, health care and community development through culture, promoting the
principles of an inclusive society that advocates systemic change and combats
segregation and marginalization. Key-concepts include: sustainable community-
building, active citizenship, community design, cultivation of communal awareness,
proactive/democratic/participatory design generating inclusive structures,
collective action, nurturing the relationship between cultural identity, design
solutions and systemic change, bottom-up approaches, reflexive practices, place-
based ideas that build local capacity, an asset-based orientation shifting focus
from needs to strengths, open building systems and, not least, advocating for the
widespread practice of such architecture for vulnerable groups.

Methods of analysis

Students will conduct a morphological analysis of the urban context as well as a
needs assessment, through a participatory exercise involving local community
members.

Design methodology

Through public participation, architecture embraces ethics, and the project
becomes the outcome of communicative action, its goal being to build consensus
among all parties regarding the desired change. This includes both the built form
and the network of relationships that generate it. The architect assumes the role
of moderator in addition to the one of technical expert, responding to the social
dynamics that increasingly shape architecture for local groups. Contemporary
society is multicultural, making negotiation essential to achieve shared projects.
Civil society is active and organized, and the rights of minorities and vulnerable
groups are protected by organizations thatg;st be involved in design processes.




isi asuma astfel rolul de moderator, pe langa acela de expert tehnic, iar acest
lucru este necesar prin prisma dinamicii sociale contemporane care determina
proiectarea de arhitecturd pentru grupurile locale. Societatea contemporana
este multiculturald, facand obligatorie negocierea pentru realizarea de proiecte
comune. Societatea civila este activa si organizata, iar drepturile minoritatilor si
ale grupurilor vulnerabile sunt protejate de organizatii care trebuie implicate in
procesul de proiectare.

Astfel, in cadrul practicii arhitecturii sociale, participarea cetateneasca reprezinta
o suma de actiuni comunicative structurate intr-o metoda, prin care grupul de
beneficiari dobandeste capacitatea reald de deveni partener in proiectare si
face uz de aceasta. Participarea favorizeaza spiritul comunitar si sentimentul de
apartenenta al cetafenilor. Participarea este o condifie sine-qua-non a actiunii
etice a arhitectului care proiecteaza pentru grupuri vulnerabile. Ea da legitimitate
proiectarii si genereaza solutia de arhitectura, validata prin deliberare. Consensul
colectiv cu privire la realitatea dorita, la binele comun, stabilit prin participare,
consolideaza libertatile si capabilitatile individuale ale beneficiarilor, protejandu-le
dreptul la locuire, prin validarea permanenta a binelui comun cu binele individual.

Sistem constructiv

Toate spatiile vor fi configurate din elementele din lemn cu sectiune mica, in
paradigma sustenabilitatii. Acestea vor putea fi procurate de comunitate si pusein
opera cu un minimum de tehnologie si cunostinte. In cadrul atelierului, vom face un
exercitiu de construire la scara 1:1,in parteneriat cu Asociatia Arhipera.

Coordonator / Coordinator: Lorin Constantin Niculae
Asistenti / Assistants: Irina Scobiola, Ady Radulescu, Silvia Costiuc

174



Within the practice of social architecture, citizen participation consists of
structured communicative actions enabling beneficiaries to become genuine
partners in design and to exercise that capacity. Participation fosters community
spiritand a sense of belonging. Itis a sine-qua-non conditionfor the ethical action of
architects designing for vulnerable groups: it legitimizes the project and generates
architectural solutions validated through deliberation. Collective consensus about
the desired reality, the common good, strengthens beneficiaries’ freedoms and
capabilities, safeguarding their right to housing through the constant alignment of
the common good with individual well-being.

Construction system

All spaces will be configured from small-section timber elements, consistent with
sustainability principles. These components can be procured by the community
and assembled with minimal technology and know-how. As part of the studio, we will
conduct a 1:1construction exercise in partnership with the Arhipera Association.

Studentii UAUIM prezentéand proiectul DTR2030 doctoranzilor Universitétii din Hyogo, Japonia, in timpul
vizitei acestora la UAUIM.

IMUAU students presenting the DTR2030 project to the PhD students of the University of Hyogo, Japan,
during their visit to IMUAU.
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Piata echilaterala
Bianca Cheberle

Caracterul social al zonei este determinat de modulin care oamenii folosesc spatiile
publice, iar arhitectura trebuie sa raspunda nevoilor comunitatii.in Drumul Taberei,
spatiile comerciale mici, réspandite perimetral, nugenereazao viatasocialaintens3,
insa piata agro-alimentara existenta devine un loc activ, in special dimineata.

Arhitectura cartierului reflecta influenta stilului socialist, cu locuinte de tip bara
sau turn. Desi densificat in timp, cartierul si-a pastrat o parte din caracterul
modernist si spatiile verzi. Structura urbana include locuinte colective dispuse
logic, cu spatii verzi intermediare. Functiunile comerciale sunt amplasate strategic
pentru aincuraja interactiunea sociala. Lipsa diferentelor topografice favorizeaza
dezvoltarea eficienta si accesul facil. Parcelarea se diferentiaza de cea a zonelor cu
locuinte individuale, unde granita dintre public si privat este mai flexibila, cu spatii
semi-publice si semi-private care sustin interactiunile cotidiene si ofera intimitate.
Spatiile publice precum, parcuri, terenuri de sport, institutii educationale si
culturale sunt accesibile din orice punct al cartierului, incurajand mobilitatea
pietonala si utilizarea frecventa.

Una dintre concluziile analizei urbane a fost necesitatea eliminarii parcarilor
supraterane si inlocuirea lor cu parcari subterane. Aceasta strategie are rolul
de a elibera spatiile dintre cladiri, permitand o mai buna aerisire a cartierului
si crearea unor zone verzi extinse sau a unor spatii de intélnire si relaxare. Prin
reducerea impactului vizual si functional al masinilor parcate la suprafata, spatiul
urban primeste un caracter mai uman si mai prietenos. Desi zona are un caracter
linigtit, interactiunea sociala are nevoie de revitalizare. Proiectul propune ateliere
participative pentru implicarea locuitorilor in amenajarea spatiilor, ceea ce va
consolida sentimentul de apartenenta si va transforma cartierul intr-o comunitate
mai unita si mai activa.

Conceptul The Equilateral Market, parte din proiectul ,Drumul Taberei 2030,
propune o piata agro-alimentara extinsa functional, ce integreazad un pavilion
modular din lemn. Construit pe o refea de triunghiuri echilaterale, pavilionul este
flexibil si adaptabil, oferind spatii pentru activitati economice, sociale si culturale.
Un element cheie al conceptului sunt curiile interioare, formate prin extragerea
unor module. Acestea devin noduri de intélnire si orientare, legate organic de
traseele pietonale existente. Astfel, pavilionul se integreaza in viata cartierului si
ofera un cadru pentru evenimente comunitare sau activitati educative.

Pe diagonala ansamblului apar piatete, spatii interstifiale, care leaga diferite zone

ale cartierului. Una dintre conexiuni uneste zona aglomerata a pietei cu o zona
linigtitd, apropiatd de biserica, creand un echilibru intre dinamism si relaxare.
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The Equilateral Market

Bianca Cheberle

The socialcharacter of the areais determined by how people use public spaces, and
architecture must respond to the needs of the community. In Drumul Taberei, small
commercial spaces scattered along the perimeter do not generate intense social
life; however, the existing farmers’ market becomes an active place, especially in
the morning.

The neighbourhood’s architecture reflects the influence of the socialist style, with
linear or tower-type apartment blocks. Although densified over time, the area has
preserved part of its modernist character and green spaces. The urban structure
includes logically arranged collective housing with intermediate green spaces.
Commercial functions are strategically placed to encourage socialinteraction. The
lack of topographic differences favors efficientdevelopmentand easy access. The
plot layout differs from that of areas with individual housing, where the boundary
between public and private is more flexible, with semi-public and semi-private
spaces that support daily interactions and offer a degree of privacy. Public spaces
- parks, sports fields, educational and cultural institutions - are accessible from
any pointinthe neighbourhood, encouraging pedestrian mobility and frequent use.

One of the conclusions of the urban analysis was the need to eliminate above-
ground parking and replace it with underground parking. This strategy aims to free
up space between buildings, allowing for better ventilation of the neighborhood
and the creation of extended green areas or meeting and relaxation spaces. By
reducing the visual and functional impact of surface-parked cars, the urban space
gains a more human and friendly character. Although the area has a calm character,
social interaction needs revitalization. The project proposes participatory
workshops toinvolve residents in the design of public spaces, which will strengthen
the sense of belonging and transform the neighbourhood into a more united and
active community.

The EquilateralMarketconcept, partof the “Drumul Taberei2030” project, proposes
afunctionally extended farmers’ marketthatintegrates a modular wooden pavilion.
Built on a network of equilateral triangles, the pavilion is flexible and adaptable,
offering spaces for economic, social, and cultural activities. A key element of
the concept is the interior courtyards, formed by removing certain modules.
These become meeting and orientation nodes, organically connected to existing
pedestrian paths. Thus, the pavilion integrates into the life of the neighbourhood
and provides a setting for community events or educational activities.

Along the diagonal of the complex appear small squares—interstitial spaces that
link different areas of the neighbourhood. One such connection unites the bustling
market area with a quieter zone near the church, creating a balance between
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Aceste piatete sprijind coeziunea sociala si mobilitatea pietonald. Accesibilitatea
pietonalad are o valoare sociala ridicata in Drumul Taberei, iar piatetele, aleile si
legaturile devin spatii de interactiune si schimb. Proiectul propune o reea coerenta
intre locuinte, piata, biserici si parcuri, astfelincat pavilionul sa fie perceput nu doar
ca un loc de cumparaturi, ci i ca un centru de viata comunitara.

Un element inovativ pe care |-am introdus este acoperirea care include un sistem
de deschidere automata a panourilor, cu scripeti care detecteaza temperatura
ridicata, prevenind efectul de sera. Acest sistem este inspirat din mecanismul
natural, pasiv alconurilor de brad care se deschis si seinchidin functie de umiditate
sitemperatura, pentru a ajuta la dispersia semintelor.

Reamenajarea urmareste si crearea unor spatii sociale, piatete, gradini comunitare,
spatii multifunctionale, esentiale intr-un cartier dens populat. Acestea incurajeaza
socializarea siintaresc identitatea locala. Prininterventiile propuse, Drumul Taberei
devine un cartier in care spatiile publice, functiunile urbane si viata sociala se
sustin reciproc. Pavilionul modular adauga un nou reper socio-cultural important,
ce stimuleaza participarea locuitorilor si faciliteaza orientarea urbana, alaturi de
reperelereligioase, culturale (cinematograful Favorit), administrative sicomerciale.




dynamism and relaxation. These squares support social cohesion and pedestrian
mobility. Pedestrian accessibility holds high social value in Drumul Taberei, and the
squares, walkways, and connections become spaces for interaction and exchange.
The project proposes a coherent network linking homes, the market, churches, and
parks so that the pavilion is perceived not just as a shopping destination, but also
as a center for community life.

An innovative element introduced is a roof system with automatic opening panels,
using pulleys that detect high temperatures to prevent the greenhouse effect. This
system isinspired by the natural, passive mechanism of pinecones, which open and
close depending on humidity and temperature to help disperse seeds.

The redevelopment also aims to create social spaces, small squares, community
gardens,andmultifunctionalareas, essentialinadensely populated neighbourhood.
These encourage socialization and reinforce local identity. Through the proposed
interventions, Drumul Taberei becomes a neighbourhood where public spaces,
urban functions, and social life support each other. The modular pavilion adds a
new socio-cultural landmark that stimulates residents’ participation and facilitates
urban orientation, alongside religious, cultural (Favorit cinema), administrative,
and commercial landmarks.
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Pavilionul Memoriei
Daniela Maria Roman

Cum va arata Drumul Taberei peste céativa ani? Aceasta a fostintrebarea care a stat
la baza proiectului meu. Mutarea parcarilor in subteran a deschis oportunitatea de
a reda oamenilor un spatiu public pierdut, de a transforma asfaltul si betonulintr-
un loc viu, pentru comunitate. in acest context am imaginat Labirintul memoriei, un
pavilion construit integral din lemn de sectiune mic3, gandit ca un spatiu cultural si
creativ, un loc deintalnire, reflectie si joc pentru locuitorii cartierului.

Proiectul se bazeazad pe trei directii principale: adaptabilitate, dinamica si
sustenabilitate, la care se adaugé ideea de viitor, cerutd de tema proiectului. In
anul 2030, am imaginat o lume dominata de tehnologie, in care scrisul si lectura
sunt aproape uitate, iar oamenii comunica tot mai mult prin imagini. Intr-un astfel
de context, pavilionul devine un raspuns, o invitatie la reflectie si la reintoarcerea
catre cuvinte, povesti si lectura. Este un manifest impotriva uitarii trecutului, care
cauta sa readuca copiilor si tinerilor placerea de a scrie, de a citi si de ainielege ce
inseamna sa gandesti profund.

Decizia de a pune accent pe adaptabilitate a venit natural, dupa vizitele pe sit.
Am simtit cartierul ca pe un adevarat labirint: strazi sinuoase, spatii fragmentate,
trasee care te fac sa cauti mereu directia. Am vrut sa pastrez aceasta senzatie si sa
o transpunin pavilion, astfelincét fiecare vizitator sa experimenteze descoperirea
treptata a spatiilor. Pavilionul este conceput modular, pe o trama de 10x5 metri, cu
o structura usor de asamblat. Panourile mobile permit reconfigurarea interiorului
si crearea de noi combinatii de spatii, astfelincat pavilionul sa se adapteze usor la
nevoile comunitatii sau la diferite activitati culturale.

Parcursul pavilionului este gandit ca o calatorie: intrarea printr-un portic invita
vizitatorulsa patrundaintr-unlabirintdeimagini ale prezentului, proiectate pe pereti
si podele, care redau memoria colectiva si amintiri din viata cartierului. Continuand,
se ajunge in curtea interioard, un spatiu linistit, destinat reflectiei si relaxarii, unde
oamenii pot sta, pot citi sau pot privi in jur. O rampa plina cu carti conduce apoi
la etaj, un loc al exprimarii creative: aici se poate picta, scrie, colabora, inventa,
departe de presiunea lumii digitale.

Pavilionul este si un spatiu dinamic. Fatadele si acoperisul nu sunt rigide: panourile
se pot deschide in mai multe directii, transformandu-se in ferestre, platforme sau
acoperiguri temporare. Prin acest joc de deschideri si inchideri, lumina patrunde
ininterior, umbrele se schimba pe parcursul zilei, iar spatiul devine viu si interactiv.
Aceasta dinamica face ca vizitatorul sa fie mereu atent la schimbarile luminii si ale
perspectivelor, iar fiecare colt al pavilionului ofera o mica surpriza.
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Memory Maze
Daniela Maria Roman

What will Drumul Taberei look like in a few years? This was the question at the heart
of my project. Moving the parking spaces underground opened up the opportunity
to return a lost public space to the people, to transform asphalt and concrete into
a lively place for the community. In this context, | imagined the Memory Maze, a
pavilion entirely constructed from small-section timber, conceived as a culturaland
creative space, a place for meeting, reflection, and play for the neighbourhood’s
residents.

The project is based on three main directions: adaptability, dynamism, and
sustainability, complemented by the idea of the future, as required by the project
theme. By 2030, | envisioned a world dominated by technology, where writing
and reading are nearly forgotten, and people communicate increasingly through
images. In such a context, the pavilion becomes a response, an invitation to reflect
and return to words, stories, and reading. It is a manifesto against forgetting the
past, aiming to rekindle in children and young people the joy of writing, reading,
and understanding the value of deep thinking.

The decision to emphasize adaptability came naturally after visiting the site. | felt
the neighbourhood as a true labyrinth: winding streets, fragmented spaces, routes
that constantly make you search for direction. | wanted to preserve this feeling and
translate it into the pavilion so that each visitor experiences the gradual discovery
of spaces. The pavilion is modular, built on a 10x5 meter grid, with a structure that
is easy to assemble. The movable panels allow for interior reconfiguration and the
creation of new spatial combinations, so the pavilion can easily adapt to community
needs or various cultural activities.

The pavilion’s path is designed as a journey: entering through a portico invites
visitors into a maze of images of the present, projected on walls and floors,
reflecting the collective memory and the neighbourhood’s life stories. Continuing,
one reaches the inner courtyard, a quiet space for reflection and relaxation, where
people can sit, read, or simply observe. A ramp lined with books then leads to the
upper floor, a space for creative expression: here one can paint, write, collaborate,
and invent, far from the pressures of the digital world.

The pavilion is also a dynamic space. The facades and roof are notrigid: panels can
open in multiple directions, transforming into windows, platforms, or temporary
roofs. Through this play of opening and closing, light enters the interior, shadows
shift throughout the day, and the space becomes lively and interactive. This
dynamism keeps visitors attentive to changes in light and perspective, with each
corner of the pavilion offering a small surprise.
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Sustenabilitatea este un alt aspect central. Pavilionul este construit integral din
lemn de sectiune mica, un material natural, cald si durabil, care se integreaza usor
in spatiile verzi din jurul blocurilor. Ventilatia naturala este asigurata prin panourile
mobile, fara a fi nevoie de aerisire artificiala sau de energie suplimentara.

Un alt element important este modul in care panourile mobile si structura etajului
permit luminii s& modeleze spatiul pe parcursul zilei. Panourile fatadelor si ale
acoperigului se pot ajusta in functie de pozitia soarelui, lasand lumina sa patrunda
in interior sau sa fie filtrata, crednd umbre si contraste care schimba perceptia
spatiului. Etajul, dedicat activitatilor creative si lecturii, beneficiazé de deschideri
orientate strategic, astfelincat lumina naturala sa ajungain cele mai adanci colturi
ale pavilionului.

Labirintul memoriei functioneaza ca un profesor tacut, care ii incurajeaza pe tineri
si nu numai sa igi puna intrebari, s redescopere placerea lecturii gi sa inteleaga
importanta trecutului. Intr-o lume in care imaginile risc sa inlocuiasca definitiv
cuvintele, pavilionul propune o oprire, o pauza necesara pentru reflectie, o invitatie
de arevenila ceea ce conteaza cu adevarat: lectura, conversatia si creativitatea.
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Sustainability is another central aspect. The pavilion is entirely built from small-
section timber, a natural, warm, and durable material that integrates easily with the
green spaces around the blocks. Natural ventilation is ensured through the movable
panels, without the need for artificial airflow or additional energy.

Anotherimportant elementis how the movable panels and the upper-floor structure
allow lightto shape the space throughoutthe day. The facade and roof panelscanbe
adjusted according to the sun’s position, letting light enter or be filtered, creating
shadows and contrasts that change the perception of the space. The upper floor,
dedicated to creative activities and reading, features strategically placed openings
so that natural light reaches even the deepest corners of the pavilion.

The Memory Maze functions as a silent teacher, encouraging young people
and others to ask questions, rediscover the joy of reading, and understand the
importance of the past. In a world where images risk permanently replacing words,
the pavilion offers a pause, a necessary moment for reflection, an invitation to
return to what truly matters: reading, conversation, and creativity.
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Teatru nemarginit
Denisa-Maria lamandi

Proiectul Drumul Taberei 2030 apartine unui demers pedagogic ce depaseste
propunerea proiectarii unui obiect arhitectural. Tema se plaseazain sfera reflectiei
asupra sensului locuirii colective si a relatiei dintre om si spatiu public, invitand la o
reevaluare a conceptului de “loc”, nu doar ca entitate fizica, ci ca experienta traita,
ca palimpsest de memorie, perceptie, proiectie. Spatiul public devine, prin aceasta
maniera, scena unei arhitecturi purtatoare de simbol si capabila sa provoace
comunitatea din diferite puncte de vedere.

In contextul unui viitor marcat de automatizare si tehnologie, oamenii tind s nu isi
mai foloseasca propriile resurse mentale, ci sa aleaga mai degraba calea ugoara. Ei
apeleaza la inteligenta artificiala, rapida si cuprinzatoare, pentru a genera orice tip
de idee au nevoie. Problema apare atunci cand mintea nu mai prelucreaza aceasta
resursa bruta - ea este prescrisa si utilizata intocmai, nu reprezinta o inspiratie, cio
rezolvare imediata, oamenii devenind simpli consumatori de idei instantanee. Astfel,
exista riscul ca mintea umana sa devina un simplu spectator in propria existenta.
Pornind de la aceasta premis3, a lipsei de creativitate accentuate de dezvoltarea
rapida a tehnologiei, am creat un spatiu care sa o stimuleze. Pentru proiect,
amplasatin cartierul Drumul Taberei, am apelat la multiplele fatete ale creativitatii
pentru a corela conceptul cu forma, functiunea si contextul.

Pavilionul, propusin locul unei parcari, capata functiunea de teatruin aer liber. intr-
un cartier dominat de o repetitivitate labirintica, acesta vine ca un reper dinamic,
un obiect arhitectural ce stimuleaza creativitatea si coeziunea sociala. Astfel se
naste un spatiu dedicat spectacolelor de teatruy, serilor de film, improvizatiilor, dar
avand in vedere proximitatea fata de gcolile si liceele din zon3, care poate fi folosit
si pentru ore de cursin aer liber. Caracterul deschis al pavilionului sugereaza faptul
ca teatrul nu este o enclava separata de lume, ci o extensie a strazilor, un spatiu




Boundless Theatre
Denisa-Maria lamandi

The Drumul Taberei2030 projectis partofapedagogicalendeavourthattranscends
the mere design of an architectural object. The theme situates itself within the realm
of reflection on the meaning of collective dwelling and on the relationship between
human beings and public space, inviting a reevaluation of the concept of “place”
not solely as a physical entity, but as a lived experience—a palimpsest of memory,
perception, and projection. Public space thus becomes a stage for a symbolic
architecture, capable of provoking the community from multiple perspectives.

In the context of a future shaped by automation and technology, people tend to
rely less on their own cognitive resources, often choosing the easier path. They
turn to artificial intelligence—rapid and comprehensive—to generate any idea
they may need. The problem arises when the mind ceases to process this raw
resource:. it is prescribed and applied directly, serving not as inspiration but as an
immediate solution, with individuals reduced to mere consumers of instant ideas.
Consequently, there is a risk that the human mind becomes nothing more than
a spectator in its own existence. Starting from this premise - the diminishing of
creativity under the accelerated development of technology - | sought to create a
space that stimulates imagination. For the project, located in the Drumul Taberei
district, | engaged with the multiple facets of creativity to interconnect concept,
form, function, and context.

The pavilion, proposed as a replacement for a parking lot, takes on the role of an
open-air theatre. In a neighborhood dominated by labyrinthine repetitiveness,
it emerges as a dynamic landmark - an architectural object that stimulates both
creativity and social cohesion. The space accommodates theatre performances,
film screenings, improvisations, and, given its proximity to schools and high




permeabil, ce apartine oamenilor si unde acestia pot desfasura activitati, care
servesc moral, cultural, social, spiritual.

Pavilionul este un manifest impotriva comoditatii mentale, incercand sa reactiveze
nevoia umana de explorare si de reflectie personald. Un teatru este un spatiu care
gazduieste posibilitati infinite, este menit sa puna in scena toate ideile pe care
umanitatea le poate concepe. Totusi, pentru materializarea sa, spatiul este limitat.
Pentru a simboliza capacitatea acestei functiuni complexe, am apelat la volume
simple, pure, darincarcate de semnificatii. Asociereaacestoracreeazaoarhitectura
care motiveaza observatorul sa caute mai mult decat ceea ce se dezvaluie ochiului
liber la prima vedere. In contextul urban dat, printre microraioanele comuniste din
Drumul Taberei, volumetria atrage atentia. Aceasta apare ca o noutate formalad
cu radacini in trecut, intr-o estetica aproape constructivista. Aceasta asociere nu
este intamplatoare, ci face o referinta la unele dintre ideile promovate de acest stil,
insa reinterpretate - progresul, egalitatea, ingineria. Sfera, elementul dominant,
cuprinde scena si gradenele, intr-o agezare a teatrului de tip arena. Exista doua
niveluri, parterul, cu un spatiu acoperit, pentru socializare, respectiv cu zona
actorilor. De aici, se poate urca la etaj pe o ramp3, de unde se poate accesa din nou
gradena.

Conceptul este o invitatie deschisd catre rezidenti s& redescopere bucuria
participarii active la actul creativ. Structura sa neobisnuita, cu forme circulare si
trasee accesibile, dar provocatoare, sugereaza un parcurs prin etapele de gandire
neconventionale. Spectatorii devin parte integranta a spectacolului, iar arhitectura
in sine functioneaza ca o scena care ii incurajeaza sa se deconecteze de la solutiile
.la cheie” oferite de tehnologie.

Scopul teatrului - pavilion este sa ofere o experienta care sa incurajeze locuitorii
cartierului saisi reconstruiasca propriile idei, saigi regaseasca vocea creativa i sa
contribuie la un viitor comun bazat pe implicare activa, in scenariul foarte plauzibil
al unui viitor apropiat impregnat de o dezvoltare frenetica a tehnologiei digitale.
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schools in the area, can also serve as an outdoor classroom. The open character
of the pavilion suggests that the theatre is not an enclave isolated from the world,
but an extension of the streets - a permeable space belonging to the people, where
activities of moral, cultural, social, and spiritual values can unfold.

The pavilion is a manifesto against mental complacency, aiming to reactivate the
human need for exploration and personal reflection. A theatre is a space that hosts
infinite possibilities, meant to stage all the ideas humanity can conceive. Yet, for its
materialization, the space remains finite. To symbolize the capacity of this complex
function, | employed simple, pure volumes charged with meaning. Their association
generates an architecture that encourages the observer to search beyond what
first meets the eye. In the given urban context - amid the communist housing estates
of Drumul Taberei - the volumetry stands out. It presents itself as a formal novelty
with roots in the past, in an almost constructivist aesthetic. This association is
deliberate, referencing certain ideas promoted by that style, yet reinterpreted -
progress, equality, engineering. The sphere, the dominant element, encompasses
the stage and the seating in an arena-type arrangement. Two levels are articulated:
the ground floor, with a covered space for socialization and performers’ areas, and
an upper level, accessed via a ramp, which reconnects to the seating.

The concept represents an open invitation to residents to rediscover the joy of
active participation in the creative act. Its unusual structure, with circular forms
and accessible yet challenging routes, suggests a journey through the stages of
unconventional thinking. Spectators become integral to the performance, while the
architecture itself functions as a stage, encouraging them to disconnect from the
"ready-made” solutions offered by technology.
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The goal of the theatre-pavilion is to provide an experience that encourages
neighborhood residents to reconstruct their own ideas, to rediscover their creative
voice, and to contribute to a shared future founded upon active involvement, in the

highly plausible scenario of a near future permeated by the frenetic development
of digital technology.
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Centru al artelor frumoase - prilej deintalnire
Maria Oprea

Intr-un oras fragmentat si plin de spatii utilitare, pentru mine, proiectul Drumul
Taberei 2030 e despre cum putem sarecucerim terenul public ca locin care oamenii
se intalnesc si se descopera unii pe altii. Am vrut sa arat cum un spatiu uitat poate
deveni un ,loc” - agsa cum spune Christian Norberg-Schulz, un cadru care aduna
oamenii si le ofera experienta apartenentei, pentru ca ,A locuiinseamna a fiimpéacat
cu lumea, a te simfi acasa in ea. Arhitectura ar trebui sa sustina aceasta locuire,
creand locuriin care viata se poate desfagura cu sens.”

Astfel, am vrut ca proiectul sa formeze o sensibilitate: sa arate ca spatiul urban
poate fi un profesor al comunitatii, iar parcursul prin el poate fi la fel de important
ca destinatia. Asa ca nu m-am gandit doar la cladiri, ci mai ales la circumstante de
intalnire si la momente in care oamenii pot locui temporar spatiul comun.

Proiectul ,Centru al artelor frumoase - Prilej deintalnire” incearca sa recupereze ce
a pierdut cartierul: un loc al vietii comunitare, unde trecerile zilnice devin intalniri.
Blocurile mari au lasat interstitii anonime: parcari, terenuri reziduale, non-spatii
care nu apartin nimanui, deci care nu pot crea comunitate. in plus, intr-o lume in
care tehnologia avanseaza prea repede si tinde sa ne izoleze, pavilionul devine un
exercitiu de rezistenta - un loc pentru intalnirea reald, pentru copii si tineri, dar si
pentru memoria locului.

In analiza sitului am folosit metodele din ,Repository”, care nu masoara doar spatiul,
ci gi trairile, gesturile si micile scenarii urbane. Am vazut locul ca pe un depozit
de gesturi cotidiene, cu treceri, opriri, intalniri sau evitari care alcatuiesc o harta
invizibila a vietii. Chiar daca parcarea pare doar un spatiu gol, convergenta a cinci
trasee pietonale si vizibilitatea dinspre blocuri ii dau valoarea latenta de centru.
Fenomenologic vorbind, spatiul existad deja ca potential ,loc”, dar fara program si
structura ramane inert, un ,non-loc”.

Una dintre tensiunile fundamentale pe care am simtit-o aici este cea dintre trecere
si permanenta: oamenii traverseaza zilnic, dar nu raméan. Spatiul e mai degraba
un ,prag”, un interstitiu in care oamenii se intersecteaza fara sa se intalneasca cu
adevarat.

Aceasta tensiune a dat nastere interventiei mele: pavilionul transforma parcarea
dintre blocuri intr-un spatiu comunitar multivalent. Ideea centrald e parcursul
peripatetic - deplasarea devine mijloc de descoperire, apropiere si reflectie.
Pavilionul nu impune ritmuri exterioare, ci creeaza conditiile ca intalnirile s apara
firesc, ca o fesatura care ancoreaza oameniiin prezent sifi invita la comuniune.

Functional, proiectul aduna spatii permanente si temporare: ateliere de pictura,
sculptura si muzica, zone pentru agricultura urbang, o cafenea deschisa tuturor si
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Centre of Fine Arts - an Opportunity to Meet

Maria Oprea

In a fragmented city full of utilitarian spaces, for me, the Drumul Taberei 2030
project is about reclaiming public space as a place where people can meet and
discover each other. | wanted to show how a forgotten corner can become a “place”
- in the sense Christian Norberg-Schulz describes, a setting that brings people
together and offers them a sense of belonging: “To dwell means to be at peace with
the world, to feel at home in it. Architecture should support this dwelling by creating
places where life can unfold with meaning.”

| wanted the project to cultivate a sensitivity: to show that urban space itself can
teach, and that the journey through it can be just as meaningful as the destination.
So | didn't focus only on buildings; | thought about the circumstances that allow
people to meet, to linger, and to temporarily inhabit a shared world.

The project “Centre of Fine Arts - An Opportunity to Meet” aims to recover what
Drumul Taberei has lost: a hub for community life, where daily passages turn into
encounters. The massive blocks have left anonymous gaps: parking lots, leftover
plots, non-spaces that belong to no one, and so cannot nurture community. In a
world where technology advances quickly, sometimes isolating us, the pavilion
becomes an exercise in resilience - a place for real encounters, for children and
youth, and for connecting with the memory of the place.

For the site analysis, | used the methods proposed in “Repository”, which focus
not only on measuring space but on recording experiences, gestures, and small
urban scenarios. | saw the site as a repository of daily actions: crossings, pauses,
meetings, even avoidances, all composing an invisible map of life. Though it may
seem like an empty parking lot, the convergence of five pedestrian paths and the
visual permeability from surrounding blocks gives the space a latent centrality.
Phenomenologically, the place already exists as a potential “place,” yet without
structure or program it remains inert, a “non-place.”

One of the key tensions | sensed is that between transience and permanence:
people pass through every day, but do not stay. The space is more of a threshold,
aninterstice where lives intersect without truly meeting.

This tension guided my intervention: the pavilion transforms the parking lot
between blocks into a multivalent community space. The centralideais a peripatetic
journey - moving through the space becomes a way of discovering, connecting, and
reflecting. The pavilion does notimpose a pace; it sets conditions for encounters to
happen naturally, weaving a fabric that anchors people in the present and invites
communion.
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locuri pentru expozitii, intalniri, mese comunitare sau activitati cu copiii. Spatiul
public din jur e ca o antecamera vie, mereu deschisd, care invitd oamenii sa

treaca pragul si sa ramana. Nu am vrut cladiriinchise, ci pretexte pentru dialog si
descoperirea celuilalt.
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Pavilionul nu e doar o constructie, ci un cadru de viata: aici copiii pot redescoperi
lucrurile direct - mirosul culorilor, gestul méinii care modeleaza, vocea unuiom care
explica, ritmul lent al gradinii unde cresc plante de ceai sau mirodenii. lar batranii
- oameni infelepti cu experienta si talente adesea uitate - isi gasesc un rol: transmit
ceea ce stiu generatiei tinere. Cunoasgterea nu se pierde, ci se transmite prin gest,
poveste si exemplu viu.

Poate ceea ce imi place cel mai mult la proiect nu e atat forma pavilionului, cat
posibilitatea pe care o creeaza: de a observa, de a simti si de a invata impreuna.
Fiecare pas prin spatiu devine o mica descoperire: gesturile copiilor, conversatiile
batranilor, mirosul plantelor; si toate acestea contureaza comunitatea. E un loc
care nu dicteaza cum sa traiesti sau cum sa-| folosesti, ci te invita sa fii prezent, sa
participi si sa simii ca apartii. Pentru mine, asta e partea cea mai vie a arhitecturii:
atunci cand devine cadrul in care oamenii igi regasesc un sens si o legatura cu
ceilalti.

Dupa cele sase saptamani de lucru la proiect, simt cd nu am apucat sa dezvolt
tot ce mi-as fi dorit. Ideile si gandurile care mi-au venit in timpul analizei sitului si
al conturarii pavilionului inca stau in mine, ca nigte urme pe care le voi urma mai
departe. Cred cu tarie ca proiectul nu s-a terminat cu adevarat pentru m-a lasat cu
un spatiu interior de reflectie, un fel de teren de joaca al mintii si al inimii, pe careil
simt viu si stiu ca va creste si se va materializa, poate nu aici, poate nu acum, poate
nu asa, dar cu siguranta o va face candval




Functionally, the project brings together permanent and temporary spaces:
workshops for painting, sculpture, and music, urban agriculture areas, a café
open to all, and spaces for exhibitions, meetings, communal meals, and children’s
activities. The surrounding public space acts as a living antechamber, always
open, inviting people to enter and linger. | did not want closed buildings, but
opportunities for dialogue and for people to discover one another.

The pavilion is more than a building; it is a framework for life. Here, children can
reconnect with the direct experience of the world - the smell of paints, the gesture
of shaping clay, the voice of someone explaining, the slow rhythm of a garden
where tea plants and herbs grow. Elders, wise people with rich experiences
and often forgotten talents, regain their role, sharing knowledge with younger
generations. Knowledge is not lost; it is transmitted through gesture, story, and
living example.

What | love most about this project is not the pavilion itself, but what it enables:
observing, feeling, learning together. Every step becomes a discovery: the
gestures of children, the conversations of elders, the scent of plants, all shaping
the community. It is a space that does not dictate how to live or what to do, but
invites presence, participation, and belonging. For me, this is the living heart
of architecture: when it becomes the framework in which people rediscover
meaning and connection.

After six weeks of work, | feel | haven't fully developed all the ideas | imagined. The
thoughts sparked during site analysis and pavilion design remain with me, like
traces|willcontinue to follow. | believe this project has nottruly ended; ithas given
me aninner space for reflection, a playground for the mind and heart, which | feel
alive and certain will continue to grow and materialize, perhaps not here, perhaps
not now, perhaps not in exactly this form, but it surely will, someday, shaping my
path as an architect.




intre arta si comunitate
Silvia Oana Cristea

DTR2030 reprezinta provocarea pedagogicade a revitaliza spatiile interstifiale ale
blocurilor socialiste cu o arhitectura publica fara volum construit, care trebuie sa
reflecte in primul rand nevoile si dorintele unei comunitati intregi, cat si contextul
istoric si actual-cel mai aerisit si mai functional cartier muncitoresc din capitala
Romaniei.

In trecut, strazile erau pentru oameni - un spatiu social, unde copiii se jucau,
pietonii mergeau liber, oamenii nu erau in primejdie, convietuind cu cateva mijloace
de transport intr-un mod sigur. Odata cu aparitia masinilor, toate acestea nu s-au
mai putut desfasura in acelasi mod, strada fiind acaparata in intregime de masini,
oamenii cedand dreptul la libera migcare acestora.

Prin urmare, scopurile abordarii acestui exercitiu sunt de a incepe sa creionam
o gandire la o scara mai larga si de a avea o tratare meticuloasa a arhitecturii ca
responsabilitate sociald capabila sa raspunda atat nevoilor grupurilor vulnerabile,
céat si celor privilegiate. Procesul de proiectare a fost abordat intr-o maniera
participativa, in care opiniile cetatenilor sunt considerate esentiale.

Obiectivele exercitiului reprezintad puncte-cheie pe care trebuie sa le dobandim in
proiectare, de lacunoastereasitului-in acestcazcartierulDrumul Taberei - printr-o
analizd multicriteriald care inglobeaza atat criterii subiective, cat si obiective
legate de tipologii, locuire si comunitate. In plus, un alt obiectiv major |-a constituit
integrarea sustenabilitatii prin propunerea unor structuri ugsoare, demontabile si
realizabile din lemn, ce pot fi construite cu un minim de cunostinte tehnice.

Analiza multicriteriald ainceput prin investigarea directa a sitului, realizata printr-o
plimbare pe fiecare alee a microraionului, cu un aparat de fotografiat si caiete
de schite. Explorarea a fost efectuata in grup, ceea ce a facilitat observarea si
impartasirea unor detalii pe care, individual, le-am fi putut trece cu vederea.

Astfel, am constatat ca Drumul Taberei pastreaza inca un caracter linistit, cu zone
bine umbrite de arbori inalti, doar ca insuficient valorificate pentru comunitate,
cu numeroase spatii verzi cu banci, casute pentru pisici, multe locuri de joaca in
proximitatea gradinitei si a scolii, precum si un teren de baschet utilizat frecvent
de tineri. in acelasi timp, am remarcat prezenta unor functiuni de cartier bine
dezvoltate, de la magazine alimentare si piata Drumul Taberei, pana la biserici si
viitorul centru cultural reprezentat de cinematograful Favorit. Totusi, am identificat
o lipsa evidenta de spatii dedicate activitatilor culturale, cat si a spatiilor destinate
adultilor.

Transformarea spatiilor de parcare in ,spatii pentru oameni” presupune mai mult
decét relocarea masinilor, ci necesita recrearea motivelor pentru care oamenii
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Between Art and Community
Silvia Oana Cristea

DTR2030 represents a pedagogical challenge to revitalize the interstitial spaces of
socialist housing blocks through a public architecture without built volume, which
must primarily reflect the needs and desires of an entire community as well as the
historical and contemporary context - the most airy and functional working-class
neighborhood in Romania’s capital.

In the past, streets belonged to people - a social space where children played,
pedestrians moved freely, people were not in danger, coexisting safely with a few
means of transport. With the invention of automobiles, all of this could no longer
unfold in the same manner, as the street was entirely monopolized by cars, with
people giving in their right to free movement to them.

Therefore, the purposes of approaching this exercise are to begin outlining thinking
on a larger scale and to have a meticulous treatment of architecture as social
responsibility capable of responding to both the needs of vulnerable groups and
those of privileged ones. The design process was approached in a participatory
manner, in which citizens’ opinions are considered essential.

The exercise's objectives represent key points that must be achieved in design,
from understanding the site - in this case, the Drumul Taberei neighborhood
- through a multi-criteria analysis that embeds both subjective and objective
criteria related to typologies, housing, and community. Additionally, another major
objective was the integration of sustainability through the proposal of lightweight,
detachable structures made of wood, which can be constructed with minimal
technical knowledge.

The multi-criteria analysis began with direct site investigation, conducted through
walks along every alley of the micro-district, with a camera and sketch notebooks.
The exploration was carried out as a group, which facilitated the observation and
sharing of details that, individually, we might have overlooked.

Thus, we found that Drumul Taberei still maintains a quiet character, with well-
shaded areas under tall trees, though insufficiently valued by the community,
with numerous green spaces with benches, cat houses, and many playgrounds in
proximity to the kindergarten and school, as well as a basketball court frequently
used by young people. At the same time, we noted the presence of well-developed
neighborhood functions, from food stores and the Drumul Taberei market, to
churches and the future cultural center represented by the Favorit cinema.
However, we identified an evident lack of spaces dedicated to cultural activities, as
well as spaces intended for adults.
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sa se intdlneascé si sa interactioneze in aceste spatii recuperate. in cdutarea unei
astfel de functii sociale, proiectul a pornit de la o observatie fundamentala: arta si
comunitatea au coexistat din cele mai vechi timpuri, artistii functionand mai bine
intr-un colectiv sigur si dornic de a crea.

Pavilionul ,Intre arta si comunitate” gdzduieste o piata de artisti, un hub social unde
se poate vinde si cumpara sub forma de schimburi, admira sau doar petrece timpul
la activitati culturale care se pot desfasura in acest pavilion. Proiectul isi propune
sa investigheze supraconsumerismul secolului XXI, in care fiecare dintre noi este
influentat s& cumpere continuu bunuri neetice, deseori copii dupa munca micilor
artigti din toate domeniile, promovand astfel creativitatea si spiritul local.

Proiectul materializeazaideeade ,piatd” prin configuratia sa spatiald: o structurade
lemn care defineste un volum deschis, permeabil vizual catre cartierulinconjurator,
acoperitcu panze. Organizarea prin rampe creeazao promenadaarhitecturaléacare
transforma simpla traversare a spatiuluiintr-o experienta de descoperire graduala
a activitatilor creative gazduite. Astfel, pe langa accesibilitatea universala, rampele
creeaza si dinamism datorita spatiilor pe care le traverseaza. Parterul deschis, cu
stalpiagezati pe o travee de 4 m, creeaza un spatiu hipostilcontemporan, marcatde
cele doua curti interioare umbrite. Etajul este conturat atat de spatii ample pentru
expozitii si vernisaje, céat si de spatii de loisir - gradene amplasate in apropierea
curtilor interioare, proiectate pe un grid care se repeta si la parter. Structura este
formata din stalpi compusi din lemn cu sectiune de 16x6 cm, cu grinzi in cleste pe
cele doua direciii, fiind demontabila si sustenabild. Prin acest spatiu dinamic, alaturi
de functiunile multiple culturale, proiectul raspunde atat social, creand spatii de
intalnire pentru tineri pana la varstnici, cat si cultural, oferind spatii performative
benefice pentru locuitorii cartierului.

Feedback-ul intre studenti a fost realizat printr-un proces de autoevaluare
si evaluare reciprocd, fiecare dintre noi fiind provocat sa reflecteze asupra
proiectelor colegilor si sa le acorde o nota bazatd pe baremul real de notare al
profesorilor. Dupa aceea am putut discuta intre noi nuaniele proiectelor fiecaruia,
astfelincat acest schimb de opinii ne-a ajutat sa devenim mai constienti de calitatile
proiectelor si sa ne dezvoltdm capacitatea de a formula critici constructive.

DTR2030 propune o noua abordare: arhitectura ca act de revitalizare sociala.
Pavilionul demonstreaza céa spatiile interstitiale ale orasului socialist pot deveni
puncte de interes pentru comunitate, nu prin interventii agresive, ci prin gesturi
care redau locul oamenilor. Prin structura sa demontabild si functiunea complexa,
proiectul traseazd o cale catre o arhitecturd sustenabild, care construieste o
comunitate prin arta.

202



Transforming parking spaces into “spaces for people” involves more than
relocating cars; it requires recreating the reasons for people to meet and interact
in these recovered spaces. In search of such a social function, the project started
from a fundamental observation: art and community have coexisted since ancient
times, with artists functioning better within a secure collective eager to create.

The pavilion “Between Art and Community” hosts an artists’ market, a social hub
where one can selland buy in the form of exchanges, admire, or simply spend time at
cultural activities that can take place in this pavilion. The project aims to investigate
the over consumerism of the 21st century, in which each of us is influenced to
continuously purchase unethical goods, often copies of the work of small artists
from all fields, thus promoting creativity and local spirit.

The project materializes the idea of “market” through its spatial configuration: a
woodenstructurethatdefinesanopenvolume,visually permeabletothesurrounding
neighborhood, covered with fabric. The organization through ramps creates an
architectural promenade that transforms the simple traversal of space into an
experience of gradual discovery of the hosted creative activities. Thus, beyond
universal accessibility, the ramps also create dynamism due to the spaces they
traverse. The open ground floor, with columns arranged on a 4-meter bay, creates
a contemporary hypostyle space, marked by two shaded interior courtyards. The
upper floor is outlined by both ample spaces for exhibitions and openings, as well
as leisure spaces - grandstands placed near the interior courtyards, designed on
a grid that repeats at ground level. The structure consists of composite columns
made of wood with a 16x6 cm section, with interlocking beams in both directions,
being demountable and sustainable. Through this dynamic space, alongside
multiple cultural functions, the project responds both socially, creating meeting
spaces from young people to elderly, and culturally, offering performative spaces
beneficial to neighborhood residents.

Feedback between students was conducted through a process of self-evaluation
and peer evaluation, with each of us being challenged to reflect on colleagues’
projects and assignthem agrade based onthe actualgrading criteria of professors.
Afterward, we were able to discuss nuances of each project among ourselves, so
this exchange of opinions helped us become more aware of the projects’ qualities
and develop our capacity to formulate constructive criticism.

DTR2030 proposes a new approach: architecture as an act of social revitalization.
The pavilion demonstrates that the interstitial spaces of the socialist city can
become points of interest for the community, not through aggressive interventions,
but through gestures that restore place to people. Through its demountable
structure and complex function, the project charts a path toward sustainable
architecture that builds community through art.
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Gradinile suspendate din Drumul Taberei
Diana Lisman

Proiectul incipient anului Illl ne-a provocat sa ne imaginam cartierul Drumul
Taberei printr-o lentild a viitorului: un peisaj urban lipsit de parcari sufocante,
fiind inlocuite de noi spatii publice, demonstrand importanta unor interventii
sustenabile in cresterea calitatii vietii urbane. Astfel, aceste zone tranzitorii trebuie
sa isi piarda statutul de “non-spatii” si s deving, prin propunerile noastre, nuclee
de coeziune sociald, culturala si artistica. Proiectele trebuie sd urmareasca o
integrare armonioasain context printr-un design adaptat scarii la care se lucreazj,
asumand spatii accesibile si incluzive, indiferent de persoanele care beneficiaza.
Tema proiectului neindeamna sa proiectam un pavilion utilizand tehnici si materiale
sustenabile, care sa nu apartina unui singur beneficiar, ci saaiba un rol activin viata
comunitatii dimprejur, devenind un exercitiu de arhitectura publica.

Prima interactiune cu situl a fost o explorare directa a zonei noastre de studiu
din cartier, unde fiecare student si-a ales propriul amplasament si am analizat
diverse caracteristici precum structura urbanag, spatiile verzi, tipologiile de cladiri
si fluxurile de circulatie, iar observatiile, documentate fotografic si in scris, au
fost dezvoltate intr-un caiet de analizd comun grupei. Astfel, acest fost cartier
functionalist, gandit cu spatii verzi si o locuire colectiva aerisita, in timp, a suferit
transformari prin indesiri consecutive, parcari extinse, spatii comune erodate, in
prezent fiind locuit de varstnici si familii tinere. Totusi, studiind arhive, am observat
ca memoria utilizérii spatiului din fata blocului persista, prin mici gesturi de
personalizare, cartierul rezidential fiind unul efervescent social.

Inviziunea mea asupra viitorului, subimpulsul unei tehnologiiin continud ascensiune,
Drumul Taberei se va contura ca un cartier ultra-conectat, in care granitele dintre
real si digital se vor estompa. in acest context, legatura interumana va tinde sa se
piarda, relatia cu realul se va diminua, iar oamenii vor simti presiunea si greutatea
de a fine pasul cu un timp care refuza saincetineasca, cautand momente de ragaz
intr-o realitate care nu cunoaste repaos.

Pavilionul, amplasatin vecinatate cu o clinic3, se distinge drept un spatiu care invita
ladeconectare cu mediuldigital sireconectare cu realitatea prin intermediul naturii
ca punct de reintegrare sociald. Amplasamentul este dominat de un transformator
dezafectat, faptpentrucare proiectulare o orientare ascensionala, careintegreaza
acest obiect si il transforma intr-un reper vizual pentru cartier. in contrast cu
viteza accelerata din exterior, se propune un traseu prestabilit, universal, care
sa incurajeze un ritm incetinit si sd contind zone de stationare reprezentate de
gradini terapeutice. Asezate de-a lungul traseului, acestea contureazad un fir
narativ senzorial, unde fiecare spatiu evoca o stare: curiozitate, relaxare, energie
sau inspiratie. Prin varietatea plantelor si diferentierea atenta a amplasamentelor,
se deschide un parcurs care, cu fiecare pas, se desprinde treptat de asaltul de
suprastimulare ce defineste ritmul cotidian al cartierului.
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The Hanging Gardens of Drumul Taberei
Diana Lisman, tr. Olga Niculae

The third year opening project challenged us to imagine the Drumul Taberei
neighborhood through a future-oriented lens: an urban landscape freed from
suffocating parking lots and replaced by new public spaces, demonstrating
how sustainable interventions can enhance the urban-life quality. Thus, these
transitional areas must shed their status as “non-places” and become, through
our proposals, nuclei of social, cultural, and artistic cohesion. The projects are
expected to achieve a harmonious integration into the context through a design
calibrated to the scale with which were working, while also committing to spaces
that are accessible and inclusive regardless of who uses them. The project’s brief
urges us to design a pavilion using sustainable techniques and materials, one that
does not belong to a single beneficiary, but plays an active role in the life of the
surrounding community, becoming an exercise of public architecture.

The first interaction with the site was a direct exploration of our study-area in
the neighborhood, where each student selected a specific location. We analyzed
various characteristics such as urban structure, green spaces, building typologies
and circulation flows. Our observations, documented through photographs and
writing, were developed into a shared analytical booklet for the group. Therefore,
we noted that this former functionalist neighborhood, originally conceived
with generous green areas and well-spaced collective housing, has gradually
undergone transformations: progressive densification, expanded parking and
eroded common spaces. Today itisinhabited by both the elderly and young families.
Nevertheless, archival research revealed that the memory of the space in front of
the apartment blocks persists through small gestures of personalization, and the
residential district remains socially effervescent.

My vision of the future, driven by the fast advance of technology, paints Drumul
Taberei as an ultra-connected neighborhood in which the boundaries between the
real and the digital blur. In this context, human connection is at risk of fading, the
relationship with reality may diminish and people will feel the pressure and strain
of keeping pace with a time that refuses to slow down, seeking moments of respite
within a reality that knows no pause.

Situated near aclinic, the pavilionis conceived as a space thatinvites disconnection
from the digital environment and reconnection with reality through nature as a
point of social reintegration. The site is dominated by an unused heat-plant, which
prompted an upward-oriented project that integrates this object and transforms
it into a visual landmark for the neighborhood. In contrast to the accelerated
outside tempo, a pre-set, universally accessible route is proposed to encourage a
slower rhythm and to incorporate stopping points marked by therapeutic gardens.
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Constructia este reprezentata de o integrare asumata a naturii in diverse ipostaze,
atat la nivel conceptual, céat si structural: structura modulara din stalpi dubli de
sectiune mica si grinzi. Ea igi mentine amprenta si in exterior, unde arborii isi
intind ramurile ca o protectie ce umbreste, iar vegetatia creste in indliime deodata
cu constructia. Fiecare sera reinterpretata inlocuieste sticla cu membrane
experimentale pe baza de foi de ceapa, micelii, alge, varza sau hartie manuala, ce
preiau rolul de protectie impotriva intemperiilor. Chiar daca unele dintre aceste
materiale sunt inca in faza de cercetare si nu indeplinesc complet criteriile de
impermeabilitate, rezistentd si transparentd, ele traseazad directii importante
pentru dezvoltarea de alternative durabile in arhitectura viitorului.

Proiectul urmeaza principii ale ingineriei sociale, avand la baza sapte module: patru
dedicate serelor si trei axate pe procesarea plantelor aromatice. Primele patru
se adreseaza in special persoanelor varstnice sau pacientilor clinicii medicale,
oferindu-le oportunitatea de a interactiona zilnic cu mediul natural prin activitati
de ingrijire si observare. in paralel, modulele destinate prelucrarii plantelor
sunt concepute pentru a implica activ generatia tanara, in cadrul unor sesiuni
saptamanale. Aceastd complementaritate functionala favorizeaza o interactiune
organica intre doua segmente demografice distincte, cultivand schimbul de
experientd, transmiterea de cunostinte si consolidarea coeziunii comunitare.

Imbinand memoria colectivd a gradinii cu inovatia viitorului si legitura dintre
generatii, proiectul devine un spatiu comun ce promoveaza interactiunea: atat
interumana, cat si intre om si natura, dorind sa reinventeze spatiile de tranzitie in
zone care sa reuneasca nevoile umane.




Arranged along the path, these gardens articulate a sensory narrative in which
each space evokes a state: curiosity, relaxation, energy, or inspiration. Through
a variety of plant species and the careful differentiation of settings, the route
gradually detaches, step by step, from the barrage of overstimulation that defines
the neighborhood’s everyday rhythm.

The construction embodies an intentional integration of nature in multiple guises,
both conceptually and structurally: a modular system of paired slender columns
and beams. Its imprint continues outdoors, where trees extend their branches
as a protective canopy and vegetation rises in tandem with the structure. Each
reinterpreted greenhouse replaces glass with experimental membranes made from
onion skins, mycelium, algae, cabbage, or handmade paper, which assume the role
of weather protection. Even if some of these materials are stillin the research phase
and do not yet fully meet criteria of impermeability, strength, and transparency,
they outline significant directions for developing sustainable, durable alternatives
in future architecture.

The project follows principles of social engineering and is organized into seven
modules: four dedicated to greenhouses and three focused on processing aromatic
plants. The first four primarily address elderly residents or patients of the nearby
clinic, offering opportunities for daily interaction with the natural environment
through care and observation activities. In parallel, the plant-processing modules
are designed to actively involve the younger generation in weekly sessions. This
functional complementarity fosters organic interaction between two distinct
demographic groups, cultivating the exchange of experience, the transfer of
knowledge and the strengthening of community cohesion.

PR L P ARt I

a COFITRACT POl o b

g e
ek
T2
Pty

Mignire material nafural, impermeabd, franslucid




Jeped ueg|d




IS 30 NV — YHOZ NYd




Pavilionul Kano
Sabinalnsuratelu

Propunerea mea pentru proiectul Drumul Taberei 2030 este Pavilionul Kano, un
spatiu dedicat sportului comunitar, evenimentelor culturale siintalnirilor colective.
Proiectul a pornit din convingerea mea ca arhitectura trebuie sa raspunda nevoii
de spatii sociale flexibile in cartierele dense. Prin introducerea unui pavilion usor
si adaptabil, am dorit sa ofer comunitatii un cadru unde oamenii sa se poata reuni,
consolidand atat legaturile sociale, cat si identitatea locala.

Mi-am propus sa creez un mediu deschis, inclusiv si receptiv la multiple utilizari.
Obiectivulmeu afostsaproiecteznuunobiectfix, cio structurdadaptabila, capabila
sadeserveasca functiuni diferitein timp — fie teren sportiv, scena culturala sau loc
pentru ateliere si interactiuni comunitare. Acest principiu mi-a ghidat abordarea:
arhitectura ca facilitator si nu ca prescriptie.

Analizand cartierul Drumul Taberei, observam o densitate mare a blocurilor de
locuinte aranjate intr-un model modernist rational, presarate cu spatii verzi. Desi
aceste spatii exista, ele nu corespund utilitatii dorite sinudispunde o infrastructura
care sa stimuleze viata comunitara. Cel mai vibrant reper local ramane piata
agroalimentara, unde locuitorii se aduna in mod natural, insa alte zone sunt slab
utilizate.

Situl are nevoie de o structura care sa activeze spatiul verde, fara a-l coplesi si care
sa invite locuitorii la activitati participative in aer liber. Pavilionul devine astfel un
catalizator al vietii comunitare, marcand locul, dar ramanand permeabil si deschis.
Cadrul sau permite peisajului sd treaca prin el, pastrand caracterulde parc alzonei,
dar oferindin acelasi timp infrastructura necesara pentru activitati.

Conceptul Pavilionului Kano este bazat pe modularitate si deschidere fiind inspirat
din stilul origami. Arta origami nu este o idee nouain arhitectura. Muzeul de Arta
din Tel Aviv (Cladirea Herta and Paul) proiectat de Preston Scott Cohen sau cladirea
Pantheon - Nube din Murcia, Spania proiectatad de studioul Clavel Arquitectos,
folosesc stilul origami cainspiratie pentru structura si fatada. Pornind de la aceeasi
artajaponeza, am ales sa integrezin proiectul meu pliurile origami, de data aceasta
in elementele de umbrire, proiectate a fi realizate din materiale usoare si suple care
sa poatéareplica la scara arhitecturala stilul origami.

De asemenea, proiectul utilizeaza o retea regulata de stalpi si grinzi din lemn,
formand un cadru rational, dar flexibil. Aceasta structura poate sustine elemente
de umbrire mobile, plase sportive sauinchideri ugoare, in functie de program si de
sezon. Am respectat incadrarea in zona verde si am incercat integrarea structurii
in ambient prin folosirea in special a materialului lemnos, precum si prin supletea
structurii i discretia elementelor de umbrire mobile, adaptabile in functie de sezon
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Kano Pavilion
Sabinalnsuratelu

My proposal for the Drumul Taberei 2030 project is the Kano Pavilion, a space
dedicated to community sport, cultural events, and collective gatherings. The
project stems from my conviction that architecture must respond to the need
for flexible social spaces in dense neighbourhoods. By introducing a light and
adaptable pavilion, | wanted to provide the community with a framework where
people can come together, strengthening both social ties and local identity.

| set out to create an open, inclusive environment receptive to multiple uses. My
goal was not to design a fixed object but an adaptable structure capable of serving
different functions over time—whether as a sports field, cultural stage, or a place
for workshops and community interactions. This principle guided my approach:
architecture as a facilitator, not a prescription.

When analysing the Drumul Taberei neighbourhood, we notice the high density of
housing blocks arranged in a rational modernist pattern, interspersed with green
spaces. Although these spaces exist, they do not provide the desired utility and
lack the infrastructure needed to stimulate community life. The most vibrant local
landmark remains the market, where residents gather naturally, while other areas
are underused.

The site needs a structure that activates the green space without overwhelming
it, inviting residents to take part in participatory outdoor activities. The pavilion
thus becomes a catalyst for community life, marking the place while remaining
permeable and open. Its framework allows the landscape to pass through it,
maintaining the park-like character of the area while also offering the necessary
infrastructure for activities.

The concept of the Kano Pavilion is based on modularity and openness, inspired
by origami. Origami art is not a new idea in architecture. The Tel Aviv Museum of
Art (Herta and Paul Building), designed by Preston Scott Cohen, or the Pantheon -
Nube building in Murcia, Spain, designed by Clavel Arquitectos, both use origami
as inspiration for structure and fagade. Starting from the same Japanese art, |
chose to integrate origami folds into my project, this time in the shading elements,
designed to be made of light and supple materials capable of replicating origami at
an architectural scale.

The project also employs a regular grid of timber posts and beams, forming
a rational yet flexible framework. This structure can support mobile shading
elements, sports nets, or light enclosures, depending on the programme and
season. | respected the integration into the green area and sought to embed
the structure in its surroundings by mainly using timber, as well as through the
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si conditii meteo. Pentru sistemul de refractie al elementelor de umbrire am ales,
am utilizat o refea de scripeti, care sa asigure o folosint{a optima, usor de manevrat,
fara aincarca vizual spatiul.

Prin pastrarea unei arhitecturi minimale, accentul raméane asupra activitatilor si a
oamenilor care dau viata spatiului.

Ca referinta, am avut in vedere precedente de pavilioane din lemn adaptabile,
integrate in parcuri publice, dar am urmarit o interpretare contemporana potrivita
tesutului urban dens al Drumului Taberei. Pavilionul este gandit ca o scena neutra,
dar primitoare, pregatita sa gazduiasca evenimente, jocuri si schimburi sociale.

Pavilionul Kano igi propune sa redea vitalitate unui spatiu verde subutilizat, oferind
un nou punct de atractie pentru comunitate. Arhitectura sa usoara si permeabild
invita locuitorii sa participe, mai degraba decét saii separe de parc. Prin sprijinirea
sportului, a spectacolelor culturale si a atelierelor, pavilionulimbogéateste viata de
zi cu zi cu oportunitati atat pentru activitate fizica, cat si pentru schimb cultural.

La nivel social, proiectul raspunde nevoii de locuri unde locuitorii de toate varstele
se pot intalni in afara contextelor strict comerciale. Pavilionul completeaza piata
agroalimentara existenta si se integreaza in reteaua de trasee pietonale, creand o
secventa de repere accesibileinintregul cartier.
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lightness of the framework and the discretion of mobile shading elements, which
adaptaccording to season and weather conditions. For the shading system, | chose
to use a network of pulleys to ensure optimal usability—easy to manoeuvre without
visually overloading the space.

By maintaining a minimal architecture, the focus remains on the activities and the
people who bring the space to life.

As a reference, | considered precedents of adaptable timber pavilions integrated
into public parks, but | pursued a contemporary interpretation suitable for the
dense urban fabric of Drumul Taberei. The pavilion is conceived as a neutral yet
welcoming stage, ready to host events, games, and social exchanges.

The Kano Pavilion aims to restore vitality to an underused green space, offering
a new point of attraction for the community. Its light and permeable architecture
invites residents to participate rather than separating them from the park. By
supporting sport, cultural performances, and workshops, the pavilion enriches
daily life with opportunities for both physical activity and cultural exchange.

At a social level, the project addresses the need for places where residents of all
ages can meet outside strictly commercial contexts. The pavilion complements the
existing market and integrates into the pedestrian network, creating a sequence of
accessible landmarks across the entire neighbourhood.










Pavilionul transcenderii vietii mundane
Lia Bulai

2030, o lume puternic impactata de dezvoltarea tehnologica, unde latura digitala
isi lasé puternic amprenta asupra conexiunilor interumane, unde totul se petrece
foarte rapid, de la mail-urile primite zilnic, notificari instante pe retelele de
socializare, lista continuand. in spatele acestei ,,zarve metale” si fatade nelinistite,
se simte nevoia unui moment de respiro, ancorat in momentul prezent, in care se
restabileste conexiunea cu natura si respectiv cea interumana, ce sa mentina
echilibrul intre viitor si acum, intre virtual si experienta senzoriald, tangibila si
palpabila a activitatilor ce aduc un zambet pe buze, precum simplul act al rasfoirii
unei carti.

Asa s-a simtit candva, acum ceva ani, si atmosfera noului cartier Drumul Taberei.
Un proiect ce initial a fost gandit cu ample spatii verzi amplasate in jurul locuintelor
colective, unde oamenii se bucurau de strazile cu frecventa principal pietonal3,
are in momentul de fata un nou peisaj fata de cel original, unde se observa o mare
de masini ce s-a impanzit usor, usor prin intermediul parcarilor infinite, ce par ca
izgonesc locuitoriiinapoiin apartamentele lor.

Din acest punct a pornit tema proiectului incipient al anului trei, Drumul Taberei
2030, a carui motivatie constain redarea spatiilor ocupate de actualele parcaje, ce
vor fi mutatein subteran, intr-o viziune optimista catre viitor, inapoi interesului public
si activand latura participativa printr-o maniera experimentala si sustenabila, prin
crearea unor spatii cu volum 0, realizate din elemente din lemn cu sectiune mica.

Primul pas in intelegerea locului, a contextului, a constat in crearea analizei sitului.
n urma vizitei cartierului, am sesizat interesul pe care o parte din locatariil prezinta
in folosirea spatiilor publice, inséd propunerea urbana actuala nu este suficientain
facilitarea uneiinteractiuni dinamice, iar dimensiunea acestora este cu mult redusa
ca urmare a suprasaturarii orasului cu autovehicule. Asadar, observand diferitele
functiuni prezentein zona, precum multiple centre educationale si un anticariat, am
constatunoarecare interes pentru citit, fapt pentru care am decis ca proiectul meu
sa consteain crearea unui pavilion cu functiunea de biblioteca comunitara.

De la atingerea paginilor de hartie, la mirosul acesteia ce reiese dand pagina cu
pagina si pana la cuvintele tiparite pe acestea, ce, prin folosirea propriei imaginatii,
au puterea de a te transporta in lumi diferite, actul cititului nu reprezintad doar
un moment de relaxare, ci are si capacitatea de a-{i mentine mintea activa prin
stimularea creativitatii, de a cultiva si dobandi noi cunostinte, ce contribuie la
largirea propriei cunoasteri, si de a intari inteligenta emotionala prin raportarea
empatica fata de diverse personaje fictive, dar si prin apropierea fata de propria
persoana, a propriilor valori si formarea unei gandiri critice prin orientarea catre
interior, fapt ce consolideaza viitorul propriei persoane, si respectiv a oamenilor la
scara larga.
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Pavilion of Transcending the Mundane
Lia Bulai

2030, a world strongly impacted by technological development, where the digital
side leaves a deep mark on human connections, where everything happens very
quickly — from the daily flood of emails to instant notifications on social networks,
and the list goes on. Behind this "metallic buzz” and restless fagade, there is a
growing need for a pause, a breath anchored in the present moment, where the
connection with nature — and with other people — is restored, maintaining a
balance between the future and the now, between the virtual and the tangible,
sensory experience of activities that bring a smile to our faces, such as the simple
act of flipping through the pages of a book.

This is how the atmosphere of the new Drumul Taberei neighborhood once felt,
some years ago. A project that was originally envisioned with wide green spaces
surrounding the collective housing, where people enjoyed streets designed mainly
for pedestrians, now presents a very different landscape, one dominated by a sea
of cars that have gradually taken over through endless parking lots, seemingly
driving residents back into their apartments.

From this point, the theme of the third-year initial project, Drumul Taberei 2030,
emerged. Its motivation lies in reclaiming the spaces currently occupied by parking
lots, which will be moved underground, in an optimistic vision of the future — giving
them back to the public interest and activating a participatory dimension in an
experimental and sustainable way, by creating zero-volume spaces made from
small-section wooden elements.

The first step in understanding the place and its context consisted of creating a
site analysis. Following the visit to the neighborhood, | noticed the interest that
some residents show in using public spaces. However, the current urban design is
insufficient in facilitating dynamic interaction, and their size has been drastically
reduced as aresultof the city being oversaturated with cars. Thus, by observing the
different functions present in the area, such as multiple educational centers and a
second-hand bookstore, | identified a certain interest in reading. For this reason, |
decided that my project would consist of creating a pavilion with the function of a
community library.

From the touch of paper toits scentas one turns page after page, and to the printed
words that, through imagination, have the power to transport you into different
worlds, the act of reading is not just a moment of relaxation. It also has the ability
to keep the mind active by stimulating creativity, to cultivate and acquire new
knowledge that broadens understanding, and to strengthen emotional intelligence
through empathetic engagement with fictional characters, as well as through
self-reflection, connecting with one’s own values, and developing critical thinking
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,.Pavilionul transcenderii vietii mundane” urmareste, prin mentinerea unei viziuni
optimiste catre viitor, stimularea si reamintirea pasiunii pentru citit, cu care
majoritatea din noi a fost familiara candva, si sustinerea nevoii intrinseci de pauza
side reconectare cu ce estein jurul siin interiorul nostru, cu prezentul.

Amplasat in intersectia unor cai des circulate, ce conduc catre gcoala, gradinita,
centru medical siin apropierea bulevardului, locatia pavilionului este una strategic
aleasa pentru ca locuitorii gi trecatorii sa poata interactiona cu usurinta cu acesta.
Motivatia din spate este de a fi folosit de catre persoane de toate varstele si sa
asigure conditiile de incluziune sociala, fiind astfel un spatiu primitor si deschis
persoanelor curioase.

Spatiulintern este conceput pentru a crea o experienta imersiva prin parcurgerea
traseelor cu infinite siruri de carti luminate prin jocuri de lumina, prin atingerea
lemnului structurii in cleste si prin folosirea diferitelor zone, precum gradenele
de la intrare, zonele cu mese unde elevii isi pot continua studiile sau sa citeasca,
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through inner orientation — all of which consolidate both personal and collective
futures.

The "Pavilion of Transcending the Mundane” seeks, through maintaining an
optimistic vision of the future, to stimulate and rekindle the passion for reading
— something most of us were once familiar with — while supporting the intrinsic
need for a pause and for reconnecting with what is around us and within us, with
the present.

Located at the intersection of well-traveled paths leading to the school,
kindergarten, medical center, and close to the boulevard, the pavilion’s location
was strategically chosen so that residents and passersby can easily interact with
it. The motivation behind it is that it should be used by people of all ages and ensure
conditions for social inclusion, thus becoming a welcoming and open space for
curious minds.
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sd socializeze etc, si impredictibila
datoritd geometriei ce oscileaza intre linii
curbe si unghiuri drepte, ale proportiilor
schimbatoare, facand tranzitia intre spatii
largi si coridoare inguste, si al decupajelor
pe curb ale boliilor. Diferentele de nivel
cresc asemenea cunostintelor dobandite,
toate fiind la fel de importante, caci ele
conduc catre inima bibliotecii, punctul
culminant al povestii. Intre peretele cu carti
si boltad se creeaza o fanta de lumina ce
contribuie la crearea atmosferei spatiului.
Copacul central, simbol cu diferite
intelesuri in functie de mituri si legende,
reprezintd punctul catre care graviteaza
actiunea, si asista functia inimii sistemului.
Pavilionul este inconjurat de spatii verzi,
de arborii prezenti pe sit, si contine o
curte interioarad. Rafturile sunt umplute
datorita fiecarui om ce contribuie si sustine
biblioteca locala prin aducerea de carii de
pe rafturile prafuite pentru a le da o noua
viatd, asadar printr-o maniera sustenabila.

Avand in vedere propunerile pe care
noi, studentii atelierului 36 le-am adus
cartierului, sunt curioasd cum se vor
materializa schimbarile si cum va arata
acestain viitorul apropiat.
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The interior is designed to create an
immersive experience: walking through
pathways lined with infinite rows of books
illuminated by plays of light, touching the
clamped timber frame structure and using
differentzones suchasthe steppedseating
area at the entrance, the tables where
students can continue their studies or read
and socialize, and so on. Its unpredictability
lies in the geometry that shifts between
curves and sharp angles, changing
proportions, transitioning between wide
spaces and narrow corridors, and in the
arched cutouts. Differences in levels
ascend along with the new knowledge
gained — all equally important — leading
to the heart of the library, the climax of
the story. Between the wall of books and
the vault, a slit of light contributes to the
atmosphere of the space. The central
tree, a symbol with different meanings
across myths and legends, represents
the gravitational point of the action and
serves as the "heart” of the system. The
pavilion is surrounded by green spaces,

existing trees on the site, and includes
a courtyard. The shelves are filled
thanks to each person contributing
to and supporting the local library by
bringing books from dusty home
shelves to give them new life — a
sustainable approach.

Considering the proposals we, the
students of Studio 36, have made for
the neighborhood, | am curious to see
how the changes will materialize and
what it will look like in the near future.
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HORTUS LIBRIS: A
NEIGHBOURHOOD
LIBRARY IN THE URBAN
GARDEN, DRUMUL
TABEREI

Teodora Lolea

Tutor

Diploma Project: “lon Mincu” University of Architecture and Urbanism (IMUAU),

Faculty of Architecture
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Hortus Libris: Biblioteca de cartier din gradina
urbana, Cartierul Drumul Taberei

Teodora Lolea

In situatia actuald a marilor orase aflate in continud extindere, zone care au
reprezentat candva periferia orasului se regasesc acum ca fiind puncte de tranzit,
zone intermediare intre dezvoltarea non-unitara, organica, spre exterior si zona
centrald.incazulcartieruluiDrumul Taberei, acesta se afld atatin situatiade afipunct
de tranzit catre centrul capitalei, cat si un nou punct de interes pentru persoanele
care cauta sa se mute intr-o zona mai linistita. Interesul sporit pentru un cartier
care a fost construitin perioada 1960-1970, conform standardelor si cerintelor din
acea vreme, ridica problema adaptarii acestuia (si a altor cartiere aflate in situatii
similare) la nevoile curente ale locuitorilor. Astfel, pe langa programul de locuire,
aflat in continua dezvoltare, este important sa urmarim si dotarile comerciale,
educationale si culturale si sa le adaptam cerintelor de actualitate.

Un studiu recent realizat de Studio BASAR' arata ca Bucurestiul are doar 32 de
biblioteci publice. Conform Legii Bibliotecilor 334/2002, suprafata lor acoperadoar
25% din spatiul necesar pentru aceasta functie. Studiul subliniaza, de asemenea, ca
doar prin construirea de biblioteci grandioasein zonele centrale nu putem solutiona
aceasta problema. Calea propusa de acestia este sprijinirea si extinderea retelei
de biblioteci existente in zonele locale din oras siimbinarea cu alte spatii orientate
catre comunitate, care pot atrage o mai mare varietate de persoane. Eiconsideraca,
prin crearea unor astfel de locuri, putem oferi o alternativa a centrelor comerciale
care, deocamdatd, sunt principalele zone de intalnire pentru persoanele de toate
vérstele. Aceasta opinie este sustinuta si prin numeroase exemple de buna-practica
din Europa, in care este vizibilimpactul bibliotecilor de cartier asupra comunitatilor
cérora le este dedicata, devenind un punct de interes maxim pentru locatari.

Proiectul propus se aliniaza ideii de centru multifunctional cu un accent cultural,
oferind spatii interioare si exterioare care pot atrage un public divers, punand
la dispozilie spatii pentru lectura, workshop-uri, co-working si conferinte, dar
si o biblioteca de obiecte, comert alimentar divers si locuri de joaca amenajate.
Deoarece biblioteca, conform definitiei sale clasice de colectie de carti, periodice
si alte materiale media, este un program a carui popularitate a scazut in ultimii
ani, ducand la inchiderea multora dintre ele, este necesara o reinterpretare. Prin
urmare, agsa cum sugereaza Rem Koolhaas prin proiectul Bibliotecii din Seattle?,
apare o noua definitie: o biblioteca este o institutie al carei scop este sa transmita
informatii sub diverse forme si sa promoveze descoperirea atat prin introspectie,
cat si prin discutie.

1 Axinte A, Vartej A.,., .Biblioteca noastra”, articol disponibil la adresa https:/www.scena9.ro/article/
biblioteci-publice-metropolitana-bucuresti-carti-harta-bibliotecilor , accesat la data de 05.05.2025

2 Proiect construitin perioada 1999-2004, care reinventeaza programul, mai multe detalii disponibile la
adresa https:/www.oma.com/projects/seattle-central-library, accesat la 06.06.2025
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Hortus Libris: A Neighbourhood Library in the Urban
Garden, Drumul Taberei
Teodora Lolea

In the current context of large cities undergoing continuous expansion, areas that
once represented the outskirts are now turning into transit points — intermediate
zones between the non-unitary, organic development toward the periphery and
the central areas. In the case of the Drumul Taberei neighborhood, it serves both
as a transit point toward the city center and as a new area of interest for people
seeking a quieter place to live. The growing interest in a neighborhood built during
the 1960s-1970s, according to the standards and requirements of that time, raises
the issue of adapting it (and other similar neighborhoods) to the current needs of its
residents. Thus, alongside the continuously developing housing program, it is also
important to consider the commercial, educational, and cultural facilities and adapt
them to contemporary demands.

Arecent study conducted by Studio BASAR' shows that Bucharest has only 32 public
libraries. According to the Library Law 334/2002, their total area covers only 25%
of the required space for this function. The study also highlights that building only
grand libraries in central areas cannot solve this problem. The approach proposed
by the researchers is to support and expand the existing network of libraries
in local neighborhoods and to combine them with other community-oriented
spaces that can attract a wider variety of people. They argue that by creating
such places, we can offer an alternative to shopping malls, which currently serve
as the main meeting points for people of all ages. This opinion is reinforced by
numerous examples of good practices across Europe, where the positive impact
of neighborhood libraries on their communities is evident — they have become
central points of interest for local residents.

The proposed project aligns with the idea of a multifunctional center with a cultural
focus, offering both indoor and outdoor spaces designed to attract a diverse
public. It provides areas for reading, workshops, co-working, and conferences,
as well as an object library, diverse food commerce, and designed playgrounds.
Since the library — in its classical sense as a collection of books, periodicals, and
other media materials — has seen a decline in popularity in recent years, leading to
the closure of many, a reinterpretation is necessary. Therefore, as Rem Koolhaas
suggests through the design of the Seattle Library?, a new definition emerges: a
library is an institution whose purpose is to transmit information in various forms
and to promote discovery both through introspection and discussion.

1 Axinte A, Vartej A.,., ,Biblioteca noastra", articol disponibil la adresa https:/www.scena9.
ro/article/biblioteci-publice-metropolitana-bucuresti-carti-harta-bibliotecilor , accesat la data de
05.06.2025

2 Proiect construitin perioada 1999-2004, care reinventeaza programul, mai multe detalii
disponibile la adresa https:/www.oma.com/projects/seattle-central-library, accesat la 05.05.2025
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Amplasamentul ales si imprejurimile sale necesita un proiect adresat comunitatii,
finand cont atat de memoria locului si de nevoile actuale ale locuitorilor. Datorita
pozitiei privilegiate pe strada principald, a formei convexe, care o ,impinge” spre
zona centrald, si a memoriei colective a gradinii care a existat candva aici, spatiul
este ideal pentru o functiune publicaincadrataintr-un spatiu verde amplu.

Inceea ce priveste pozitionarea, proiectul respecta alinierea specifica, adaptandu-
selagridulimaginar de care apartin blocurile de locuinte din jur. Volumetria propusa
este oreinterpretare a centrelor comerciale moderniste, cu dispunerea pavilionara
a corpurilor de cladire si unirea acestora printr-o acoperire comuna, care dicteaza
parcurgerea spatiului. Unificarea corpurilor este sugerata prin sistemul metalic ce
inconjoara intregul ansamblu si indeplineste si rolul de sistem de umbrire orizontal
sivertical pe laturile unde acesta este necesar.

Proiectul asigura o integrare armonioasa in caracterul specific al cartierului si
prin continuarea temei dominante a spatiului verde, prin plantarea unei selectii
de copaci si plante benefice mediului urban. Trama rezultata din multitudinea de
alei, spatii verzi plantate si zone amenajate cu mobilier urban amintesc de livada
si gradinile de legume si flori care acopereau terenul pana la inceputul anilor 2000.
Longevitatea gradinii urbane propuse, spre deosebire de cea anterioara, poate
fi acum asigurata prin legatura directa cu functiuni comerciale si culturale. Desi
activitatea principala a acestora se desfagoara la interior, transparenta cladirii si
posibilitatea unor amenajari sezoniere exterioare permit ca limitele acestora sa nu
fieintrerupte de granita interior-exterior.

Obiectivul principal al proiectului este de a crea un spatiu comunitar care va
functiona nu numai ca o biblioteca, ci si ca un loc de intalnire, un spatiu de invatare
informala si de recreere. Ansamblul se adreseaza atat comunitatii cartierului
Drumul Taberei, indiferent de varsta, cat si persoanelor care il tranziteaza zilnic, si
are potentialul de a deveni un pol cultural pentru vestul Capitalei.

230



The chosen site and its surroundings call for a project dedicated to the community,
considering both the memory of the place and the current needs of the inhabitants.
Due to its privileged location on the main street, its convex shape that “pushes” it
toward the central area, and the collective memory of the garden that once existed
there, the space is ideal for a public function integrated within a generous green
setting.

In terms of positioning, the project respects the specific alignment, adapting to
the imaginary grid to which the surrounding apartment buildings belong. The
proposed volumetry is a reinterpretation of modernist shopping centers, with a
pavilion-like arrangement of building volumes unified by a shared roof that guides
circulation through the space. The unification of the volumes is suggested by the
metallic system surrounding the entire ensemble, which also serves as a horizontal
and vertical shading structure where needed.

The project ensures harmonious integration within the neighborhood’s character
by continuing its dominant theme of greenery — through the planting of trees and
vegetation beneficial to the urban environment. The resulting layout, composed of
numerous paths, planted green spaces, and areas equipped with urban furniture,
evokes the orchard and vegetable and flower gardens that covered the site until
the early 2000s. Unlike the former garden, the longevity of the proposed urban
garden can now be ensured through its direct connection with the commercial
and cultural functions. Although these activities mainly take place indoors, the
building’s transparency and the possibility of seasonal outdoor arrangements
allow for a seamless transition between interior and exterior spaces.

The main objective of the project is to create a community space that functions
not only as a library but also as a meeting place, an informal learning environment,
and a recreational area. The complex addresses both the residents of the Drumul
Taberei neighborhood — regardless of age — and those who pass through it daily,
with the potential to become a cultural hub for the western part of the Capital.
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FROM FRAGILITY TO
FUNCTIONALITY

RENOVATION OF
LEARNING CENTERS FOR
ROHINGYA ADOLESCENTS

Rabeya Rahman
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De la fragilitate la functionalitate:
Renovarea centrelor deinvatare pentru adolescentii
Rohingya

Rabeya Rahman, tr. Olga
Niculae

A= Ukhis r\ B Tekns |
1
By

Sute de mii de persoane
Rohingya au fugit din Myanmar
in Bangladesh in 2017, in urma
atacurilor repetate asupra
comunitatii acestora din statul
Rakhine, orchestrate de armata
Myanmarului si de grupuri
locale. Acest influx in masa a
dus la infiintarea celei mai mari
tabere de refugiati din lume la
Kutupalong, precum si a altor
doua tabere in Teknaf, ambele
situate in districtul Cox's Bazar,
in Sud-Estul Bangladeshului.

Harté care araté locatia Centrelor LIT situatein

Departamentul de studiu a diferite Tabere de Refugiati Rohingya. / Map showing
refugiatilor  (Refugee  Study the location of the LIT Centers located in different
Unit - RSU) este o initiativé a Rohingya Refugee Camps. Desen / Drawing: Rabeya

Rah
Centrului pentru pace si justitie anman

(Centre for Peace and Justice

- CPJ) din cadrul Universitéatii

BRAC, amplasat atat in Ukhia, cat si in Teknaf. Acest departament introduce
metode educationale care promoveaza implicarea civica si ofera acces la educatie
superioara adolescentilor Rohingya cu varste intre 16 si 24 de ani, care au acces
limitat la scolarizare formala din cauza stramutarii si a crizei umanitare.

Programul functioneaza prin intermediul a 16 centre de invatare, care servesc drept
nuclee vitale pentru educatie. Infrastructura acestor centre s-a deterioratin timp din
cauza expunerii la mediulinconjurator si a utilizariiindelungate. Prin urmare, pentrua
restabili functionalitatea, aimbunatati mediul fizic, a asigura siguranta si bunastarea
cursantilor si a personalului, au fost realizate lucrari de renovare si reparatii, prin
contractarea unui arhitect si a unui furnizor local de constructii. Majoritatea acestor
prototipuri erau cladiri cu un singur nivel, foarte putine structuri avand doua
niveluri. Din cauza contextului taberei de refugiati, exista restrictii privind utilizarea
materialelor si a tehnicilor de constructie. Astfel, la fel ca restul taberei, centrele au
fost concepute ca structuri temporare, cu o fundatie simpla si un acoperis in doua
ape.
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From Fragility to Functionality:
Renovation of Learning Centers for Rohingya
Adolescents

Rabeya Rahman

. Hundreds of thousands of Rohingya

& 5 e F T fled from Myanmar into Bangladesh, in
el 2017 following widespread attacks on
the community in Rakhine State by the

Myanmar military and local groups. The

o iaa Fnoe ® mass influx led to the establishment of
the world’s largest refugee camp in

s Kutupalong along with two additional

) B v @ @ @i camps are located in Teknaf, both
| [ o5 located in the Cox’s Bazar district

in southeastern part of Bangladesh.
The Refugee Study Unit (RSU) is an
initiative of the Centre for Peace and

Plan of & singls-aloried lesening canler

Justice (CPJ) at BRAC University S Y R
located both in Ukhia and Teknaf. The T T
unit introduces education pathways o

Thucksr Larpaiin whest
that promotes civic engagement and Tesjeidin il
. . . amiatan Ereet
provide access to higher education PP E—
W T

et Bl

s

for Rohingya adolescents aged 15-24 A
years, who have limited access to
formal schooling due to displacement

and humanitarian crisis.

The program operates through
15 learning centers that serves

Saction of & root showing @fecend imynn of rocfing matenal

as vital hubs for learning. The
infrastructure of these learning Desene / Drawings: Rabeya Rahman
centers has deteriorated over time

due to environmental exposure

and prolonged use. Therefore, to restore functionality, improve the physical
environment, ensure the safety and well-being of learners and staffs- renovation
and repair work were undertaken by commissioning an architect and local
construction vendor. Among these prototype structures majority were single-
storied with a few double-storied structures. Due to camp setting there are
restriction in regards to the use of material, construction technique. Therefore,
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Muli bamboo framework cowvened with
patyethens for roofl protection (optional)

Hollow bamboo weave
with single spla

4 . Thicker tarpaulin sheet
e /," 2 e Tarpaulin sheet
4 £ ¢ Irsulation Sheel
Huollow bamboo wean
7 with single spit
, Muli Bamboo
framework

Structurile existente pe un singur nivel sunt construite pe un socluinaltat, pe care
sunt ridicati peretii. Jumatate din pereti sunt realizati din rogojini de bambus, iar
cealalta jumatate din impletituri de fasii de bambus, pentru a permite circulatia
aerului si patrunderea luminii. Stalpii de rezistenta sunt, de asemenea, din bambus
gros. Cadrul acoperisului este alcatuit din straturi de bambus, intre care sunt prinse
materiale izolante si impermeabile, adecvate pentru provocarile climatice, precum
ploi torentiale, vanturi puternice si soare intens, specifice taberelor Rohingya.
Aceste structuri seamana cu locuintele rurale din {ara noastra, integrandu-se
armonios in mediul taberei.

£
—— Bul Hasnboo
sumesi wall
TR — Metal posss boted
3 - Egather o form & siable
Class Room - b stnashntel Aok
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Ground Floor Plan
e
Class Room .
B B
s ! s
5 Desene / Drawings:
= Rabeya Rahman

1# Floor Plan
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just like the rest of the camp, the centers are designed to be temporary in nature,
featuring a basic foundation and a simple double-pitched roof.

The existing single storied structures consist of an elevated plinth on which walls
are constructed. Half of the wall is made from breathable bamboo mats and the
other half from frameworks woven from split bamboo pieces to allow light and
air circulation. The structural posts are also made from thicker bamboo. The roof
is made from layers of bamboo frameworks with insulation and waterproofing
sheet sandwiched in between, suitable for the environmental challenges such
as heavy rains, strong winds, and intense sunlight that are common within the
Rohingya camps. These structures are similar to the rural houses of our country
which blends seamlessly into the camp environment.




Constructoriin timpul lucrérilor de renovare. Builders engaged in various renovation work. Credite /
Photo credit: Stédnga sus / Top left: Rabeya Rahman. Dreapta sus / Top Right: AKM Ferdous. Dreapta jos /
Bottom right: Noyon Barua
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The metal-framed double-storied centers are currently designed with two
functional floors to maximize space in densely populated areas. The centers are
carefully engineered with reinforced structural systems for greater resistance
against environmental stresses, to be safe, weather-resistant, and adaptable to
the local terrain. The lightweight steel frame system covered with Muli bamboo
screens, secured using ropes to maintain structural integrity, local aesthetics
and comfort year-round. The roof structure consists of corrugated industrial
steel sheets supported by a lightweight steel truss system and insulation sheet
to reduce heat. The spaces in the upper and lower levels are utilized efficiently to
accommodate a variety of educational activities.

The renovation work included dismantling the whole structure and were
built back with new materials. It included structural repairs, roof restoration,
repairing fences, painting, branding, improved hygiene and safety measures.
Local Rohingya workers were involved in the renovation process where they
contributed both labor and traditional craftsmanship i.e. a deeply rooted
indigenous knowledge of distinctive bamboo and rope-tying technique, which
enhances both the durability and flexibility of the structures. This construction
methods are well-suited both in terms of resource availability, local climate and
sustainability. The involvement of the Rohingya builders in the renovation work
not only ensured community participation and skill transfer but also provided a
source of income generation in the midst of their protracted crisis.

Following the repair works, a team of painters was engaged to produce vibrant
murals, adding warmth, color, and visual appeal to align with CPJ’s branding
and improve their visibility in the densely populated camp areas. These visual
enhancements not only enriched the aesthetic appeal but also strengthened the
identity and presence of the centers, making them stand out as safe, vibrant, and
inspiring places for education within the camp setting.




Constructie 4. Extindere. Structuré pe un singur nivel. (Sus) Muncitor care fixeaza structura
acoperiguluiin timpul lucrérilor de renovare. (Jos) Centru de invétare dupa renovare, ingrijit de un
ingrijitor din comunitatea Rohingya. / Camp -4 Extension:
Single storied structure: (Up) Worker fixing the roof structure during renovation work. (Down) Learning
center after renovation, looked after by a caretaker from the Rohingya community.
Fotografii / Photos: AKM Ferdous
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Lucrarile de arta dupé renovare. / Artwork after the
renovation work.

Stanga / Left: Rabeya Rahman

Dreapta/ Right: AKM Ferdous

Jos / Down: Sukesh Kumar Sarker
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Structura-7:

Structura cu doua etaje: (Sus) Cadrul metalic al
structurii cu doud etaje este vopsitin timpul lucrérilor
de renovare. (Jos) Structura cu etaj dublu dupé
renovare.

Camp-7:

Double storied structure: (Up) The metal framework
of the double-storied structure is being painted
during renovation work. (Down) The Double storied
structure after renovation.

Fotografii / Photos: AKM Ferdous
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Structura - 4: Centrul de instruire

(Sus)- Muncitoriin timpul lucrérilor de constructie. (Jos):
Centrul de instruire dupé renovare. /

Camp -4: Training Centre

(Top)- Workers engaged in construction work during
renovation.

(Bottom): The training center after renovation.

Fotografii / Photos: Sus /Top-Rabeya Rahman
Partea de jos / Bottom: AKM Ferdous




Centrele pe doua niveluri, cu structura metalica, sunt concepute pentru a maximiza
spatiul in zonele dens populate. Acestea sunt proiectate cu sisteme de rezistenta
ranforsate, capabile s faca fata stresului climatic, sé fie sigure, rezistente la
intemperii si adaptabile la terenul local. Structura usoara din otel este acoperité cu
ecrane din bambus Muli, fixate cu franghii pentru a asigura integritatea structurala,
estetica locala si confortul pe tot parcursul anului. Acoperisul este alcatuit din foi
ondulate de otelindustrial, sprijinite pe un sistem de grinzi ugoare din otel si un strat
de izolatie pentru reducerea caldurii. Spatiile de la nivelul inferior si superior sunt
utilizate eficient pentru a gazdui diverse activitati educationale.

Lucrarile de renovare au presupus demontarea completd a structurilor si
reconstruirea acestora cu materiale noi. Acestea au inclus reparatii structurale,
refacerea acoperigului, repararea gardurilor, vopsirea suprafetelor si luarea
de masuri de imbunatatire a igienei si sigurantei. Au fost implicati in acest proces
muncitori Rohingya locali, contribuind atat prin forta de munca, céat si prin
mestesugul traditional, respectiv cunostiniele indigene privind tehnicile de
impletire a bambusului si de legare cu franghii, care sporesc atat durabilitatea,
cét si flexibilitatea structurilor. Aceste metode de constructie sunt bine adaptate
la disponibilitatea resurselor, la climatul local si la principiile de sustenabilitate.
Implicarea mesterilor Rohingya in renovari nu doar ca a asigurat participarea
comunitatii si transferul de abilitati, dar a si oferit o sursa de venit in mijlocul unei
crize prelungite.

Dupa lucrarile de reparatii, o echipa de pictori a realizat picturi murale colorate si
vibrante, addugand candoare, un aspect vizual atractiv si pentru a alinia structurile
cu identitatea vizuald CPJ. Aceste interventii au sporit vizibilitatea centrelor in
zonele dens populate ale taberei si au consolidat imaginea lor ca spatii sigure,
vii si pline de inspiratie, cu functiune educationald. Renovarea marcheaza un
moment de referinta in eforturile continue ale CPJ de imbunatatire a infrastructurii
educationale pentru adolescentii si tinerii Rohingya. In ciuda provocarilor complexe
de coordonare pe mai multe situri gi a termenelor scurte, proiectul a fost finalizat
cu succes printr-o munca de echipa bine dirijatd, care a inclus: furnizori locali cu
experienta in constructia de adaposturi in tabere Rohingya, mesteri Rohingya,
membri ai comunitatii din vecinatate care au supravegheat centrele, un arhitect
responsabil cu calitatea executiei si asistenta tehnica. De asemenea, proiectul a
fostinsotit de monitorizari de teren atent efectuate de RSU.

Aceastd initiativa este fundamentalad pentru comunitatea Rohingya, care traieste
de ani de zile intr-un cerc vicios prelungit. Multi dintre copiii si adolescentii
Rohingya, fie nascuti, fie crescuti in tabara, considera acest spatiu ca fiind locul
lor de apartenenta si, prin urmare, ,,acasa”. Incertitudinea legata de viitor ii obliga
saisi imagineze alte perspective, in care educatia se afla in prim-planul aspiratiilor
lor. Astfel, centrele renovate se ridica acum ca spatii semnificative, reziliente,
primitoare si sigure pentru invatare, incurajand un mediu pozitiv si mai motivant
pentru adolescenti si pentru dezvoltarea lor personala.
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The renovation marks a significant milestone in CPJ’s ongoing efforts to improve
educational infrastructure for Rohingya adolescents and youth. Despite the
complex challenges of coordinating across multiple camp sites within a tight
timeframe, the project was successfully delivered through a coordinated
team effort, consisting of local vendor who had prior experience in shelter
construction within the Rohingya camps; local Rohingya builders; neighboring
Rohingya community people who looked after the centers; an architect who
supervised quality workmanship and offered technical guidance; and dedicated
RSU field monitoring.

This endeavor is very crucial for the Rohingyas who are trapped in a protracted
limbo. For many Rohingya children and adolescents who are either born in the
camp or grew up in the camp, see this camp as their place of belonging and
therefore home. The uncertainty of their future is compelling them to envision
alternative futures, with education at the forefront of their aspirations. Thus, the
renovated centers now stand as vibrant, resilient, welcoming, safe environments
for learning; encouraging a more engaging and positive atmosphere for
adolescents and their personal development.
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Centru de inovare si cercetarein mestesuguri
traditionale, Maldaresti

Amalia Savu

Zona din care face parte comuna Maldaresti se distinge printr-o densitate
remarcabila de elemente de patrimoniu cultural construit. Oferta turistica a regiunii
este consolidatad printr-un ansamblu variat de monumente arheologice, de for
public, memoriale sifunerare, dar si prin prezenta unor peisaje culturale valoroase,
modelate istoric, in care se regasesc gospodarii taranesti autentice incadrate in
tesuturicucaracter traditional bine conservat.in plus,zona este recunoscuta pentru
pastrarea unui spirit identitar puternic, reflectat in mestesugurile tradifionale cu
specific romanesc, practicate si transmise de-a lungul timpului de generatiiintregi.

Tema de proiectare a luat nastere in urma constatérii unei probleme majore cu
care ne confruntam tot mai desin domeniul arhitecturii: insuficienta sau chiar lipsa
specialistilor in tehnici traditionale - problema intalnita inca din faza de proiectare,
céand dorim sa concepem spatiiin stransalegatura cu tesuturitraditionale valoroase
sau cand restauram. Prin acest centru de inovare si cercetare in mestesuguri
traditionale mi-am dorit sa vin cu o solutie de proiectare a acestui tip de spatii,
destinate practicarii si transmiterii mestesugurilor, spatii care desi trimitin trecut
prin activitatea desfasurata in cadrul lor, sunt actuale, atractive, ofertante pentru
tanara generatie, reprezentand o punte de legaturaintre traditie i viitor.

In urma unui studiu pe care |-am realizat privind pastrarea mestesugurilor
traditionale in timp, am observat cé supravietuirea acestora depinde in mare
masura de modul in care functioneaza in contextul social si spatial. Este vital ca
mestesugurile sa nu fie practicate izolat, ci sa fie integrate in grupuri functionale,
in comunitati active. De-a lungul timpului, in Romania, s-au pastrat astfel de nuclee -
strazi, cartiere sau sate - in care tradi{ia mestesugareasca a fost sustinuta tocmai
prin aceasta coexistenta si interdependenta. Aceste micro-comunitati au oferit
cadrul necesar colaborarii, transmiterii cunostinielor si dezvoltarii unui limbaj
comun intre mestesugari, contribuind la durabilitatea si relevanta mestesugurilor
in viata contemporana.

Pornind de la aceasta observatie, proiectul de fatd propune o reinterpretare
contemporana a acestor nuclee traditionale prin crearea unui centru de inovare
si cercetare in mestesuguri. Acest centru functiioneaza ca un pol de coagulare
a activitatilor mestesugaresti, in care colaborarea, invatarea si experimentarea
suntincurajate intr-un cadru integrat. Astfel, proiectul aduce in actualitate modelul
comunitatilor traditionale, oferindu-i o forma adaptatd contextului prezent, in
care traditia si inovatia pot coexista si se pot potenta reciproc. Mi-am dorit, de
asemenea, sa creez un loc care ofera vizitatorilor o experienta imersiva a viedii
rurale traditionale, intr-un ambient care evoca autenticitatea si caldura gospodariei
taranesti. Consider ca doar printr-o astfel de apropiere directd fata de obiect,
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Center for Innovation and Research in Traditional
Crafts, Maldaresti

Amalia Savu

The area encompassing the commune of Maldaresti is distinguished by a
remarkable density of built cultural heritage elements. The region’s cultural
tourism offer is strengthened by a diverse ensemble of archaeological
monuments, public monuments, memorials, and funerary sites, as well as by the
presence of valuable cultural landscapes shaped over time, featuring authentic
rural homesteads embedded within traditionally preserved urban and rural
fabric. Additionally, the area is renowned for maintaining a strong identity spirit,
reflected in Romanian-specific traditional crafts practiced and passed down
through generations.

The design theme originated from identifying a major challenge increasingly
encountered in architecture: the insufficiency or even absence of specialists
in traditional techniques—a problem evident from the early design phase,
especially when creating spaces closely linked to valuable traditional fabric or
during restoration. Through this Center for Innovation and Researchin Traditional
Crafts, | aimed to propose a design solution for spaces dedicated to the practice
and transmission of craft-spaces that, while evoking the past through their
activities, remain current, attractive, and appealing to younger generations,
serving as a bridge between tradition and the future.

Following a study | conducted on the preservation of traditional crafts over time,
| observed that their survival largely depends on their social and spatial context.
Itis vital that crafts are not practiced in isolation but integrated within functional
groups and active communities. Throughout history, Romania has preserved
such cores—streets, neighborhoods, or villages—where craft traditions thrived
precisely because of this coexistence and interdependence. These micro-
communities provided the necessary framework for collaboration, knowledge
transmission, and the development of a shared language among artisans,
contributing to the durability and relevance of crafts in contemporary life.

Building on this observation, the current project proposes a contemporary
reinterpretation of these traditional cores through the creation of a center for
innovation and research in crafts. This center acts as a focal point for craft
activities where collaboration, learning, and experimentation are encouraged
within an integrated environment. Thus, the project brings into the present the
modelof traditionalcommunities, adaptingittothe currentcontextwheretradition
and innovation coexist and mutually enhance each other. | also intended to create
a place that offers visitors an immersive experience of traditional rural life, within
an ambiance evoking the authenticity and warmth of a rural household. | believe
that only through such direct engagement with objects, materials, techniques,

261



material, tehnica si context, poate fiinteles cu adevarat sensul fiecareiindeletniciri
traditionale.

oltenesti, structurata sub forma unei incinte, cu casa principala ca element central,
in jurul céreia graviteaza anexele, gradinile si livada. in propunerea arhitectural,
aceastd tipologie este reinterpretatd contemporan, printr-un corp principal -
care include spatiul expozitional (muzeul), un restaurant si o zona comerciala - in
jurul caruia sunt organizate atelierele de lucru amplasate la subsol, sélile de teorie
si cercetare distribuite pe nivelurile superioare, precum si unitadtile de cazare,
dispuse de-a lungul laturii nordice a sitului. Toate aceste functiuni sunt conectate
printr-o prispa comuna, orientata spre sud, care incurajeaza atat circulatia, cat si
interactiunea vizualaintre spatii si utilizatori.

Ansamblul este conceput modular, adaptandu-se topografiei naturale a terenului,
iar legaturile intre volume sunt realizate prin pasarele suspendate care conecteaza
muzeul cu atelierele, oferind vizitatorilor oportunitatea de a observa direct
activitatea mestesugarilor - intr-un parcurs care transforma experienta intr-un
.muzeu viu”,in care procesul devine parte integranta a povestii arhitecturale.

Din punct de vedere functional, subsolul gézduieste atelierele de lucru, bucéataria
restaurantului si spatiile tehnice. La parter se regasesc receptia si restaurantul,
alaturi de sala de conferinte. Deasupra atelierelor se afla salile de curs, in timp ce
partea nordica este destinata spatiilor de cazare. Etajul intai al corpului principal
adaposteste muzeul si biblioteca, iar peste sala de conferinte este amplasata zona
de cercetare.In nord, etajul este rezervat zonei de noapte a unitatilor de cazare.

Compozitia ansamblului este articulata in jurul unei dominante verticale - un turn




and context can the true meaning of each traditional craft be understood.

The fundamental inspiration for the project was the organizational model of the
Oltenian rural household, structured as an enclosed compound with the main
house as the central element, surrounded by annexes, gardens, and orchards.
In the architectural proposal, this typology is reinterpreted in a contemporary
manner through a main building—which includes an exhibition space (museum),
a restaurant, and a commercial area—around which work ateliers are arranged
in the basement, theoretical and research rooms on the upper levels, as well as
accommodation units along the northern edge of the site. All these functions are
connected by a shared porch oriented southwards, encouraging both circulation
and visual interaction between spaces and users.

The complex is designed modularly, adapting to the natural slope of the terrain,
with connections between volumes realized through suspended walkways linking
the museum to the ateliers, offering visitors the opportunity to observe artisans
at work—creating a “living museum” experience where the process becomes an
integral part of the architectural narrative.

Functionally, the basement houses the work ateliers, the restaurant’s kitchen, and
technical spaces. The ground floor includes the reception area and restaurant
alongside a conference hall. Above the ateliers are the classrooms, while the
northern part is dedicated to accommodation spaces. The first floor of the main
building accommodates the museum and library, with the research area located
above the conference hall. The northern section of this floor is reserved for the
sleeping quarters of the accommodation units.
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de vant - care nu doar ca marcheaza vizual
centrul, ci are si un rol functional esential,
asigurand ventilarea naturald a bucatariei
restaurantului. Acest element devine un
reper arhitectural si simbolic in cadrul
proiectului, integrand tehnologia pasiva
intr-un limbaj inspirat din arhitectura
traditionala reinterpretata.

Sistemul constructiv propus se bazeaza pe
o structura din lemn, cu finisaje naturale,
iar expresia arhitecturald este inspirata
de specificul constructiilor traditionale
din zona de deal a Olteniei, cu acoperisuri
in sarpanta si detalii reinterpretate intr-o
cheie contemporana.




The composition of the complex is
articulated around a vertical dominant
element—a wind tower—that not only
visually marks the center but also serves
an essential functional role by providing
natural ventilation for the restaurant
kitchen. This feature becomes both an
architectural landmark and a symbolic
element within the project, integrating
passive technology into a language
inspired by reinterpreted traditional
architecture.

The proposed construction system is
based on a wooden structure with natural
finishes, and the architectural expression
draws inspiration from the traditional
constructions of the Oltenian hill area,
featuring pitched roofs and details
reinterpreted through a contemporary
lens.
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Floor area ratio: 0,356

Location: Méldaresti, Valcea County
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Casa care respira: Cunoasterea indigena si
arhitectura reparatiei

Salimat Yéwandé Bakare - Community Planning and Design
Initiative Africa (CPDIA) & Africa Female Architects (AFA), tr. Olga
Niculae

Incep de la o casa. Nu doar casa cu pereti din lut si acoperis din frunze de palmier,
dar casa care mentine memoria si opune rezistenta uitarii. incep de la casele din
Ofa, Nigeria, un oras Yoruba stratificat cu istorii de migratie, razboi si rezilienta.
Candva nod infloritor de comert si mestesuguri, Ofa a devenit un sit contestat in
timpul rézboaielor din secolul al XIX-lea care au sfasgiat {inuturile yorub4, lésand in
urma curti arse si familii strémutate. Administratorii coloniilor si-au impus ordinea
lor, numind lutul ,primitiv” si sigiland peretii, care respirau, cu ciment sufocant.
Ce a ramas nu este o simpla stergere, ci un palimpsest: ruine impletite cu renovari,
case din pamant rosu care incapsuleaza atat supravietuirea, cat si ruptura. Ofa
nu reprezintd un fenomen unic. in toatd lumea, orasele au trecut prin devastare.
In Beirut, unde razboiul civil si explozia portului din 2020 au fragmentat cartiere
intregi; in Alep, unde anii de asediu au redus cartierele antice la daramaturi; in
Detroit, unde prabusirea industriei si retragerea statului au creat peisaje vaste de
abandon; in New Orleans, unde cartierele afro-americane sfaramate de uraganul
Katrina au scos la iveala fragilitatea permanentei ,inginerizate” si povara inegala
a reparatiilor; siin Gaza, unde ciclurile de distrugere si reconstructie réman strans
legate de violenta ocupatiei. Ruinele pot fi diferite din punct de vedere al formei,
dar poartaintrinsec acelasi reziduu: ce ramane atunci cand zidurile se prabusesc si
cum viata insista sarevina.

Port aceste case cu mine ca mostenire, ca teren al gandirii mele arhitecturale. Le
port ca ecosisteme, ca si conductori vii care ne invata prin fragilitatea lor, oferind
memorie nu ca permanenta, ci sub forma reliefarii ciclurilor de folosire, ingrijire si
intoarcere. Acestea se dilata si se contracta odata cu anotimpurile, se deschid si se
inchid in ritmurile vietii. Sunt case care stiu cand sa dispara si cand sa revina, cand
sa cadain ruina si cand sa se ridice din nou.
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The House That Breathes: Indigenous Knowledge and
the Architecture of Repair

Salimat Yéwandé Bakare — Community Planning and Design
Initiative Africa (CPDIA) & Africa Female Architects (AFA)

| begin from a house. Not only the house of clay walls and palm-leaf roofs, but a
house that holds memory and resists forgetting. | begin from the houses of Ofa,
Nigeria, a Yoruba town layered with histories of migration, war, and resilience.
Once a thriving node of trade and craftsmanship, Ofa became a contested site in
the nineteenth-century wars that tore through Yorubaland, leaving compounds
charred and families displaced. Colonial administrators imposed their order,
branding clay “primitive” and sealing breathing walls beneath suffocating cement.
Whatremainsis noterasure buta palimpsest; ruins entangled with renewals, houses
of red earth that hold both survival and fracture. Ofé is not unique in this. Across
the world, cities have lived through devastation. In Beirut, where the civil war and
the 2020 port explosion left neighbourhoods in fragments; in Aleppo, where years
of siege reduced ancient quarters to rubble; in Detroit, where industrial collapse
and state withdrawal created vast landscapes of abandonment; in New Orleans,
where Black neighbourhoods shattered by Hurricane Katrina, exposed the fragility
of engineered permanence and the unequal burden of repair; and in Gaza, where
cycles of destruction and rebuilding remain bound to the violence of occupation.
The ruins may differ in form, but they carry the same residue: the question of what
endures when walls collapse, and how life insists on returning.

| carry these houses with me as inheritance, as the ground of my thinking about
architecture. | carry these houses as ecosystems, as living vessels that teach
through their fragility, offering memory not as permanence but as cycles of use,
care, and return. They expand and contract with the seasons, they open and close
with the rhythms of life. They are houses that know when to let go and when to
return, when to fallinto ruin and when to rise again.
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Scriu despre aceste case pentru a-mi aminti ceea ce a fost ascuns in mod
deliberat: sistemele de cunoastere indigene au sustinut lumea cu mult inainte ca
.Sustenabilitatea” sa devina un discurs global. Casele noastre intrupau aceasta
inteligenta: respirand odata cu anotimpurile, adaptandu-se la vreme, reparandu-se
prin ingrijire. Casele organizau relatiile dintre oameni, materie si clima; intelegeau
ca a construi inseamna a ramane in continuitate cu pamantul. Colonialismul a
demontat aceste filosofii printr-o dubla violenta: impunerea materiala a formelor
noi si stergerea epistemica a altor moduri de ,,a sti". Lutul a devenit ciment, curtile
interioare s-au transformat in grilaje, peretii care respirau au devenit incinte
sigilate, reducand la tacere cosmologii intregi care vedeau lumea ca fiind ciclica,
relationala siimpartasita. Si totusi, casa persista.

Scriu despre aceste case si pentru a-miimagina altfel, nu pentru a romantiza ce s-a
pierdut, dar pentru a recupera ceea ce inca e posibil. Pentru a gandi arhitectura
ca etica vie, nu ca forma fixa; ca negociere, nu ca stapanire. In practica yoruba,
anduranta nu se obtine prin rezistenta fata de timp, ci prin convietuirea cu acesta,
prin intoarcere, reparare, reinvatare. Casa devine deopotriva locuinta si profesor,
purtandin materialele sale un mod de a cunoaste lumea: respiratia lutului, greutatea
lemnului, umbra stufului, ritmul ploii. Ne aminteste ca sustenabilitatea nuincepe cu
inovatia, ci cu atentia. Ainvata din nou satraimimpreuna cu ceea ceincarespira sub
mainile noastre.

Aceasta casa este ofranda mea, metoda mea, metafora mea. Este in acelasi timp
ruina si refugiu, arhiva si profetie. Va invit sa intrati impreuna cu mine, safi treceti
pragul fracturat, safi ascultati peretii care respira. Trasez casa prin elementele ei:
radacini, acoperisuri, pereti si praguri, fiecare element nefiind obiect de studiu, ci
concept viu care tulburd modulin care arhitecturaisi aminteste, negociaza siindura.

Radacini: Casa ca memorie

Daca pragul este invitatia, radacinile sunt cele ce tin casa in loc. Radacinile incep
din sol, dar nu raman acolo. Se rasucesc si se ancoreaza, se incurca si hranesc.
Radacinile unei case nu sunt doar fundatiile sale, ci si afilierile ei: geologia de
dedesubt, istoriile sedimentate in pamant, descendenta care revine peste generatii.

in Ofa, solul este rosu profund, incarcat de fier. Pateaza hainele si picioarele, se
agata de memorie. A construi aici a insemnat intotdeauna sa presezi acest pamant
in pereti, sa-1 amesteci cu ulei de palmier, sa-l intaresti cu laterit si paie. Lutul nu
era materie inerta; era viu, poros, receptiv la ploaie si caldura. Fiecare casa era
o geologie in miniatura: vene de cuart care straluceau slab prin tencuiala, scoici
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| write about these houses to remember what has been deliberately obscured: that
Indigenous knowledge systems sustained the world long before “sustainability”
became a global discourse. Our houses embodied this intelligence: breathing with
the seasons, adaptingtoweather, mending themselvesthroughcare. Theyorganised
relations between people, matter, and climate; they understood that to build was
to remain in continuity with the earth. Colonialism dismantled these philosophies
through a dual violence: the material imposition of new forms and the epistemic
erasure of other ways of knowing. Clay became cement, courtyards became grids,
breathing walls became sealed enclosures, silencing entire cosmologies that saw
the world as cyclical, relational, and shared. Still, the house persists.

| write about these houses also to imagine otherwise, not to romanticise what was
lost, but to recover what remains possible. To think of architecture as a living ethic
rather than a fixed form; as negotiation rather than mastery. In Yoruba practice,
endurance is not achieved by resisting time but by dwelling with it, by returning,
repairing, relearning. The house becomes both dwelling and teacher, holding within
its materials a way of knowing the world: the breath of clay, the weight of wood, the
shade of thatch, the rhythm of rain. It reminds us that sustainability begins not in
innovation, butin attention; in learning to live again with what still breathes beneath
our hands.

This house is my offering, my method, my metaphor. It is at once ruin and refuge,
archive and prophecy.linvite youtoenteritwith me; tocrossits fractured threshold,
to listentoits breathing walls. | trace the house through its elements, its roots, roofs,
walls, and thresholds, each not as an object of study, but as a living concept that
unsettles how architecture remembers, negotiates, and endures.

Roots: The House as Memory

If the threshold is the invitation, the roots are what hold the house in place. Roots
begininthe soil, butthey do not stay there. They twistand anchor, they entangle and
nourish. The roots of a house are notonly its foundations but also its affiliations: the
geology beneath, the histories sedimented in earth, the lineages that return across
generations.

In Of3, the soil is a deep red, charged with iron. It stains clothes and feet, clings
to memory. To build here has always meant pressing this earth into walls, mixing it
with palm oil, reinforcing it with laterite and straw. Clay was not inert matter; it was
alive, porous, responsive to rain and heat. Each house was a geology in miniature:
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incastrate ca fosile ale apelor antice, musuroaie de termite care ne imprumutau
arhitecturile lor. Casa nu ne separa de pamant; aducea paméntulin viata de zi cu zi.
Pamantul era, de asemenea, o arhiva. Mirosul de lut ud dupa ploaie, luciul peretilor
neteziti de maini peste generatii, povestile spuse in curtile unde se adunau
odata strémosii, toate acestea erau inscriptionate in materie. Ansamblurile
intergenerationale de locuinte familiale se adunau in jurul curtilor interioare [nota
traducatoarei: traducerea din englezd cuvantului compounds, ce reprezinta o
simplificare a conceptului de intergenerational family homes organised around
a shared courtyard, asezare specificd zonei Qfal, curtile se deschideau catre
piete, iar potecile le legau creand un organism care respiraimpreuna cu geografia.
Ansamblul intergenerational (agb¢ ilé) era celula, iar orasul corpul séu. Radacinile
erau atat efective (liane de ignama, ancore de baobab), cat si metaforice: genealogii
trasate prin case, strdmosi numiti in oriki, amintiri legate de curti. Cuvantul ilé
inseamna atat ,casd”, cat si ,acasa”, atat adapost, cat si genealogie. A locui in lut
insemna a traiin memorie, a traiin lduntrul continuitatii generatiilor.

Colonialismulaincercat sa taie aceste radacini si sareducala tédcere aceste amintiri.
Blocurile de ciment, otelul importat, tabla ondulatd - materiale fara legatura cu
geologia localé - au fost impuse ca simboluri ale progresului. Pentru constructor
sau topograf, zidul de lut erainapoiat tocmai pentru ca putea crapa, pentru cé avea
nevoie deingrijire. Permanenta a devenit noul standard, iar odata cu acest fenomen,
a aparutinstrainarea: pereti care nu-si mai aminteau. $i totusi, memoria persista.

Radacinile nu sunt niciodatd singulare; ele se ramificd, se incruciseazj,
supravietuiesc focului si razboiului. Conflictele din secolul al XIX-lea au transformat
ansamblurile in cenusa, dar familiille au reconstruit in dialog cu ruina. Pamantul
si-a amintit, si la fel a facut si casa. A gandi critic despre radacini inseamna a ne
intreba cum putem reconstrui acest dialog. A intelege cé anduranta nu se naste
din respingerea degradarii, ci din mentinerea relatiei. Casa yorubé ne invata ca
sustenabilitatea se afla in reciprocitatea cu pamantul, in acceptarea timpului ca
aliat, nu ca dugman.

A teintoarce la radacini nuinseamna a priviinapoi, ci a ascultain jos: inspre linistea
persistenta a solului, inspre memoria care respira sub talpile noastre. A asculta
inseamna si a confrunta politica pamantuluiinsusi: cineildetine, cine este alungat de
pe acesta, cine este amintitin interiorul sau. Viitorul, de asemenea, incepe de la sol,
amintindu-ne ca sustenabilitatea nu este o chestiune de proiecare, ci de dreptate, si
de a permite pamantului sa vorbeascadin nou.
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quartz veins gleaming faintly through plaster, shells embedded like fossils of
ancient waters, termite mounds lending their architectures to ours. The house did
not separate us from the ground; it carried the ground into everyday life.

The ground was also an archive. The smell of wet clay after rain, the shine of
walls polished by hands across generations, the stories told in courtyards where
ancestors once gathered, all of these were inscribed in matter. Compounds
clustered around courtyards, courtyards opened to markets, and paths connected
them into organisms that breathed with geography. The compound (agbo ilé)
was the cell, the town its body. Roots were literal (yam tendrils, baobab anchors)
and metaphoric: genealogies traced through houses, ancestors named in oriki,
memories bound to courtyards. The word ilé means both “house” and “home,” both
shelter and lineage. To dwell in clay was to dwell in memory itself, to live inside the
continuity of generations.

Colonialism sought to sever these roots and silence these memories. Cementblocks,
imported steel, corrugated zinc — materials divorced from local geology — were
imposed as symbols of progress. To the missionary or surveyor, the clay wall was
backward precisely because it could crack, because it required care. Permanence
became the new standard, and with it came estrangement: walls that no longer
remembered. Yet memory persists.

Roots are never singular; they fork, they cross, they survive fire and war. The
conflicts of the nineteenth century turned compounds to ash, but families
rebuilt in dialogue with ruin. The soil remembered, and so did the house. To think
critically about roots is to ask how we might rebuild this dialogue. To understand
that endurance is not born from resisting decay, but from sustaining relation. The
YorUba house teaches that sustainability lies in reciprocity with the ground, in
accepting time as collaborator rather than enemy.

To return to roots is not to look backward, but to listen downward: to the quiet
persistence of soil, to the memory that breathes beneath our feet. To listen is also
to confront the politics of ground itself: who owns it, who is displaced from it,
who is remembered within it. The future, too, begins in the soil, reminding us that
sustainability is not a question of design, but of justice, and of allowing the earth to
speak again.
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Acoperisurile: Casa ca prezent

Daca radacinile leaga casa de pamant, acoperisurile o intind catre cer. Sunt
suprafetele unde casa negociaza cu vremea, sunt marginile unde adapostul se
intalneste cu expunerea. A analiza acoperisurile din Ofa astizi inseamna a vedea
cum societatile se raporteaza la prezent: ceea ceinalta, ceea ce le provoaca teama
si ceea ce sunt nevoite saindure.

Odata, acoperigul din frunze de palmier domina: abrupt, poros, viu odata cu
anotimpurile. Era usor, regenerabil, facut din ceea ce pamantul oferea la liber.
Dar incapsula si vulnerabilitate: cerea grija, recunostea clima, se descompunea si
reveneain pamant. Fragilitatea era inteligenta acestuia, reamintind locuitorilor caa
trai sub elinsemna aimparti responsabilitatea cu mediul.

Astazi, domina tabla de zinc. Stralucirea ei metalica este o ,,prescurtare’ pentru
progres, dar promisiunea este subtire. Amplifica ploaia in violenta sonora, inchide
caldura pana la sufocare si separa casa de reciprocitatea cu imprejurimile sale.
Placile de ciment seintind grele peste casele mai noi. Ceea ce odinioaralega oamenii
de pamant, ii leaga acum de piete indepartate si lanturi globale de aprovizionare.
Aceastd schimbare nu a fost doar materiald, ci ideologicd, o reordonare a
valorii care a echivalat permanenta cu progresul si a eradicat etica intretinerii.
Modernitatea colonial-capitalista a cerut ca locuintele sa nu mai respire odata cu
solul, ci sa se conformeze unui ideal universal de eficienta si profit. Permanenta
promite eternitate, dar aduce amnezie, refuzand cunoasterea conform careia
rezistenta depinde de ingrijire.

Totusi, permanenta nu sterge practica. Sub tabla de zinc, ritualurile grijii persista:
familiile peticesc scurgerile impreuna, vecinii ridica grinzi prin munca colectiva,
copiii isi dezvolta echilibrul pe capriori pasandu-gi materiale din méanain mana. Un
acoperis, indiferent de forma, ramane in egala masura atat social, cat si material.
Chiar si sub noile regimuri ale materialitafii, gesturile intretinerii persista in
refuzurile tacute care pastreaza memoria reciprocitatii vie.

In toata lumea, intrebarea despre acoperisuri este repusa in discutie. In Lagos,
se experimenteaza cu bambus si metale reciclate ca solutii hibride accesibile. in
Jakarta, locuitorii intdresc acoperigurile kampung-urilor impotriva inundatiilor
musonice folosind materiale recuperate. in estul Londrei, studentii impletesc stufin
structuri de protectie impotriva inundatiilor, reinvatand tehnici considerate candva
depasite. In Olanda, acoperisurile din stuf revin ca practica ecologica. In New
Orleans, dupa uraganul Katrina, cartiere intregi au improvizat cu prelate si placaje
de lemn, aratand careparatia este la fel de infrastructurala cat este sociala. Aceste
practici dezvaluie o intelegere comuna: acoperigurile nu sunt simple invelitori, ci
instrumente de adaptare, mediatori ai ambitiei umane si incertitudinii climatice.
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Roofs: The House as Present

If roots tie the house to the soil, roofs stretch it toward the sky. They are the surfaces
where the house negotiates with weather, the edges where shelter meets exposure.
To read the roofs of Ofa today is to see how societies stage their present; what they
elevate, what they fear, and what they are forced to endure.

Once, palm thatch prevailed: steeply pitched, porous, alive to the seasons. It
was light, renewable, made from what the land gave freely. But it also carried
vulnerability: it demanded care, it admitted the climate, it decayed and returned to
the earth. Its fragility was its intelligence, reminding inhabitants that to live under it
was to share responsibility with the environment.

Today, zinc dominates. Its metallic glare is shorthand for progress, but the promise
is thin. It amplifies rain into violence, traps heat into suffocation, and seals the
house off from reciprocity with its surroundings. Cement slabs stretch heavy
across newer houses. What once tethered people to land now ties them to distant
markets and supply chains. This shift was not merely material but ideological, a
reordering of value that equated permanence with progress and erased the ethics
of maintenance. Colonial-capitalist modernity demanded that houses no longer
breathe with the soil but conform to a universal ideal of efficiency and profit.
Permanence promises eternity but delivers amnesia, refusing the knowledge that
endurance depends on care.

Still, permanence does not erase practice. Beneath zinc, rituals of care endure:
families patch leaks together, neighbours raise beams as collective labour, children
learn balance on rafters as they pass materials hand to hand. A roof, whatever its
form, remains social as much as material. Even under new regimes of materiality,
the gestures of maintenance persist in the quiet refusals that keep the memory of
reciprocity alive.

Across the world, the question of roofs is being re-asked. In Lagos, bamboo and
recycled metals are tested as affordable hybrids. In Jakarta, residents reinforce
kampung roofs against monsoon floods using salvaged materials. In East London,
students weave reeds into flood structures, relearning techniques dismissed
as obsolete. In the Netherlands, reed thatching returns as ecological practice. In
New Orleans, after Katrina, entire neighbourhoods improvised with tarpaulins and
plywood, exposing that repair is as infrastructural as it is social. These practices
reveal a shared understanding: that roofs are not simply covers but instruments of
adaptation, mediating between human ambition and climatic uncertainty.
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Astfel, acoperisul zdruncind ideea de sustenabilitate in{eleaséd ca durabilitate
sau eficienta. Apar intrebari mai grele, despre dependenta, reciprocitate si
economiile care modeleazé adaposturile noastre. Care viitor este anulat atunci
cand arhitectura isi neaga dialogul cu clima? Aceasta este lectia prezentului:
sarcina nu este ca locuintele sa reziste pentru totdeauna, ci sdinvete sa raspunda.
Sustenabilitatea nu traieste in perfectiune, ciin capacitatea de aindura prin cicluri
de deteriorare, grija si reinnoire.

Peretii: Casa careparatie

Daca pamantul isi aminteste si acoperisul negociaza, peretii repara. Acestia sunt
pielea casei, poroasé, dar protectoare, care poarta urmele timpului. in Ofa, peretii
din lut nu rdméan netezi pe masura ce trece timpul: se crap3, se inmoaie la ploaie,
cer ca mainile sa se intoarca la suprafetele acestora. Peretii nu inseamna doar
greutate; ei ascultd, sunt martori. Pastreaza fumul focului din timpul gatitului,
atingerea mainilor care netezesc tencuiala, urmele abia perceptibile ale copiilor
careinvata sa-si scrie numele. A locuiintre acesti peretiinseamna a traiin forma cea
mai materiala a memoriei.

Reparatia este esenta logicii lor. O fisura nu este un esec, ci parte a ciclului de viata
al casei. A repara un perete inseamna a recunoaste ca arhitectura nu este o forma
statica, ci un proces continuu. Peretii de lut agteapta intoarcerea mainilor; cer sa
fie framantati din nou, peticiti, ingrijiti. Aceasta practica depasea simplaintretinere:
un perete nu era doar o barier3, ci un corp; imbatranea, se vindeca si purta munca
celor careilingrijeau. Arepara, asadar, nuinsemna doar a fixa materia, cia participa
la rezistenta ei - a te alatura caseiin munca sa continua de a trai.

Peretii din Ofa soptesc acest adevar: fragilitatea nu este esec. Supravietuirea nu
vine doar din forta, ci din muncaingrijirii neincetate. A locuiintre pereti care respira
inseamna a accepta ca sustenabilitatea este cicatrizata, neterminata, continua; un
adevar pe care modernitatea nu |-a putut suporta.

.Modernitatea” coloniala a rescris reparatia ca esec. Cimentul neted a fost impus
drept noul ideal: fara fisuri, permanent, stergand urmele timpului. Dar permanenta
esteofictiune. Cimentulcrapasiel, doar camaiviolent, cerand demolare, nuingrijire.
Substituind reparatia cu inlocuirea, modernitatea a transformat grija in consum,
metamorfozand locuirea intr-o economie a deseurilor. Peretii de lut, in schimb, fac
vizibil ceea ce discursul ,modern” ascunde adesea: arhitectura este politica, iar
aceasta politica se vedein cine repara, cine intretine, cine poarta povara grijii.

Reparatia demasca mitul progresului, aratand ca supravietuirea depinde mai putin
de inventie si mai mult de atentie. A repara inseamna a locui altfel timpul: a rezista
fanteziei progresului nesfarsit si a construi, in schimb, prin amintire si revenire.
Fiecare gest de reparare recupereaza istoria ca material, indoind trecutul si viitorul
in acelasi gest alingrijii.
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The roof therefore unsettles sustainability understood as endurance or efficiency.
It asks harder questions, about dependence, reciprocity, and the economies that
shape our shelters. What futures are foreclosed when architecture denies its
dialogue with climate? This is the present lesson: that the task is not for houses to
last forever, but to learn to respond. Sustainability lives notin seamlessness, butin
the capacity to endure through cycles of damage, care, and renewal.

Walls: The House as Repair

If the ground remembers and the roof negotiates, the walls repair. They are the
house's skin, porous yet protective, bearing the marks of time. In Of3, clay walls are
never smooth for long: they crack, they soften in the rains, they ask for hands to
return to them. Walls do not only carry weight; they listen, they witness. They hold
the smoke of cooking fires, the touch of hands smoothing plaster, the faint marks of
children learning to write their names. To dwell within them is to inhabit memory in
its most material form.

Repairiscentraltotheir logic. Afissureis notfailure but partof the house’s life cycle.
To mend a wall is to recognise that architecture is not static form but continuous
process. Clay walls expect return; they demand hands to re-knead, to patch,
to tend. This practice extended beyond maintenance: a wall was never simply a
barrier but a body; it aged, healed, and carried the labour of those who sustained
it. Torepair, then, was not simply to fix matter but to participate in its endurance; to
join the house in its ongoing work of living.

The walls of Ofa whisper this truth: fragility is not failure. Survival comes not from
strength alone, but from the work of constant tending. To dwell within walls that
breathe is to accept that sustainability is scarred, unfinished, ongoing; a truth
modernity could not bear.

Colonial "modernity” recast repair as failure. Smooth cement was imposed as
the new ideal: seamless, permanent, erasing time. But permanence is a fiction.
Cement cracks too, only more violently, demanding demolition rather than care.
In replacing repair with replacement, modernity replaced care with consumption,
turning dwelling into an economy of waste. Clay walls, by contrast, make visible
what “modern” discourse too often hides: that architecture is political, and that its
politics are revealed in who repairs, who maintains, who carries the burden of care.

Repair exposes the myth of progress, showing that survival depends less on
invention than on attention. To repair is to inhabit time differently: to resist the
fantasy of endless advancement and instead build through remembrance and
return. Each act of mending reclaims history as material, folding past and future
into the same gesture of care.
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Casa ne invata ca arhitectura nu este doar inchidere, ci invatatura: o cale de a
invata sa traim cu timpul, cu materia si unii cu altii. A construi just inseamna a
sustine grija peste rupturi, a lega comunitatile de-a lungul generatiilor, a accepta
ca dreptatea insasi este o forma de reparatie. Reparatia nu a fost niciodata un act
solitar. Un perete nu putea fi peticit de o singurd mana. in cadrul ansamblurilor
intergenerationale, reparatia activa comunitatea: vecinii aduceau pamant, copiii
cérau apa, batranii ghidau tehnica. intretinerea devenea ritual, o pedagogie a
responsabilitatii transmisa intre generatii. A traiintre pereti de lutinsemna ainvata
ca arhitectura este sustinuta nu de proprietatea individual3, ci de grija colectiva.
Reparatia era modul prin care se cladea socialitatea.

Aceastd pedagogie a reparatiei - de a trai cu materia prin cicluri de facere,
desfacere si refacere - zdruncina obsesia moderna pentru suprafetele netede,
dezvaluind-o ca estetica a negarii. A repara nu este intretinere, ci redistribuire: o
realocare a atentiei, a muncii si a valorii catre ceea ce a fost respins ca ,stricat”.
Aceasta redefineste ce inseamna a poseda: peretele nu apartine permanentei, ci
participarii. Reparatia devine, astfel, un mod de a gandi; o epistemologie a mainii,
repetata prin atingere si timp. In practica yoruba, peretii sunt l&sati sa respire, sé se
degradeze si sa fie refacuti. Acestia neinvata ca timpul nu este un dugman deinvins,
ci un tovaras al locuirii in sine. A repara inseamna a refuza violenta abandonului, a
afirma ca viata, chiar si atunci cand e ranita, merita atentie. Este si metoda, si etica;
un mod de a construi care incepe, intotdeauna, cu grija. Peretele ne aminteste ca
arhitectura, precum comunitatea, supraviefuieste doar prin cicluri de grija si
reinnoire.

Pragurile: Casa ca viitor

Fiecare casaare un prag. Este spatiul dintre interior si exterior, intre apartenenta si
plecare,intre memorie si posibilitate. A stain praginseamnaa-ti aminti ca arhitectura
nu se refera niciodata doar la ceea ce esteinchis, ci si la ceea ce este deschis.

in Ofa, pragurile nu sunt simple usi, ci momente de trecere: altare asezate la intrari,
curti care se revarsa in poteci, piete care se desfasoara dincolo de ansambluri.
Pragul este deopotriva granita si invitatie: un spatiu care aduna relatie. A gandi
sustenabilitatea prin prisma praguluiinseamna a recunoaste ca arhitectura trebuie,
de asemenea, s ramanain migcare. Aceasta nu poate sa se agate de permanenta si
nici sa se retragain nostalgie. Trebuie saintrupeze lectiile radacinilor, acoperisurilor
si peretilor, deschizandu-se in acelasi timp céatre viitorul nesigur, plural si viu.

La scara globald, ne afldm acum intr-un asemenea prag. Colapsul climatic,
deplasérile in masa si epuizarea modernitatii extractive ne obligd s& confruntdm
limitele permanentei si violenta desertarii. Intrebarea nu mai este dacé arhitectura
poate dainui neatins3, ci daca poate sa se adapteze, sarepare si sa sustina viata prin
cicluride rupturg, grija sirevenire.
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The house teaches us that architecture is not only enclosure but instruction: a way
of learning to live with time, with matter, and with one another. To build justly is to
sustain care across fractures, to bind communities across generations, to accept
that justice itself is a form of repair. Repair was never solitary. A wall could not be
patched by one hand alone. In compounds, repair activated kinship: neighbours
bringing earth, children carrying water, elders guiding technique. Maintenance
became ritual, a pedagogy of responsibility enacted across generations. To live
within walls of clay was to learn that architecture is sustained not by individual
ownership but by collective care. Repair was how sociality was built.

This pedagogy of repair — of living with matter in cycles of making, unmaking, and
remaking — unsettles the modern obsession with smooth surfaces, exposingitasan
aesthetic of denial. To repair is not maintenance but redistribution; a reallocation of
attention, labour, and value toward what has been dismissed as broken. It redefines
what it means to own: the wall belongs not to permanence but to participation.
Repair, therefore, becomes a way of thinking; an epistemology of the hand repeated
through touch and time. In Yoruba practice, walls are allowed to breathe, decay, and
be remade. They teach that time is not an enemy to be conquered but a companion
in dwelling. To repair is to refuse the violence of abandonment, to affirm that life,
even when scarred, remains worthy of attention. It is both method and ethic; a way
of building that begins, always, with care. The wall reminds us that architecture, like
community, survives only through cycles of care and renewal.

Thresholds: The House as Future

Every house has a threshold. It is the space between inside and out, belonging and
departure, memory and possibility. To stand at the threshold is to be reminded that
architecture is never only about what is enclosed, but also about what is opened.

In Ofa, thresholds are not mere doorways but moments of passage: shrines
placed at entrances, courtyards spilling into footpaths, markets unfolding beyond
compounds. The threshold is both boundary and invitation; a space that gathers
relation. To think of sustainability through the threshold is to recognise that
architecture must also remain in motion. It cannot cling to permanence nor retreat
into nostalgia. It must hold the lessons of roots, roofs, and walls while opening to
futures that are uncertain, plural, and alive.

Globally, we now stand at such a threshold. Climate collapse, mass displacement,
and the exhaustion of extractive modernity force us to confront the limits of
permanence and the violence of disposability. The question is no longer whether
architecture can endure untouched, but whether it can adapt, repair, and sustain
life through cycles of rupture, care and return.
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Casele din Qfa oferd un raspuns: o pedagogie a locuirii intemeiaté nu pe metrica sau
spectacol, ci pe memorie, reciprocitate si reparatie. Acestea neinvata ca:

- A-ti aminti inseamna a raméne in continuitate cu solul (radéacinile), ascultand ce
poarta pamantul; istoriile sale, cicatricile, instructiunile tacute.

- A reciproca inseamna a trai deschis fat{a de schimbare si clima (acoperisurile),
permitand casei sa respire i saintoarca grija lumii care o sustine.

- A repara inseamna a lega fragilitatea de anduranta (peretii), ingrijind ceea ce
ramane pentru ca viata sa poata continua.

Acestea nu sunt ,alternative” in sensul de curiozitati sau adaosuri la practica
occidentald. Sunt lectii fundamentale pentru o arhitecturd care doreste sa
supravietuiasca secolului care vine. Acestea refuza falsa opozitie dintre traditie si
progres. Ne reamintesc ca sustenabilitatea nu se atinge niciodat3, ci se practica.
Este dusa la bun sfarsit prin cicatrici, fragilitate si mentinuta vie prin practica.

Pentru Qfa, pragurile au fost mereu locuri ale revenirii. Exilatii trec peste praguri
dupa razboaie; cei care au migrat revin prin ele dupa lungi calatorii. Dupa cum
spune ozicaldyoruba:  llélan bo, katd silé” - ,este casa la care neintoarcem, inainte
de a pleca din nou.” Pragul neinvata ca ,acasa” nu este oinchidere, ci o continuitate:
un punct de plecare care ramane mereu deschis pentruintoarcere.

Pentru arhitectura de astazi, aceasta lectie este urgenta. Ne aflam in fata unor
praguri la scara planetara: praguri ale climei, ale stramutarii, ale ecologiilor
fracturate. Acestea apar la marginile disputate ale taberelor de refugiati, dar si
in cartierele abandonate si austere. Se arata in satele mutate din Sahel, in campiile
inundabile din New Orleans, in districtele bombardate din Gaza, in cartierele
zdruncinate de cutremure din Marrakech si Kathmandu. Acestea nu sunt viduri,
ci locuri ale posibilitatii, unde forme noi de locuire se nasc deja, dar doar daca
invatam sa vedem fragilitatea nu ca esec, ci ca stare, gi reparatia nu ca remediu, ci
ca practica.

Pragul ne invata ca sustenabilitatea nu este anduranta, ci migcare. Ne cere sa
traversam fisurile fara sa le negam, sa intdmpinam ruptura cu reciprocitate, sa
construim versiuni ale viitorului care raman poroase fata de trecut. Casa care
respira neinvata sa locuimin timp, sa construim cu memorie, sa negociem cu clima,
sareparam cu dreptate si sa traversam pragurile cu grija.

Aceasta este arhitectura reparatiei. Nu o casa ca obiect sigilat, ci casa ca metafora
vie: o practica a relatiei, un mod de a construi comunitate prin grija.in Ofa,in Alep, in
Beirut,in Lagos sidincolo de ele, lectia este aceeasi: viitorul arhitecturii nu constain
a construi mai mult, darin a ne aminti mai bine; in ainvata sa locuim lumea ca pe ceva
impartit, finit si viu.
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Ofa’s houses offer one answer: a pedagogy of dwelling grounded not in metrics or
spectacle, butin memory, reciprocity, and repair. They teach that:

To remember is to stay in continuity with the soil (roots), listening to what
the ground carries; its histories, its scars, its quiet instructions.

To reciprocate is to live openly with change and climate (roofs), allowing
the house to breathe and return care to the world that sustains it.

Torepair is to bind fragility into endurance (walls), tending to what remains
so that life might continue.

These are not “alternatives” in the sense of curiosities or supplements to Western
practice. They are fundamental lessons for an architecture that wishes to survive
the coming century. They refuse the false opposition between tradition and
progress. They remind us that sustainability is never achieved, only practiced. Itis
carried through scars, made fragile, and kept alive in practice.

For Ofa, thresholds have always been places of return. Exiles step back across
them after war; migrants re-enter through them after long journeys. As the Yoruba
saying goes: 'l1é la i bo, ké t6 silé’ — it is the house we return to, before we leave
again. A threshold teaches that home is not enclosure but continuity: a point of
departure that remains open for return.

For architecture today, this lesson is urgent. We face thresholds at planetary scale:
thresholds of climate, of displacement, of fractured ecologies. They appear in the
contested edges of refugee camps, and in the abandoned estates of austerity. They
appear inthe resettled villages of the Sahel, in the floodplains of New Orleans, in the
bombed districts of Gaza, in the earthquake-torn neighbourhoods of Marrakech
and Kathmandu. These are not voids but sites of possibility, where new forms of
dwelling are already being rehearsed, but only if we learn to see fragility not as
failure, but as condition, and repair not as remedy, but as practice.

The threshold teaches that sustainability is not endurance but movement. It asks
us to cross cracks without denying them, to meet rupture with reciprocity, to build
futures that remain porous to the past. The house that breathes teaches us to dwell
in time, to build with memory, to negotiate with climate, to repair with justice, and to
cross thresholds with care.

This is the architecture of repair. Not the house as sealed object, but the house as
living metaphor: a practice of relation, a way of building community through care.
In Ofa, in Aleppo, in Beirut, in Lagos, and beyond, the lesson is the same: the future
of architecture lies not on building more, but on remembering better; in learning to
inhabit the world as something shared, finite, and alive.
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Casa care respird nu se
sfarseste. Ea raméane la
prag, invitandu-ne sa pasim
dincolo cu o alta imaginatie
a locuirii.

Aceasta este ofranda pe
care o port din Ofa catre
lume: locuinta, fragila
si rezistenta, franta si
refacuta, ne aratd un mod
de a locui care este deja
sustenabil - nu pentru ca
promite permanenta, ci
pentru ca aceasta continua
satraiasca.

Ansamblulllé Jagun Esunja
11é Jagun Esunja Compound

Ansamblul Ansamblulilé Akinlofi
11é Akinlofi Compound
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Ansamblulllé Akingbasa
11é Akingbasa Compound

Fotografii / Photos: Mateen Olatinwo

Ansamblulllé Agbéntd

The house that breathes
does not end. It lingers at
the threshold, inviting us to
step across with a different
imagination of dwelling.

This is the offering | carry
from Ofa to the world.
That the house, fragile

§ and enduring, broken and

repaired, shows us a way
of dwelling that is already
sustainable — not because
it promises permanence, but
because it continues to live.

11é Agbéntd Compound
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Lista ansamblurilor
intergenerationale si
semnificatiile lor:

1. Ansamblulllé Qlatinwo

Olatinwo = ,Bogatia/onoarea
apartine lui Dumnezeu.”

Sens: Casa lui Olatinwo / Casa
in care ,bogatia apartine lui
Dumnezeu”.

2.Ansamblulllé Akinlofi

Akinlofi = ,Vitejia este potrivita
pentru coroana.”

Sens: Casa Razboinicului Vrednic
de Coroana.

3.Ansamblulllé Jagun Esunja
Jagun = comandant (titlu militar).
Esunja = ,zeul razboiului / spiritul
luptei.”

Sens: Casa Comandantului Esunja
(generalul zeului rézboiului).

4. Ansamblulldilsin
1di = radacina, temelie.
Isin=serviciu, venerare/inchinare.

Sens: Ansamblul Radacinii
Inchindrii / Fundatia slujbelor
religioase

5.Ansamblulllé Oba Oligbénse
Oba =rege.

Oligbénse = ,Domnul care face
lucrurile sa reuseasca.”

Sens: Casa Regelui Olugbénse.

6.Ansamblulllé Ahédé

Ahédé = nume personal, posibil
.Sfatuladuce odihna”

Sens: Casa lui Ahédé.
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7. Ansamblulilé Bugba

Bugba = nume, posibil ,a se raspandi” sau
Laimprastia.”

Sens: Casa lui Bugba.

8. Ansamblulllé Sawo Olarawajd
awo = preot.

Olarawaju = ,Familia tot va prospera.”
Sens: Casa lui Sawo Olarawaju.

9. Ansamblulilé Gbéna Ojéké
Gbéna = ,A céra/ sustine-ma."

0jéké = nume de familie, adesea legat de
Ifa.

Sens: Casa lui Gbéna Ojéké.

10. Ansamblulllé Ajoda

Ajoda = ,Cel care aduce dreptate / judeca
drept”

Sens: Casa lui Ajoda.

i Ansamblulllé Akingbasa

Akin = rézboinic.

Gbasa = ainflori, a excela.

Sens: Casa rézboinicului care exceleaza.

12. Ansamblulllé Agbéntd

Agbontd = genealogie/ nume personal,
Jbatranul care hraneste.”

Sens: Casa lui Agbonta.

13. Ansamblul 1lé Jagun Esunja
(Edison)
Jagun Esunja = comandantul zeului
rézboiului.

Edison = epitet de familie.
Sens: Casa Comandantului
(ramura Edison).

Esunja

14. Ansamblulllé Awudéré

Awudéré = ,Cel care cauta lucruri bune si
le gaseste.”

Sens: Casa lui Awudéré.



List of Compounds and
Meanings:

1. 11é Olatinwd Compound
Olatinwo "Wealth/honour
belongs to God."

Meaning: House of Olatinwo /

House of ‘Wealth belongs to God'.

2. 11é Akinlofi Compound
Akinlofi = “Valour is fit for the
crown.”

Meaning: House of the Warrior Fit

for the Crown.

3. 11é Jagun Esunja Compound
. Jagun = commander (military
title).

Esunja = "war deity/spirit of
battle”

. Meaning: House of Commander
Esunja (War deity’s general).
4. Idilsin Compound
1di = root, foundation.
Isin = service, worship.
Meaning: Compound of the Root of
Worship / Foundation of Service.
5. 11é Oba Olugbénse Compound
Oba = king.
Olugbénse = "The lord who makes
things succeed.”
Meaning: House of King Olugbénse.
6. 11é Ahédé Compound
Ahédé = personal name, possibly
“counsel brings rest.”
Meaning: House of Ahédé.
7. 11é Bugba Compound
Bugba name,
spread” or "to scatter.”
Meaning: House of Bugba.

= possibly “to

8. 1é
Compound
Sawo = diviner/priest.
Olarawaja "The family
prospers forward.”
Meaning: House of Sawo
Olarawaju.

Sawo Olarawaju

9. 11é Gbéna Ojéké Compound

Gbéna “Carry/support

n

me.
Ojéké = family name, often
linked to Ifa.
. Meaning: House of Gbéna
Ojéké.
10. 11é Ajdd4 Compound
Ajoda="The one who brings
Justlce / judges rightly.”
Meaning: House of Ajoda.
1. 11é Akingbésa Compound
Akin = warrior.
Gbasa = to flourish, excel.
Meaning: House of the
Warrior Who Excels.
12. 11é Agbénti Compound
Agbontu = lineage/personal
name, “elder who nurtures.”
Meaning: House of Agbontu.

13. ¢ Jagun Esunja (Edison)
Compound

Jagun Esunja=commander
of the war deity.

Edisén = family epithet.

Meaning: House of
Commander Esunja (Edison
branch).
14. 11é Awudéré Compound

Awudéré = "The one who
seeks good things and finds them.”

. Meaning: House of Awudéré.
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Cuvantinainte

Este usor sa vorbesti despre ziduri de piatra sau despre urmele unei tencuieli
vechi. E mult mai greu sa surprinzi linigtea, precaritatea sau mandria fragila a unei
comunitati care se simte deopotriva uitata si expusa. Limanu, cu cele patru sate ale
sale—Limanu, Vama Veche, 2 Mai si Hagieni—se afla exact aici, pe muchia dintre
memorie gi uitare, intre ceea ce ramane si ceea ce dispare.

Vama Veche si 2 Mai nu au fost dintotdeauna sinonime cu turismul de masa. In anii ‘70
i '80,1n plina dictatura, aceste sate mici de pescari au devenit refugii pentru artisti,
scriitori, studenti si muzicieni care cautau un alt ritm de viata. Libertatea nu se
proclama, ci se traia prin gesturi simple: un foc pe plaja, poezii spuse intre prieteni,
o chitara care trecea dintr-o méana in alta. Arhitectura de atunci—case joase din
piatrad sau paianta, cu garduri solide—nu impresiona prin spectaculozitate, dar
raspundea firesc nevoilor oamenilor si locului. Casele mici din paiantd pastrau
racoareain zilele toride de vara si seincalzeau usor iarna, cu putine resurse. Zidurile
de piatra uscata erau ridicate cu ce se gasea laindemana si rezistau deceniiintregi.
Era o arhitectura modestd, dar bine inradacinatd, adaptata la clima, la ritmul vietii
cotidiene si la posibilitatile comunitatii. Tocmai aceasta simplitate a creat cadrul
pentru o forma discreta de rezistenta prin cultura.

Dupa 1989, ins3, lucrurile s-au schimbat rapid. Spatiile simbolice ale libertatii au
fost transformate in branduri comerciale. Vama Veche, ,satul rebel”, a devenit
destinatie turistica, cu baruri pe plaja, pensiuni ridicate in graba si constructii de
beton, termopan si rigips care nu au nicio legatura cu specificul locului. 2 Mai a
urmat acelasi drum, chiar daca mai lent. Lipsa unor reguli clare de urbanism a lasat
teren liber pentru o dezvoltare haotic3, in care arhitectura vernaculara a disparut
treptat, iar identitatea locului a fost subtiata de presiunea profitului.

Aceasta rupturaintre memorie si dezvoltare a marcatintreaga comuna. Daca Vama
Veche si 2 Mai au fost saturate de turism de consum, satele din interior, in special
Hagieni, au rémas aproape invizibile. Prea sarace pentru a atrage investitori, dar
tocmai de aceea mai aproape de autenticitate. Aici, zidurile de piatra uscata inca
se ridica de-a lungul drumurilor, tencuielile decorative mai supravietuiesc pe case
modeste, cimitirele vechi pastreaza povesti uitate.

Multiculturalitatea a lasat urme vizibile: lipoveni, turci, tatari, roméani veniti din alte
colturi ale Dobrogei au contribuit fiecare cu materiale, tehnici si obiceiuri. Aceasta
mostenire nu e spectaculoasa si nu se vinde in brosuri turistice, dar are valoarea
unei memorii vii,inca prezentain gesturi siin modulin care oameniiigiintretin casele si
curtile.intre abundenta litoralului si precaritatea satelor din interior, Limanu devine
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Limanu Summer School 2024 - Multicultural Heritage
at the Edge
Cristia Chira (Interior Architecture Faculty, IMUAU)

Foreword

It is easy to speak about stone walls or the traces of old plaster. It is harder to
capture the silence, the precarity, or the fragile pride of a community that feels
both forgotten and exposed. Limanu, with its four villages—Limanu, Vama Veche,
2 Mai, and Hagieni—sits precisely at this threshold, between memory and oblivion,
between what remains and what disappears.

Vama Veche and 2 Mai were not always synonyms for mass tourism. In the 1970s and
1980s, during the years of dictatorship, these small fishing villages became refuges
for artists, writers, students, and musicians searching for a different rhythm of life.
Freedom was notdeclared, it was lived through simple gestures: a fire on the beach,
poems shared among friends, a guitar passed from hand to hand. The architecture
of that time—Ilow houses built of stone or clay and straw, with solid garden walls—
was not spectacular, but it fit the people and the place. Small adobe houses kept
cool in the scorching summers and warmed easily in winter with few resources.
Dry stone walls, built with whatever was at hand, stood for decades. It was modest
architecture, but deeply rooted, adapted to climate, to daily rhythms, and to the
community’s means. That very simplicity created the backdrop for a discreet but
powerful form of resistance through culture.

After 1989, things changed quickly. Spaces once symbolic of freedom were
transformed into commercial brands. Vama Veche, once the “rebel village,” became
a tourist destination, with beach bars, hastily built guesthouses, and concrete
constructions with PVC windows and plasterboard interiors that had little to do
with the local identity. 2 Mai followed the same path, if more slowly. The absence
of clear planning regulations opened the door to uncontrolled development, where
vernacular architecture was gradually erased and the identity of the place thinned
under the pressure of profit.

This rupture between memory and development marked the entire commune. While
Vama Veche and 2 Mai were saturated by consumer tourism, the inland villages—
especially Hagieni—remained almost invisible. Too poor to attract investors, yet
closer to their authenticity. Here, dry stone walls still line the roads, decorative
plaster survives on modest houses, old cemeteries hold unspoken stories.

Multicultural layers remain visible: Lipovans, Turks, Tatars, and Romanians who
came from other parts of Dobrogea each left their traces in materials, techniques,
and customs. This heritage is not spectacular and is not marketed in tourist
brochures, but it carries the value of living memory, still present in gestures
and in the way people care for their houses and yards. Between the abundance
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oglinda unor contradictii mai mari ale Romaniei de azi: ce pastram, ce pierdem si cat
de multintelegem arhitectura nu doar ca obiect, ci ca raspuns la un context social
sicultural.

Scoala de Vara Limanu 2024 a fost un proiect cultural initiat de Asociatia Barza
Viezure Manz, in parteneriat cu UAUIM (Facultatea de Arhitectura de Interior),
Universitatea din Bucuresti (Facultatea de Sociologie si Asistenta Sociald), Filiala
teritoriald Bucuresti a Ordinului Arhitectilor din Romania, Uniunea arhitectilor
din Romania, Arhipera, Primaria si Scoala Limanu. Proiectul a fost co-finantat de
Administratia Fondului Cultural National (AFCN). Scopul a fost documentarea si
reflectia asupra patrimoniului multicultural al comunei, implicarea studentilor si
a locuitorilor in dialog si testarea modurilor prin care arhitectura poate sprijini
dezvoltarea sustenabila prin memorie, participare si know-how local.

Programul s-a desfasurat pe parcursul a doua saptamani si a combinat cercetarea
de teren, atelierele practice si discutiile publice. Studentii arhitecti au lucrat cot
la cot cu sociologi si antropologi, colectand interviuri si observand practicile
cotidiene. Locuitorii au fost invitali sa impartaseasca povesti despre casele lor,
despre campuri si despre amintiri legate de felul in care se construia odinioara. In
paralel, ateliere practice—precum cel de ceramica, desfasurat de catre Gregorio
Petru de la Din Lut Romanesc—au conectat practica materiald cu continuitatea
culturala.

Scoalanuafostconceputacaunevenimentsingular, cica uninceput. Prinrealizarea
unor instrumente precum harta culturala si prin initierea Ghidului de bune practici,
proiectul si-a propus sa lase ceva concret pentru comunitate, oferindu-le in acelasi
timp studentilor o noua perspectiva asupra arhitecturii: nu ca obiecte izolate, ci ca
parte a unui ecosistem viu de oameni, memorie i loc.

Lucrand cu comunitatea

Scoala s-a construit in jurul intalnirilor. Studentii au mers prin sate cu carnetele si
aparate foto, intreband si ascultand. Au stat de vorba cu batrani care povesteau
cum se ridicau gardurile din piatra adusa de la mare, cu femei care igi aminteau cum
se pregateau caramizile de paianta pentru case, cu tineri care glumeau ca ,nimeni
nu mai construieste asa”. Aceste discutii au devenit lectii. Un perete crapat nu mai
era doar semn de degradare, ci dovada de adaptare. O tencuialé decorativa facuta
manual nu mai era doar ornament, ci expresie a grijii. O plangere despre pretul
cimentului spunea mai mult despre schimbarile economice decéat ar fi facut-o un
studiu statistic. Dialogul nu a fost unilateral. Locuitorii au venit la ateliere, uneori
ezitanti. Astfel, atelierele practice au adus impreuné copii, parinti si bunici. Incetul
cuincetul, granita dintre ,scoald” si ,comunitate” s-a estompat, iar locul deinvatare
adevenit si loc deimpartasire.

304



of the seaside and the precarity of the inland villages, Limanu mirrors larger
contradictions in contemporary Romania: what we preserve, what we lose, and how
much we understand architecture not only as object but as a response to a social
and cultural context.

The Limanu Summer School 2024 was a cultural project initiated by Asociatia
Barza Viezure Manz, in partnership with IMUAU (Faculty of Interior Architecture),
the University of Bucharest (Faculty of Sociology and Social Work), the Bucharest
branch of the Romanian Order of Architects, the Union of Architects of Romania,
Arhipera, the Limanu Municipality and School. The project was co-financed by
the National Cultural Fund Administration (AFCN). Its aim was to document and
reflect on the commune’s multicultural heritage, to involve students and residents
in dialogue, and to test how architecture can support sustainable development
through memory, participation, and local know-how.

The program lasted two weeks and combined fieldwork, practical workshops,
and public discussions. Architecture students worked alongside sociologists and
anthropologists, collectinginterviews and observing everyday practices.Residents
were invited to share stories about their houses, their fields, and memories of how
construction used to be done. At the same time, practical workshops—such as the
ceramics session led by Gregorio Petru from Din Lut Romanesc—linked material
practice to cultural continuity.

The school was not conceived as a one-time event but as a beginning. By producing
tools such as the cultural map and initiating the Guide of Good Practices, the project
aimed to leave something tangible for the community, while also offering students
a new way of seeing architecture: not as isolated objects, but as part of a living
ecosystem of people, memory, and place.

Working with the community

The school was built around encounters. Students walked through villages
with notebooks and cameras, asking and listening. They spoke with elders who
remembered how fences were once built from stone brought from the sea, with
women who described how adobe bricks were prepared for houses, with young
people who joked that “nobody builds like that anymore.” These conversations
turned into lessons. A cracked wall was no longer just decay but proof of
adaptation. A handmade plaster detail was no longer simply ornament but a sign
of care. A complaint about the price of cement revealed more about economic
change than any statistic could. The dialogue was not one-sided. Residents joined
the workshops, sometimes cautiously at first. But soon, children, parents, and
grandparents all gathered. Little by little, the boundary between “school” and
“community” dissolved, and the place of learning became a place of sharing.
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Cartografiind cunoasterea
Unuldintre cele mai vizibile rezultate a fost realizarea unei harticureperele culturale

sinaturale ale comunei. Au fost marcate locuriemblematice precum Pestera Limanu
si Rezervatia naturala Hagieni—puncte care aratd bogatia zonei si potentialul
ei turistic dincolo de plaja. Procesul de lucru a contat cel putin la fel de mult ca
rezultatul. Studentii au mers prin sate cu ghizi locali: uninvatator, un batran care stia
toate familiile, copii care alergau alaturi si aratau drumuri, copaci, locuri familiare
lor. Din aceste straturi s-a conturat o harta vie, mai putin despre monumente in sens
clasic si mai mult despre felulin care comunitatea igi priveste spatiul.

Harta nu a fost doar un exercitiu de documentare, ci o strategie: prin punerea in
valoare a zonelor Limanu gi Hagieni, scopul a fost sa redirectioneze atentia dincolo
de litoralul suprasolicitat. In spatele acestei alegeri a stat convingerea ca turistii
pot fi atrasi si catre interior, ceea ce ar putea stimula interesul pentru investitii si,
odata cu ele, imbunatatirea infrastructurii. Pentru primarie si pentru pensiuni, care
au primit copii ale hartii, a fost un instrument practic. Pentru localnici, insa, a fost
un moment de recunoastere. ,Acum oamenii vor gti ca existam”, a spus o femeie din
Hagieni. In felul acesta, cartografierea a devenit nu doar un gest academic, ci si un
act de vizibilitate si o invitatie adresata turistilor sa descopere linigtea si potentialul
dininteriorul comunei.

invatand din materiale

Alta directie importanta a fost documentarea tehnicilor de constructie. Studentii
au schitat fatade cu tencuieli decorative, au masurat ziduri de piatra uscatj,
au fotografiat reparatii facute cu lut sau var, au notat detalii de feronerie si
ancadramente. Ceea ce parea un exercitiu tehnic s-a transformat intr-un mod de a
citi istoria prin materiale.

In Limanu am descoperit case modeste cu tencuieli inca surprinzétor de elaborate.
In Hagieni, ziduri de piatra ridicate fara mortar rezistau de zeci de ani, marturie a
unei cunoasteri transmise fara manuale, dar eficienta. In 2 Mai, un localnic povestea
cum peretii din paianta erau intretinuti regulat: ,Daca se crapa, il reparai cu lut si
var, gitinea aniintregi.”

Pentru studenti, lectia a fost ca sustenabilitatea nu sta doar in tehnologii noi, ci si
in inteligenta unor metode vechi. Zidurile groase care regleaza temperatura, lutul
care serepara, nu se arunca, piatra gasitala fata locului—toate acestea ofera solutii
reale pentru provocarile de azi. Aceste tehnici nu sunt relicve. Ele sunt resurse.
Documentarea lor va sta la baza unui viitor Ghid de bune practici, un instrument
pentru arhitecti, autoritati sau localnici, care sa arate cum pot fi adaptate si astazi.

Rezultate si reflectii

Scoala a lasat urme vizibile, dar si unele mai greu de prins in cifre sau statistici. Am
adunat interviuri, fotografii gi schite, am realizat harta culturald, dar adevaratul
céastig a fost felul in care aceste materiale au inceput sa circule si sa fie folosite.
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Mapping knowledge
One of the most visible results was the creation of a map of the commune’s cultural

and natural landmarks. Emblematic sites like Limanu Cave and the Hagieni Nature
Reserve were marked—points that show the richness of the area and its potential
beyond the beach.

The process mattered as much as the outcome. Students walked through the
villages with local guides: a schoolteacher, an elderly man who knew every family,
children running along and pointing out trees, paths, or places that mattered to
them. From these layers came a living map, less about monuments in the classical
sense and more about how the community sees its space. The map was not only
documentation but also a strategy. By highlighting the inland areas of Limanu and
Hagieni, the aim was to redirect attention beyond the overcrowded seaside. The
hope was that tourists mightbe drawninland, creating opportunities for investment
and, eventually, infrastructure. Copies of the map were given to the municipality
and to guesthouses. For tourists, it was a practical tool. For locals, it was a moment
of recognition. “Now people will know we exist,” said a woman from Hagieni. In this
sense, mapping became notjustan academic exercise, but an act of visibility and an
invitation to discover the quieter, overlooked parts of the commune.

Learning from materials
Another central focus was documenting construction techniques. Students

sketched fagades with decorative plaster, measured dry stone walls, photographed
repairs made with clay or lime and noted ironwork and frames. What seemed at first
a technical exercise became a way of reading history through materials.

In Limanu, we found modest houses with surprisingly refined plasterwork still
intact. In Hagieni, dry stone walls built without mortar had resisted for decades—a
testament to silent, durable knowledge passed down generations. In 2 Mai, one
resident described how adobe walls were regularly repaired: “If it cracked, you
patched it with clay and lime, and it held for years.”

For students, the lesson was that sustainability is not only about new technologies. It
is also about the intelligence of older methods. Thick walls regulating temperature,
clay that can be repaired instead of discarded, stone gathered locally—all offer
practical solutions for today’s ecological and social challenges. These techniques
are not relics. They are resources. Documenting them will serve as the basis for a
future Guide of Good Practices, a tool for architects, local authorities, and even
homeowners, showing how these methods can be adapted today.

Outcomes and reflections

The school left behind visible traces but also others harder to measure. We
collected interviews, photos, sketches, and produced the cultural map, but the real
gain was how these materials began to circulate and be used. Photographs shown
at community meetings sparked intergenerational conversations, and the map,
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Fotografii expusein cadrulintalnirilor au starnit discutiiintre generatii, harta, pusa
la dispozitia proprietarilor de pensiuni, a devenit punct de pornire pentru turistii
curiosi sa exploreze mai departe de plaja.

Pentru studenti, experienta ainsemnat si o schimbare de ritm. Mul}i au recunoscut
ca era prima data cand au petrecut zile intregi observand, notand si ascultand
inainte de a desena. Auinieles ca un proiect nuincepe intotdeauna pe foaia alb3, ci
in curtea unui localnic care iti arata cum a reparat singur peretele casei. Lectia nu
a fost despre forme sau stiluri, ci despre rabdare si respect fata de ceea ce exista
deja.

Pentru comunitate, proiectul a adus o vizibilitate neasteptata. Nu prin promisiuni
mari, ci prin gesturi mici. Batranii s-au vazut ascultati, tinerii au descoperit ca
detaliile pe care le considerau banale pot fi privite cu interes, iar primaria a primit
instrumente concrete: o harta, o arhiva, un inceput de ghid. intr-un context unde
multe proiecte raman suspendate in planuri, faptul ca au ramas obiecte palpabile
conteaza. Pentru noi, ca organizatori, scoala a fost si un exercitiu de limitd. Am
infeles ca nu putem corecta dezechilibrele economice sau urbanistice peste
noapte. Dar am vazut ca putem crea spatii de dialog care sa dea incredere si sa
schimbe felulin care oameniiisi privesc satul. Uneori, o conversatie la umbra unei
case vechi poate schimba mai mult decéat o prezentare teoretica.

Poate cel mai important rezultat a fost aparitia unei retele de legaturi. Studentii
{in legadtura cu oamenii din sat, unii dintre localnici s-au oferit s& contribuie cu
materiale pentru viitorul ghid, iar partenerii institutionali discuta deja despre cum
sa duca mai departe documentarea inceputa. Dincolo de produse finale, gcoala a
lasatin urma o energie comuna si un sentiment ca lucrurile pot continua.

De ce conteaza

Limanu e doar o comuna mica, dar concentreaza dileme mari: cum pastrezi
ce e valoros, cum lasi loc pentru viitor fara sa stergi trecutul, cum faci vizibile
cunostintele locale.

Scoala de vara nu a oferit solutii finale, ci o metoda: sa asculti inainte sa propui,
sa documentezi ceea ce exista, sa vezi tehnicile traditionale ca resurse vii, nu ca
relicve. O schita, o poveste spusa la poarta, o harta facuta impreuna cu oamenii
din sat pot fi forme de rezistenta. Nu e doar despre Limanu. E despre a arata ca
arhitectura, atunci cand e practicatd cu modestie si curiozitate, poate sprijini
rezilienta culturald. Poate aduce la lumina gesturi trecute cu vederea si poate reda
relevanta unor practici pe cale sa se piarda.

In cele din urméa, conteaza pentru ca schimba felul in care privim. Nu mai vedem
sate ,rdmase in urma”, ci locuri de cunoastere, memorie si potential. Fiecare zid de
piatra reparat, fiecare ornament pastrat, fiecare poveste transmisa devine parte
dintr-o alta naratiune: unain care arhitecturainseamna si memorie, si apartenenta,
si grija.
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placed in guesthouses, became a starting point for tourists curious to go beyond
the beach.

For students, it meant a change of rhythm. Many admitted it was the first time they
spent entire days observing, taking notes, and listening before drawing. They
realized that a project does not always start on a blank sheet of paper, but in a
courtyard where a local shows how he repaired his own wall. The lesson was less
about forms or styles and more about patience and respect for what already exists.
For the community, the project brought unexpected visibility. Not through big
promises, but through small gestures. Elders felt their stories were heard, young
people realized that details they had overlooked could be meaningful, and the
municipality received concrete tools: a map, an archive, a draft guide. In a context
where many projects remain suspended in plans, the fact that tangible objects
were left behind matters.

For us, as organizers, the school was also an exercise in acknowledging limits. We
could not fix Hagieni's poverty or stop speculative building in Vama Veche. But we
could open a path: create spaces for dialogue, plant seeds of awareness, pride, and
curiosity. Perhaps the most important outcome was the network of relationships
that formed—students keeping in touch with villagers, locals offering to contribute
to the future guide, institutions discussing how to continue the work begun.

Why it matters
Limanuis just a small commune, but it condenses larger dilemmas: how to keep what

is valuable, how to make space for the future without erasing the past, how to make
local knowledge visible.

The summer school did not bring final solutions, but a way of working: to listen
before proposing, to document what exists, to treat traditional techniques as living
resources, not relics. Sometimes, a hand-drawn sketch, a story told at a gate, or a
map made with locals can be more than tools—they can be forms of resistance.
This is not only about Limanu. It is about showing that architecture, when practiced
with modesty and curiosity, can support cultural resilience. It can bring to light
overlooked gestures and restore relevance to practices at risk of disappearing.

In the end, it matters because it shifts perspective. Instead of seeing villages like
Limanu or Hagienias “left behind,” we can see them as places of knowledge, memory,
and potential. Every repaired stone wall, every preserved plaster ornament, every
story passed on becomes part of another narrative—one in which architecture
means memory, belonging, and care.
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DIVERSITATI RURALE: noi configuratii socialein fata
incalzirii globale si a saraciei multidimensionale
Juan Loyo (arhitect, Programa Vaca), tr. Corina Staicu

Comunitatile rurale si teritoriile indigene sunt locuri in care vocile femeilor si
minoritatilor sunt rareori luate in considerare in scena publica, majoritatea acestor
spatii fiind conduse inca de cultura misogina si heteropatriarhala.

Prezenta Programa VACAin aceste teritoriimarcheazauneveniment faraprecedent,
o intdmplare aproape de neconceput pentru vreunul dintre colectivele care iau
parte la proiect. Cum poate un colectiv nonheteropatriarhal, in care majoritatea
participantilor nu au construit nimic niciodata, sa faca din aceste proiecte o
realitate? Cum putem construi o punte catre consens, acceptare, respect si grija
reciproca?

De multi ani, aliatii, familiile si prietenii nostri au avut o preocupare constanta:
comunitatile rurale si teritoriile indigene sunt spatii in care diversitatea este
nesigur de exprimat. Totusi, am reusit, nu prin antagonizare sau confruntare, ci prin
pertinenta muncii in sine si prin prisma experientei traite. Locul de munca este un
spatiu securizat datorita tipurilor de interactiuni pe care le incurajam si procesului
de a construi aceste infrastructuri, care devine o platforma comuna, in care toti pot
gasi o modalitate de a participa, de aapartine siin care jovialitatea noastrainerents,
umorul si empatia inspira acea libertate siin altii.

Exuberanta si atitudinile nonconformiste privitoare la gen sunt, in general, vazute
ca nepotrivite in scena publica. Totusi, ceea ce am descoperit ca este chiar mai
puternicaindrazneala de a ne prezenta pe noiingine cu sinceritate si cu deschidere,
ca sa ,zdruncinam conventiile” si sa utilizam arhitectura ca un scenariu unde
interactiunile se intampla, transformarea urmeaza si prieteniile, aceste legaturi
profunde, vin de la sine. Asa curiozitatea se transformain toleranta, iar mai apoi se
transformain entuziasm.

Asadar dizidenta ofera atat o oportunitate pentru schimbare in comunitate, dar
si 0 oportunitate pentru noi (grupurile de oameni de la care nu exista asteptarea
participarii), sé experimentam aceasta putere, armonia care se poate crea cand ne
unim fortele, transformand prejudecatile prin relatii semnificative create lucrand
cot la cot.

PROGRAM DE CONSTRUIRE SUSTENABILA

Ne concentram pe construirea infrastructurii esentiale pentru traiul individual
si colectiv precum: centre comunitare, bucatarii pentru familii, imbunatatirea
gospodairriilor, solutii locative pentru victimele dezastrelor naturale si clinici. Numai

318




RURAL DIVERSITIES: new social configurations
facing global warming and multidimensional poverty
Juan Loyo (architect, Programa Vaca)

Rural communities and Indigenous territories are places where the voice of women
and diversities is seldom ever taken into account on the public arena, most of these
spaces are still ran by misogynistic and heteropatriarchal culture.

Programa VACA “s presence in these territories marks an unprecedented event, a
happening so unique thatit’'s almost unthinkable for any of the collectives that take
part on the projects. How does a non hetero-patriarchal collective, where most of
the participants have never built anything before, make these projects happen?
How do we build a bridge to find that middle ground, that acceptance and respect
and care for each other?

Formanyyears,ourallies, familiesandfriendshave hadthatworry,ruralcommunities
andindigenous territories feelunsafe for diversity to be freely expressed. However
we have made it happen, not through confrontation and antagonization of others,
but through the pertinence of the work itself and the bonds of lived experience.
The work place is a safe space because of the interactions we foster and because
the process of building these infrastructures becomes a shared platform, in which
everyone can find the way to participate, to belong, and in which our inherent
irreverence, humor and empathy spark that freedom in others.

Flamboyancy and non gender conforming attitudes are generally thought of as non-
appropriate in the public arena, however, it is what we've found to be even more
powerful, the audacity to present ourselves honestly and openly, to “shake things
up” and use architecture as a scenario where interactions happen, transformation
follows, and friendships, these profound bonds come naturally, and that's where
curiosity turns into tolerance, and later it turns into celebration.

So dissidence presents an opportunity of change for the communities, but it also
presents the opportunity to us (the groups of people that aren’t expected to be
doing this), to experience this power, the harmony that can be created when we
come together, transforming prejudice through the meaningful relationships that
working hand by hand create.

SUSTAINABLE BUILDING PROGRAM
We focus on building essential infrastructure for collective and individual
living such as: community centers, family kitchens, housing improvements, and
permanent housing solutions for victims of natural disasters, clinics. It is through
the understanding of what the project and the people who will inhabit recognize as
a need that the programs are set up.




prinintelegerea elementelor pe care oamenii sau proiectul le recunosc ca pe nevoi
putem sa proiectam programele de arhitectura.

Voluntarii si comunitatea lucreaza cot la cot, creand relatii personale si dand
loc studentilor si profesionigtilor sa infeleaga saracia multidisciplinara dintr-o
perspectiva umana si comprehensiva.

Pentru ca in procesul de construire nu iau parte contractanti externi sau alii
intermediari, dezvoltarea autonoma a teritoriilor rurale gi indigene e intaritaintr-un
cofraj non-autoritar, care faciliteaza aproprierea puternica si de lunga durata.

Functiondm ca sgcoald activd care invatd si experimenteazad cu arhitectura
sustenabild, impartasind infelegerea structurald, conceptuald si practica a
materialelor si tehnicilor. Aceasta traducere, profund inradacinata in cunoastere,
care ia loc acolo unde oamenii infeleg potentialul construirii sustenabile, este
inteligentainerenta.

Pentru ca voluntarii si comunitatea se imerseaza in aceasta experienta, dar siin
cunoasterea aspectelor tehnice ale construirii, acestiatrecdeobarierdimportanta:
se pot vedea capabili s creeze o cladire, sé& participe activ la transformarea
mediului lor construit, atat ca indivizi, cat si la nivel de colectiv.

UN DRUM LUNG

Munca pe teren de unsprezece ani pe teren a echipei noastre a asigurat o
metodologie hibrida, flexibilda si adaptabild, potrivitd unor contexte variate,
cu abordari diferite pentru rezolvarea problemelor utilizdnd materialele si
instrumentele avute la dispozitie. O parte esentiala a efortului nostru este analiza
fiecarei solufii testate individual, de la caz la caz, astfel incat sd putem crea o
metodologie care se concentreazéd pe tehnici de constructie, adaptate special
pentru uzul fiecarei comunitati si oamenilor care o compun.

Asadar, de fiecare data candincepem un proiect ne mulam realitatii sale, contextului
sau ecologic sau oamenilor care sunt dispusi sa participe si sa investeasca timp in
procesul de imbunatatire a conditiilor de viata si a infrastructurii, pe care fiecare
comunitate o obtine (cu mult efort), pentru a raspunde saraciei multidimensionale si
conservarii mediului lor natural.

Fiecare proiect pe care il demaram, chiar si de locuire, este proiectat impreuna
cu beneficiarii pentru a raspunde nevoilor lor specifice; arhitectura, atunci cand
este pusa inapoi in slujba celor care au nevoie cel mai mult, poate raspunde cu
generozitate siimaginatie. Niciun proiect nu e egal cu vreun altul, niciodata.

Nu folosim computere sau planuri, folosim scule si procese in care toata lumea
participa la discutie, asa incat sa descoperim impreuna cum poate si cum ar
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Volunteers and the community work hand in hand, creating a personal relationship
with each other and allowing students and professionals to understand
multidimensional poverty from a human perspective and an integral standpoint.

As no external contractors or intermediaries take part in the building process, the
empowerment of autonomous development of rural and indigenous territories is
strengthened in a non-paternalistic work-form that allows powerful and true long-
term appropriation.

We function as an active school for learning and experimenting with sustainable
architecture, facilitating the understanding of how these materials and techniques
work structurally, conceptually and practically, though this translation is that
deeply rooted knowledge takes place, where people have a full grasp of the
imbedded potential of sustainable building, it's inherent intelligence.

Having volunteers and community immerse themselves in this experience and the
technical aspects of building allows them to cross an important barrier, where
they can recognize themselves, both as individuals and as collectives, as capable
of creating a building, of actively participating in the transformation of their built
environment.

ALONGROAD

Our team'’s over eleven years of field work have provided us with a hybrid, flexible
and highly adaptable methodology appropriate to varied contexts, presenting
different approaches to problem solving using whatever materials and tools
are at hand. An integral part of our endeavor is to analyze each case-based and
individually tested solution in order to create a building methodology that focuses
on construction techniques specifically adapted for use by each community and
the people thatinhabit it.

So every time we begin a project we adjust to its reality, its ecological context and
the people who are willing to participate and invest their time in the pursuit of
bettering their living conditions and the infrastructure each community can attain
(with a lot of effort) to face multidimensional poverty and the conservation of their
natural environment.

Each projectwe do, evenif it's housing, we design together with the beneficiaries to
match their specific needs, architecture, when placed back into the service of the
people who most need it can respond to each need with generosity and imagination.
No project is equal to another, ever.

We don't use computers, or blueprints, we use tools and processes where everyone
can join the conversation in order to discover together what the project can and
should be like. Using whatever language and spacial references everyone can
understand to include them in the conversation and the joy of unveiling these

architectures.
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trebui s arate proiectul. Folosind nenumarate limbaje sau referinte spatiale, toti
participantii potintelege si pot lua parte la discutie si la bucuria de a deslusi aceste
arhitecturi.

Cu aceastd metodologie speram sa largim orizonturile imaginatiei tuturor, sa
includem mai multi oameni in realizarea consgtienta a arhitecturii si sa ii invatam
cum sa raspunda la caracterul imediat al acesteia, mizand sa readucem puterea
transformatoare a arhitecturiiin mainile lor. Realizand acestea, speram ca voluntarii
(fie ca sunt arhitecti sau nu) integreaza aceste cunostinte si le aplica in practica,
spatiile si proiectele lor.

Construirea e responsabilain mod direct pentru mai mult de 40% dintre emisiile de
CO2 ale planetei. Trebuie sa actionam pentru a transforma felulin care credem ca
arhitectura se construieste, de catre cine si cu ce scopuri.

Parcursul nostru ne-a condus in multe locuri, catre multe provocari si descoperiri
si ne-a facut sa ne reindragostim de arhitectura si proiectare, gasindu-i adevaratul
SCop: armonia.

SONORA

Incélzirea globala este accelerata, consecintele sale se dezvolta rapid, creand un
mediu al nesigurantei, inflatiei si lipsei de acces. Capitalismul creeaza conditiiin care
comunitatile si indivizii loviti de saracie sunt tinuti in aceasta stare pentru a servi
scopurile acumularii de bogatie ale altora si are nevoie ca maselor sa le lipseasca
accese primare si oportunitati. Astfel, daca acestia réméan sub controlul pietelor,
atat resursele naturale, cat si oamenii sunt exploatati dincolo de sustenabilitate si
bunastare.
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With this methodology we hope to expand everyone's frontiers on space
imagination, to include more people on the conscious making of architecture and
how to respond to their immediacy, hoping to bring back the transformative power
of architecture back into the hands of people. And by doing so we hope volunteers
(whether they are architects or not) take this knowledge and apply it on their
practices, their space and projects.

Building is directly responsible for over 40% of the CO2 emissions of the planet. We
need to take action to transform the way we think architecture has to be built, by
whom and for what purposes.

Our journey has taken us to many places, many challenges and many discoveries,
and it has led us to fall back in love with architecture and design, finding it's true
purpose: harmony.

SONORA

Global warming is accelerating, its consequences growing rapidly, creating
an environment of uncertainty, inflation and lack of access. Capitalism creates
conditions in which poverty stricken communities and individuals are held in such
a state to serve the purposes of wealth accumulation of others, it needs groups to
lack access or opportunity, and so, if left to markets, both the natural resources as
well as people are exploited beyond sustainability and wellbeing.

In an ever warming planet, we figured we'd search for habitable solutions for the
most affected communities, while also creating a safe space for our own extended
andever-growing family, sowe moved basetobe abletotestdrive these sustainable
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Pe o planeta care se incélzeste tot mai mult, ne-am gandit sa cautém solutii de
locuire pentru majoritatea comunitatilor afectate, concomitent cu crearea unui
spatiu securizat pentru familia noastra extinsa siin continua crestere, aga cane-am
relocat cu scopul de a testa aceste tehnici sustenabile si de a dezvalui potentialulin
fata devastérii naturale, intr-unul dintre cele mai dure medii de pe planeta: Desertul
Sonora, infruntand ceea ce o mare parte a lumii va tréi prin prisma desertificarii
prezente gi viitoare.

Impértasind cunostintele despre construirea cu materiale naturale regionale
putem reduce decalajul dintre participare si autodeterminare in directia unui stil
de viata sustenabil. Prezentam solutii pe care altii le pot reproduce si transforma
in contexte diferite. Solutia nu constd numai in transformarea fizica a spatiului
(doar arhitectura), ci siin modul in care o producem (metodologia) siin forta care
o conduce.

De aceea construim CASA NORTE, un centru de cercetare pentru arhitectura
sustenabild si proiectare participativa dintr-o perspectiva incluziva si celebrativa
a diversitatii.

ASA CA NE-AM MUTAT iN DESERT.

Climatele extreme afecteaza cel mai mult populatiile vulnerabile. Organizarea
comunitara si alte instrumente invatate prin construirea si proiectarea
participativd permit ca toti oamenii sa contribuie activ, diminuand inegalitatea
si sdracia multidimensionald. Consolidarea capacitatilor va echivala nu numai cu
supravietuirea, ci si cu prosperitatea comunitatilor noastre.

Pe masura ce conditiile planetei se indreapta progresiv catre extreme, desertul
fiind cu precadere un mediu sensibil, colaborarea este cea care poate gasi solutii
pentru bunastarea locala si planetara.

Arhitectura nu e superflua, ci poate servi drept scenariu pentru consolidarea
autodetermindrii si pluralitdtii, care favorizeazd transformarea sociald si
solidaritatea, toate esentiale pentru un trai sustenabil.

DEZVOLTARE DURABILA SI PLAN TERITORIAL PARTICIPATIV PE TERMEN LUNG
Aparam activ ecosistemul, alaturi de comunitatea care se simte neputincioasa in
fata fortelor amenintatoare ale proprietatii private ilegale, devastarii ecologice
aferenta turismului si practicilor nesustenabile de pescuit.

Obiectivul este de a co-crea un PROIECT DE DEZVOLTARE DURABILA, axat pe
conservare, in care vizitatorii participa la proiect, in loc sa se considere turistiintr-o
relatie tranzactionala.

Bunastareaare multiple fatete, asa cd nune concentramdoar peimpactuleconomic,
ci vrem sa dezvaluim cum poate arata un proiect de dezvoltare alternativa si cum
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techniques and how we can unveil their potential in the face of natural devastation
in one of the harshest environments in the planet: The Desert of Sonora. Facing
what much of the world will experience through desertification in the present and
furthermore in the future.

By sharing the knowledge of building with natural and regional materials we can
bridge the gap of participation and self determination toward sustainable living.
Showcasing solutions others can replicate and transform to different contexts.
The solution is not only that of physical transformation of the space (architecture
alone), but how we produce it (methodology) , and who is the driving force leading
it.

This is why we are building CASA NORTE, a research center for sustainable
architecture and participatory design from a diversity inclusive and celebratory
perspective.

SO WE MOVED, TO THE DESERT.

Extreme climates affect vulnerable populations most. Community organization
and other tools learnt through participatory building and design allow all peoples
to actively participate in diminishing inequality and multidimensional poverty.
Strengthening capacities will equate not only to survival but the thriving of our
communities.

As the conditions of the world become more extreme, the desert being a particularly
sensitive environment, it is through collaboration that solutions can be found for
local and planetary well-being.

Architecture is not superfluous, it can serve as the scenario for reinforcing self
determination and plurality that foster Social transformation and solidarity, all
paramount to sustainable living.

SUSTAINABLE DEVELOPMENT AND PARTICIPATORY TERRITORIAL LONG TERM
PLAN

We are actively defending the ecosystem, alongside with the community who
feel powerless over the menacing forces of illegal private property, ecological
devastation through tourism and unsustainable practices of fishing.

The goalistoco-create a SUSTAINABLE DEVELOPMENT PROJECT with conservation
at its core, and where visitors participate in the project rather than seeing
themselves as tourists in a transactional matter.

Wellbeing is multifaceted and so we don't focus only on economical impacts, we
want to unveil how an alternative development project can look like and how it can
be built through community organizing, where the well being of the people of the
community can be met not only through money.
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poate fi construit prin organizarea comunitatii, unde bunastarea oamenilor din
comunitate poate fi satisfacuta altfel decét prin bani.

Dar ce au banii? Ei bine, monetizarea ne impiedica sa intelegem natura modului
in care traim, fiind doar o parte a acesteia. Asadar, daca vrem sa vorbim despre
bunastare, despre bunastare holistica, atunci trebuie sa luadm in considerare mulii
alfi factori: securitatea, apartenenta, certitudinea proprietatii funciare, spatii
sigure, supraveghere comunitara si ajutor reciproc.

Si nu trebuie sa uitam ca, daca ne concentram doar pe céastigul economic, putem
deveni {inta cartelurilor narco, care au preluat controlul asupra unor comunitati
intregi, cautand sa preia controlul teritorial i economic complet, ludnd comunitatile
ostatice.

CENTRUL DE CERCETARE CASA NORTE

CASA NORTE, un centru de cercetare, cultural si de gazduire, este o cladire
comunitara care are ca scop consolidarea si dezvoltarea abilitatilor colective si
comunitare in domeniul constructiilor durabile, bucatariilor solare, conservarii

de colaborare, care poate consolida refeaua de grupuriumane care au ca obiective
centrale durabilitatea, incluziunea gi reducerea saraciei multidimensionale.

Ca experiment pe tema creatiei de spatii in zone desertice, credem, de asemenea,
ca acest proiect poate gasi solutii in legatura cu impactul incalzirii globale, cu
locuirea si sustenabilitatea si cu modul de a co-exista cu noua realitate in spatii
capabile chiar sa aduca beneficii habitatelor sale naturale. Ocuparea umana a
locurilor nu trebuie sa echivaleze cu distrugerea mediului.

Credem ca arhitectura participativa si dezvoltarea infrastructurii pot fi spatii
roditoare ale schimbului de idei, transferului tehnologic si democratizarii
cunostintelor in directia autonomiei si autodeterminarii. Acestea fiind spuse,
solutiile de arhitectura si proiectare pentru un trai durabil sunt doar un pretext,
deoarece impactul cel mai important al programului se produce in jurul cladirilor:
transformarea sociala.

OBIECTIVE
Utilizarea acestor tehnologii durabile poate avea un impact asupra a peste 70 de
comunitati afectate de saracie din desertul Sonora, unde schimbarile climatice si
saracia multidimensionald au avut un impact masiv asupra mijloacelor de trai ale
locuitorilor.

De asemenea, putem crea un impact mai larg prin programele de voluntariat si
cercetare, punand in practica cunostintele si instrumentele dobéandite in alte spatii
si proiecte. Majoritatea voluntarilor nostri fac parte din comunitatea arhitecturii gi
proiectarii, iar aceasta experienta le transforma parcursul profesional si, speram,
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But, what’s wrong with money? Well, monetization retracts us from understanding
the relationship nature of how we live, it is only a part of it. So if we want to talk
about wellbeing, holistic well being, then we must take many other factors into
account. Security, belonging, land ownership certainty, safe spaces, community
surveillance and helping each other.

And we needn’t forget that if we focus on only economical gain we can become a
target for Narco cartels, who have taken over entire communities, seeking complete
territorial and economic control, taking these communities hostage.

CASA NORTE RESEARCH CENTER

CASA NORTE, a research, hospitality and cultural center is a community based
building that aims to reinforce and generate collective and individual capacities
around the subjects of sustainable building, solar kitchens, environmental
conservatorship and the articulation of a creative programs that allow a diverse
group of people to participate in its actual building, and fostering a different kind
of collaboration that can strengthen the network of human groups that have similar
objectives with sustainability, inclusion and multidimensional poverty relief at its
core.

As an experiment on how to create spaces in deserted areas we also believe that
this project can find solutions around global warming impacts, housing and
sustainability and how to coexist with this new reality and to generate spaces that
can even be beneficial to their natural habitats. Human occupancy needn’t be
equal to environmental devastation.

We believe that participatory architecture and infrastructure development
can be a fruitful space for idea sharing, technological transference, and the
democratization of knowledge toward autonomy and self determination, that being
said, architecture and design solutions for sustainable living are an excuse, for
the most important impact of the program happens around the buildings: social
transformation.

OBJECTIVES

The use of these sustainable technologies can impact over 70 poverty stricken
communities in the Sonora Desert, where climate change and multidimensional
poverty have had a massive impact on the livelihoods of its inhabitants.

We can also create a broader impact through the volunteer and research
programs, having the knowledge and toolsets learnt be taken and put into actionin
other spaces and projects. Most of our volunteers are part of the architecture and
desigh community, having this experience transforms their professional journey
and hopefully redirects their efforts to a more socially and environmentally aware
practice.
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le redirectioneaza eforturile catre o practica mai constienta din punct de vedere
social si ecologic.

Proiectul CASA NORTE este situat in ,El Colorado”, Sonora, o mica comunitate
pescareasca din cadrul ,Rezervatiei speciale a biosferei Cajon del Diablo”. De
asemenea, este important pentru noifaptulca amplasamentul poate starniinteresul
voluntarilor si vizitatorilor prin prisma frumusetii sale naturale si semnificatiei
culturale, facand locul mai atractiv decéat constructiain sine.

Functionamin calitate de centru comunitar, cultural sideinvatare,in care o varietate
de tehnici sitehnologii durabile pot fi prezentate pentru ca oamenii sé le vadadirect,
astfel incat implementarea lor sa le serveasca pentru imbunatatirea conditiilor de
viatain cele mai vulnerabile sectoare.

Mai multe proiecte vor fi dezvoltate in paralel si vor fi adaptate climatului din zonain
care se afld CASA NORTE. Am enumerat aceste activitati ca abordare initiala fatd de
comunitatile care pot fi afectate de aceste proiect, intelegand totodata ca acestea
se pot schimba, ca vor aparea cu siguranta idei noi si ca pot (si ar trebui) sa se
produca modificari ale programului pentru a se adapta mai bine nevoilor populatiei
pe care dorim sa o ajutam, dorintelor acesteia si colaborarii mai stranse care se va
dezvoltain timp.

Linii de impact preconizate:

1) Constructii sustenabile / Tehnici pasive de raspuns in contexte degertice.

2) Tehnici sustenabile pentruimbunatatirea locuintelor.

3) Bucatarii solare pentru comunitatile din jur.

4) Compost termic / Toalete fara apa / Program local de compostare gi colectare a
materiei organice.

5) Micro-agriculturéd / Utilizarea durabilé a apei reziduale.

6) Programe culturale.

7) Ospitalitate sustenabild / Turism regenerativ.

8) Laborator de cercetare pentru noi idei sustenabile.

9) Parteneriate de conservare cu Rezervatia Speciala Cajén del Diablo.

10) Parteneriate cu alte initiative sustenabile.

11) Extinderea acoperirii catre un proiect regional de dezvoltare sustenabila pentru
comunitati.

12) Articularea unei noi modalitati de lucruin care diversitatea si politizarea queer
poate conduce reorganizarea modului actual de creare a arhitecturii.

OSPITALITATE REGENERATIVA

Ne propunem sa gestionam aceastd ramura a activitafii noastre in domeniul
ospitalitatii pentru a sustine organizatia si proiectele sale prin autodeterminare,
intr-un mod non-profit. Dorim s& devenim mai putin dependenti de finantarea
externa.
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The CASA NORTE project is situated in “El Colorado”, Sonora, a small fisherman and
women community within the “Cajon del Diablo Special Biosphere Reserve”. It is
also important to us that the location can be interesting to volunteers and visitors
because of its natural beauty and cultural significance, making the place more
attractive outside of the built project itself.

We function as a learning, community and cultural center, where a diverse array of
sustainable techniques and technologies can be showcased for people to see them
first hand and accompany their implementation to better the living conditions of
the most vulnerable sectors.

Several projects will be developed in parallel and also being arranged to suit the
climate where CASA NORTE is located. We have listed these first activities as the
initial approach toward the communities that can be impacted by this project,
while also understanding that these might change, some new ideas will certainly
unfold and modifications to the program can (and should) occur to better fit
the necessities of the population we aim to impact, their desires and as a more
intertwined collaboration happens in time.

Lines of projected impact:

1) Sustainable building / Passive responsive techniques in deserted contexts.

2) Sustainable techniques for housing improving.

3) Solar kitchens for the surrounding communities.

4) Heat compost / Waterless toilets / Local compost program and recollection of
organic matter.

5) Micro-agriculture / Sustainable use of residual water.

6) Cultural Programs.

7) Sustainable Hospitality / Regenerative Tourism.

8) Research lab for new sustainable ideas.

9) Conservation partnerships with the Cajon del Diablo Special Reserve.

10) Partnerships with other sustainable initiatives.

11) Expanding the out reach to a regional sustainable development project for the
communities.

12) Articulation a new way of work where diversity and queer politizacién can lead
the way of organizing outside of the current way of creating architecture.

REGENERATIVE HOSPITALITY

We aim to run this hospitality branch of the work we do to sustain the organization
and its projects through self determination in a non-profit manner. We want to
become less dependent on external funding.

This initiative is an experiment serving particular immediate and future needs
of the Diversity and gender dissidence collective (LGBTQ+) that at present time,
because of economical and political climate have no real access to achieving
housing security and other necessities that via self-sufficiency and knowledge

sharing could be tackled.
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Aceasta initiativa este un experiment care raspunde nevoilor imediate si viitoare
ale colectivului Diversitate si disidentd de gen (LGBTQ+), care, in prezent, din
cauza climatului economic si politic, nu are acces real la securitatea locuintei si la
alte necesitati care ar putea fi abordate prin autonomie economica si schimb de
cunostinte.

Prin capacitatea de a construi la un cost redus si cu materiale naturale din jurul
nostru, Programa VACA a creat o metodologie care permite solutii noi, creative,




Being able to build at a low cost and with the natural materials around us, Programa
VACA has created a methodology that allow new, creative, sustainable and
impactful solutions around built environment to generate options for collectives
and individuals. This feeds into the surviving and thriving of our communities.

Self Sufficiency is a big aspect of why we do the work we do, through immersive
experiences like the ones we have worked in the past, we are able to develop and
share knowledge around sustainable building and good practices for it.

By creating a space that can foster projects around subjects of interest of the
collective we can also feed into the generation of resources, awareness and
visibility as well as new collaborative ideas that can hopefully expand on the means
of survival and thriving of our community and the communities we work with.

We don't believe in replicating tourism based on the submission of people to a
system of exploitative hospitality, we want to encourage a healthier interaction,
where the territory, it's people and culture are not diluted into a palatable product,
but the visitors can experience its richness, diversity and value and it's complexity.
So you're not really a tourist, you become an ally.

Visiting Casa Norte is about channeling the energy and resources tourism can
muster and applying them into the communities autonomy, the preservation of the
unicity of their territory, their way of life in its ever-changing manifestation.
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sustenabile si de impact in jurul mediului construit, pentru a genera optiuni pentru
colective si indivizi. Acest fapt contribuie la supravietuirea si prosperitatea
comunitatilor noastre.

Autonomia economica este un aspect important al motivului pentru care facem
ceea ce facem. Prin experiente imersive, precum cele pe care le-am avut in trecut,
suntem capabili sd dezvoltdm si sa impartasim cunostinte despre constructiile
sustenabile si bunele practiciin acest domeniu.

Creéand un spatiu care poate promova proiecte pe teme de interes colectiv, putem
contribui cu dezvoltarea de resurse, constientizare si vizibilitate, precum si cu
noi idei de colaborare care, speram, vor extinde mijloacele de supravietuire si
prosperitate ale comunitatii noastre si ale comunitatilor cu care lucram.

Nu credem in modelul turismului bazat pe supunerea oamenilor la un sistem de
ospitalitate exploatatoare. Vrem saincurajam o interactiune mai sanatoas3, in care
teritoriul, oamenii si cultura nu sunt diluate intr-un produs agreabil, ci vizitatorii sa
pot experimenta bogatia, diversitatea, valoarea si complexitatea acestor zone.
Asadar, nu esti cu adevarat un turist, ci devii un aliat.

A vizita Casa Norte inseamna a canaliza energia si resursele pe care turismul le
poate mobiliza si a le aplica in autonomia comunitatilor, in conservarea unicitatii
teritoriului lor, a modului lor de viatain manifestarea sain continua schimbare.

Prin aplicarea valorilor sustenabile unei experiente de ospitalitate, sperém sa
transformam modul in care vizitatorii interactioneaza cu mediul inconjurator,
infelegand contextul sdu natural, impactul pe care il are utilizarea noastra
asupra acestuia prin evideniierea modului in care resursele pot fi utilizate in mod
responsabil si reinserate intr-un sistem circular. Acest punct de vedere creeaza
fundamentul unui tip de sedere complet diferit, dezvaluind o naratiune particulara,
cu unicitatea sa exprimata si imbunatatitd prin proiectare si prin decodificarea
frumusetii sale.

A vizita CASA NORTE nuinseamna a lua, ci a te insera cu generozitate in acest spatiu
de cercetare activa si a da inapoi, a invata si, totodata, a schimba cunostintele
proprii, devenind parte (chiar daca pe termen scurt) a familiei.

CE AM CONSTRUIT PANA ACUM

PARCUL SERPILOR

Pe scurt: parcul existent a fost folosit de-a lungul timpului pentru diferite activitati
si nu dispunea de prea multa infrastructura. La inceput a fost doar un teren, iar
Juani (una dintre femeile din comunitate) a plantat pini de coast3, iar celelalte femei
l-au curatat dupa fosta utilizare: depozit de deseuri.
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By applying sustainable values to a hospitality experience we hope to transform the
way visitors interact with their environment, understanding it's natural context, the
impact of our inhabiting it and by highlighting how resources can be responsibly
used and reinserted into a circular system. This standpoint creates the foundation
of a completely different kind of stay, unveiling its own particular narrative, its
uniqueness expressed and enhanced by design, and the decoding of its beauty.

Visiting CASA NORTE is not about taking, it is about generously inserting oneself
in this active research space and giving back, learning and exchanging one’s
knowledge as well, becoming a part (even if short-termed) of this family.

WHAT WE "VE BUILT SO FAR

PARQUE DOS SERPIENTES

Long story short: the existing park had been historically used for different
activities, and there was not much infrastructure to it really. It started out as just
a plot, Juani (one of the women in the community) planted some salty pines, they’d
cleanitfrom its previous use: a dumpster.

Pouring new soil on top of rubbish, the community made a “tabula rasa”. The swings
and small shaded area (palapa) were added years after. The kids used it as a
playground for the small local school, a small room of 10x6 m where students of all
ages shared the space for learning the basics.

Plays and small parades took pace there, then dances. After selling the school,
Florentino (a local man who'd grown up in the Fishermans town, poor and politically
ambitious) sold the schoolillegally to an American visitor, several plots (not owned
by him, obviously) followed, and the diaspora of the community started.

Fast forward to six years ago, the illegal plots all around the park had been sold by
Florentino and his associates, the park is situated at the intersection of everything.
First they took a chunk of it, a section sold to another foreigner; and then came the
fence. This fence stripped away the only community space left in this town, taken
to install a beer dispensary. Or so was the plan, after all, the community had never
really made attempts to stop these people out of fear and the lack of resources or
knowledge and agency. Money they hadn’t much, how does a community fight a
gangster?

After several community meetings we all came together to occupy the park and

337




Acoperind gunoiul cu sol curat, comunitatea a creat o ,tabula rasa”. Leaganele si
micile zone umbrite (papala) au fost adaugate ani mai tarziu. Copiii foloseau terenul
ca loc de joaca pentru mica scoala locala, o incapere mica de 10x6 m, unde elevii de
toate varstele imparteau spatiul pentru ainvata notiunile de baza.

Acolo aveau loc piese de teatru si mici parade, apoi banchetele. Dupa vanzarea
scolii, Florentino (un localnic care crescuse in oragul pescaresc, sarac i ambitios
din punct de vedere politic) a vandut ilegal scoala unui vizitator american, multe
parcele (care nu ii apariineau, evident) au urmat si comunitatea diasporei a fost
intemeiata.

: £ .
De atunci si pana acum sase ani, terenurile ilegale din jurul parcului au fost vandute
de Florentino si asociatii sdi, parcul fiind situat la intersectia tuturor drumurilor.
Maiintai au luat o parte din el, o sectiune fiind vanduta unui alt strain; apoi a aparut
gardul. Acest gard a distrus singurul spatiu comunitar ramas in acest sat, fiind
dezasamblat pentru a construi un bar. Cel putin acesta era planul, dar comunitatea
nu a incercat niciodata sa-i opreasca pe acesti oameni, din teama si din lipsa de
resurse, cunostinte si putere de actiune. Nu aveau prea mulii bani, cum poate o
comunitate sa lupte impotriva unui gangster?

Dupa mai multe intalniri ale comunitatii, ne-am reunit cu totii pentru a ocupa parcul
si, cu infrastructura sa construita, am afirmat fara echivoc ca acesta va ramane un
spatiu comun, principalele directive pentru parc fiind ca acesta sa ofere umbra
(esentiala pentru a supravietuiin desertul torid) si leagane care sainsoteasca locul
de joaca pentru copii, fapt mentionat ca prim obiectiv la fiecare intalnire.
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withits builtinfrastructure claim unequivocally that this will remain a common area,
the prime directives for the park where to offer shade (paramount to surviving the
scorching desert), swings that come with the Child’s playground where mentioned
every meeting, first thing.

Other things that could happen in the space, activities and the infrastructure they
needed came later on, step by step. The community was resolved: they'd build the
park with us, whatever it took.

COMMUNITY CINEMA / EL CINE DEL DESIERTO

The palapa served in all its stages as the scenario for the community cinema,
Saturdays at seven pm we'd project different movies, provide something to drink
and fresh popcorn to anyone that'd show up. First we used its post to nail a white
fabric, stretched as much as we could, taken down after the movie ended. We
incorporated a full cinema size structure, horizontal and crisp to the warehouse
where the solar system is housed, and so are the chairs and service table we use
on Saturdays and Tuesdays where "Gossip Tuesday” (martes de mitoteo) takes
place. On the inner side of the palapa is where everything happens now, the screen
creating a perfect background, white and out of place in the otherwise stained and
rusty environment.
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Alte lucruri care ar putea avea loc in acest spatiu, activitatile si infrastructura de
care aveau nevoie au venit mai tarziu, pas cu pas. Comunitatea era hotarata: vor
construi parculimpreuna cu noi, indiferent de ce ar fi fost nevoie.

CINEMATOGRAF COMUNITAR / EL CINE DEL DESIERTO

Palapa [nota traducétoarei: structura usoara] a servit in toate etapele sale drept
context pentru cinematograful comunitar. Sambata, la ora sapte seara, proiectam
diferite filme, ofeream ceva de baut si popcorn proaspat tuturor celor care veneau.
Mai intéi, foloseam stalpul sdu pentru a fixa o panza albg, intinsa cat puteam de
mult, pe care o dadeam jos dupa terminarea filmului. Am incorporat o structura
de dimensiuni cinematografice, orizontala si clara, in depozitul unde se afla
sistemul solar, precum gi scaunele si masa de serviciu pe care le folosim sambata
si mar{ea, cand are loc ,Martea barfelor” (martes de mitoteo). In interiorul palapei
se desfagoara totul acum, ecranul creand un fundal perfect, alb si nelalocul séuin
mediul altfel patat si ruginit.

De la rasete si lacrimi varsate pana la idei care provoaca reflectie, chiar si
confruntari, cinematograful functioneaza de 14 luni.In fiecare sdptamana exploram
ce pot face aceste filme, fie ca este vorba doar de a ne distra sau de a ne emotiona,
cinematograful desertului functioneaza, impotriva tuturor probabilitatilor, in cel
mai mic sat de pe coasta Sonora. in fiecare sambata seara, o noud aventurd, o
poveste necunoscuta se desfagoarag, stralucind o lumina misterioasainconjurata de
intuneric i lilieci zburand sub luna argintie, in timp ce constelatiile se rotescin fluxul
lor nesfarsit.

PORTILE PARADISULUI

Semne uzate, pictate manual populau fiecare col} aldrumurilor de tara, unele dintre
ele avand texte atat de lungiincéat era greu sa le citesti pana la capat, ametindu-te
din cauza literelor albe si a stilului condensat care straluceau sub soarele arzator.

Majoritatea semnelor erau evidente, ,Zabovirea interzisal”, ,Nu aruncati gunoi pe
plajal” si altele asemenea (realizate din resturi de lemn sau plastic, aratand ele
insele ca nigte gunoaie si nefiind de prea mare ajutor) ,orice persoana careincalca
regulile de conduita va fi imediat predata autoritatilor si sanctionata de autoritatile
sanitare”, desi, inutil s& mai spunem, aici nu exista autoritati sanitarel Va puteti
imagina reactia vizitatorilor la amenintarile acestor semne.

Oriunde te uitai, erau semne. Ne-am dat seama c4a, prin intermediul semnelor,
oamenii isi comunicau dorintele si le adresau turistilor, care nu le luau in seama sau

ale caror porunci nu le respectau.

Dar forma vernaculara de comunicare ni s-a parut puternica, exista dorinta de a
spune lucruri si de a fi auzit, remarcat, vazut. Cum poti atrage atentia vizitatorilor?
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From laughter, tear shedding to thought provoking, even confrontative content,
the cinema has been going on for 14 months, every week we explore what these
movies can do, whether it is only to entertain us, or move us, the cinema of the
desert happens, against all odds, in the smallest town in the coast of Sonora. Every
Saturday night a new adventure, an unknown story unfolds, shining a mysterious
light surrounded by darkness and flying bats under the silver moon as the
constellations rotate in their never-ending flux.

THE GATES OF PARADISE

Hand painted and shabby signs populated every corner of the dirt roads, some of
them so long in its wording that one struggles to even finish reading it, becoming
dizzy for its stark white lettering and condensed style shining under the burning
sun.

Most signs where obvious, “Loitering is prohibited”, “Don’t throw trash on the
beach” that sort of thing, (made with residual wood, or plastic, looking like trash
themselves and not really helping the case) " anyone found to disobey the rules of
conduct will be immediately put to the authorities disposition and will be sanctioned
by the sanitary authorities”, needless to say: there are no sanitary authorities out
herel The response from the visitors to the menaces of these signs you can imagine.

Everywhere you looked there were signs. We realized that via signs, people
communicated their wants and asked for the tourists, which didn’t really
acknowledge them or their command.

But, the vernacular form of communication seemed powerful to us, there is a want
to say things, and to be heard, noticed, seen. How do you catch the attention of
visitors?

Trucks would barge into the sand,- they destroy the turtles nests, they can run over
kids.. once they almost Killed a family of campers racing in the middle of the night,
right on the beach- everyone would tell us, preoccupied and angry. No signs about
it were made though.

We set out to create individual signs with positive messages in the shapes of
different animals from the region, not prohibiting people to do this or that, but to
invite them into understanding the nature of El Colorado: a deep connection to the
natural environment.

The posts and signs create an entrance, marking the frontier of the beach anditwas
rapidly adopted by tourists who took it as a line for parking. What previously had
been an area of relative motorized chaos had turned into a single line of wellarrayed
cars. The two tin trash cans that accompany the posts, right at the entrance of the
beach, have helped immensely, they're constantly full of the disposal of tourists.
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Camioanele intrau cu viteza in nisip - distrugeau cuiburile broastelor testoase,
puteau calca oameni, copii... Odata, au fost pe punctul de a ucide o familie de
turigti care se plimbau cu magina in miezul noptii, chiar pe plaja - ne povesteau toti,
ingrijorati si suparati. Totusi, nu s-au pus niciun fel de semne in acest sens.

Ne-am propus sa cream semne individuale cu mesaje pozitive, in cu forma diferitor
animale din regiune, nu pentru a interzice oamenilor sa faca una sau alta, ci pentru
a-iinvita sainteleaga natura El Colorado: o legatura profunda cu mediul natural.

Stalpii si indicatoarele creeaza o intrare, marcand limita plajei si au fost rapid
adoptati de turisti, care i-au considerat un marcaj de parcare. Ceea ce inainte era
o zona relativ haotica din punct de vedere al circulatiei auto s-a transformatintr-o
singura linie de masini bine ordonate. Cele doua cosuri de gunoi din tabla care
insotesc stalpii, chiar la intrarea pe plaja, au ajutat enorm, fiind constant pline cu
deseurile turistilor. Scopul ar fi ca gunoiul sé nu mai ajunga pe teritoriu, dar totul se
face pas cu pas.

Anul trecut, doar un singur cuib de broaste testoase a supravietuit sezonului, dar
dupa ce a fost pus in aplicare proiectul ,Portile paradisului”, ne-am bucurat de
prezenta a cincisprezece cuiburiin sezonul trecut si speram sa avem si mai multe
in2025.

iNAINTE / ONWARD

Va avea loc o activitate de reimpadurire finantata de donatiile proiectului municipal
de sere din Hermosillo. Vom ruga familiile sa ingrijeasca copacii pe carefii vom aduce
si vom planificaimpreuna amplasareain cel mai favorabil spatiu atat pentru copaci,
céat si pentru familiile de pe fiecare parcela.

Ideile creeaza oportunitati vaste, dar avem nevoie de finantare pe termen lung
pentru a investi mai mult in aceste proiecte. Instrumentarul nostru este destul de
solid si ne permite multe activitatiin domenii diferite, iar mul{i oameni din comunitate
au lucrat in tabara noastra si pot folosi ustensilele care altminteri ar fi fost prea
scumpe. Acest fapt a dat forma spiritului de atelier, acela de a aduna scule care sa
fie laindemana tuturor, pentru ca toata lumea sa poata beneficia de ele.

Femeile au participatin mod special mai mult decéat orice alt sector din comunitatea
local3, astfel incat consideram ca planurile pornind de la aceasta structura vor fi
mult mai roditoare, pentru ca impulsul deja exista. Activitatile conduse si centrate
pe femei sunt prioritare pentru noi. Sanatatea, comunicarea si metodologiile
care includ mai multa participare se numara printre interesele lor imediate, astfel
incat intentionam sa sprijinim gi s& mentinem disponibile acele spatii gi modalitati
organice.
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The goal would be to not have trash come into the territory, but one step at a time.

The previous year only one turtle nest had survived the season, after the “gates
of paradise” project was placed we welcomed 15 nests this past season, hoping to
have even more come this 2026.

ONWARD

A reforestation activation will also take place with the donations of the Municipal
greenhouse project at hermosillo. We will be asking families to tend to the trees we
will bring in and plan alongside them to place them in the most favorable space for
both the tree and the families in each plot.

Ideas are forming vast opportunities, but we do need to secure longer term funding
to invest more heavily on these projects. Our tool set is pretty sturdy and allows for
many activities in different fields, different people from the community worked at
our camp to be able to use tools, otherwise unaffordable. That's also given shape
to the spirit of the atelier, to gather tools to also be at hand for everybody to benefit
from them.

Women particularly have participated more than any other sector from the local
community, and so we also believe that planning around that structure will be that
much more fruitful because the impulse is already there. Women-led and focused
activities are a priority to us. Health, communication and more participation
methodologies are amongst their immediate interests, so we plan on keeping those
spaces and organic ways available and supported.

CONSERVATION

Deserts are intricate and sophisticated ecosystems, the flora and fauna of this
particular areas are unique to its place. Devastation in the form of real estate
development, extraction through mining and industrialized agriculture are the most
present threats to the survival of these environments.

It is within these regions that a lot can be learnt in terms of sustainability, its
apparent scarcity is an invitation to a deeper understanding of how sustainability
works. Water is scarce, but when present it brings about an astonishing flourish of
life that had been dormant.

Human occupancy of space is intrinsically linked to water, and yet this resource
is constantly being wasted, polluted and thrown to the ocean that functions as a
sewage. The impact these practices have on the environment is palpable. More and
more the pristine shores of the beaches of the Cortés Sea are being affected by it.
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CONSERVARE

Desgerturile sunt ecosisteme complexe si sofisticate, flora si fauna acestor zone
fiind unice. Distrugerea sub forma dezvoltérii imobiliare, mineritului si agriculturii
industrializate sunt cele mai mari amenintari la adresa supravietuirii acestor medii.

In aceste regiuni se poate invata enorm despre sustenabilitate, iar aparenta sa
raritate e o invitatie catre o intelegere mai profunda a felului in care functioneaza
aceasta. Apa este putina, dar cand e prezenta aduce o inflorire uimitoare a vietii
care erain stare latenta.

Ocuparea spatiului de catre om este intrinsec legatad de apa si, totusi, aceasta
resursa este constant irosita, poluata si aruncatain ocean, care functioneazacaun
canal. Impactul acestor practici asupra mediului este palpabil. Tarmurile neatinse
ale plajelor din Marea Cortés sunt afectate din ce in ce mai mult de acest fenomen.

Prin incorporarea tehnicilor de gestionare a deseurilor in Centrul Casa Norte si
extinderea utilizarii acestora in comunitatile pe care ne propunem sa le deservim,
credem ca se poate obtine un impact semnificativ. Prin implementarea toaletelor
fara apa care produc compost uscat si prin reutilizarea apei de uz zilnic pentru
irigarea micro-culturilor si gradinilor putem crea un microclimat care sa redea
mediului natural ceea ce ii apartine, in loc sa il afecteze. Astfel, la scara mic3a, se
poate obtine un impact asupra mediului la scaré mare.

Casa Norte se pozitioneaza, de asemenea, ca un aliat si ca o infrastructura utild
capabila sa canalizeze si sa consolideze eforturile existente de conservare in
degertul Sonora. Proiectarea si comunicarea pot fi, de asemenea, instrumente
care permit oamenilor sa-si schimbe opiniile cu privire la valoarea si frumusetea
acestor ecosisteme. Dezvaluind aceasta importanta si traducand sofisticarea atat
vizitatorilor, cat si localnicilor, ne putem asigura ca protectia acestor zone nu numai
ca se poate mentine, ci si extinde.

Suntem, de asemenea, constienti ca sarécia multidimensionald necesitd un
raspuns multidimensional si, prin invitarea altor linii de dezvoltare pe care nu avem
capacitatea sa le realizdm intern, putem contribui la articularea acestora catre
comunitatile cu care lucram.

Capitalul social si interconectarea care decurg dintr-un proiect de acest gen pot
crea o retea mai larga de oameni, idei si resurse canalizate prin infrastructura
existenta si recensamantul social realizat pe durata de viata a proiectului, devenind
un teren fertil pentru transformarea durabila si dezvoltarea responsabild bazata
pe comunitate.
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By incorporating waste management techniques on the Casa Norte Center and
expanding on their use in the communities we aim to serve, we believe that a
great impact can be brought about. Implementing water-less toilets that produce
nourishing dry compost, reusing the water of daily use to irrigate micro crops and
gardens we can foster a microclimate that gives back to its natural environment
rather than affect it. This is how in the micro scale there can be an impact on the
macro environment.

Casa Norte also positions itself as an ally and a useful infrastructure that can
channel and reinforce the existing efforts of conservation in the Sonora Desert.
Design and communication can also be tools that allow people to shift their views on
the value and beauty of these ecosystems. Unveiling its importance and translating
its sophistication to visitors and locals alike we can ensure that the protection of
these areas can not only maintain itself, but expand.

We are also aware that multidimensional poverty needs a multidimensional
response, and by inviting other lines of development that we do not have the
capacity to deliver internally, but we can help articulate toward the communities
we work with.

The socialcapitalandinterconnectionthatsprings fromaprojectlike thiscancreate
awider netof people, ideas and resources channeled by the existing infrastructure
and social census built over the project’s life. Becoming a fertile ground for
sustainable transformation and responsible community based development.

We approach all of our projects through the questioning of things as they are, by
also incorporating historic vernacular and territorial knowledge and articulating it
through participation and inclusion of all peoples, with the conscience of the world
around us, nature and the experience itself.

The complexity and nuanced nature of this methodology fosters particular
strategies that spring from the field work, allowing for organic transformation,
flexibility and taking advantage of opportunities and instinct. Working in this
manner places imagination, collective and individual, at the center of actions,
it shares its potential while it also forces ideas to be met with the reality of the
context, and in many respects it challenges the way we have thought architecture
is to be created, not only in its materials and in the people who can materialize it, but
in the way we regard it as a discipline, the pertinence of design in each place, time,
culture, climate and how architecture can become the perfect excuse for climate
response, natural preservation and social transformation.
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Abordam toate proiectele noastre punand la indoiala ordinea curenta a lucrurilor,
incorporand cunostinte istorice vernaculare si teritoriale si articulandu-le prin
participarea siincluderea tuturor oamenilor, toate cu raspundere fata de lumea din
jurul nostru, fata de natura si fata de experientain sine.

Complexitatea si natura nuaniatd a acestei metodologii favorizeaza strategii
specifice care decurg din munca pe teren, permitand transformarea organica,
flexibilitatea si valorificarea oportunitatilor si instinctului. Lucrand in acest mod,
imaginatia, colectiva si individual, este plasatain centrul actiunii, isiimpartaseste
potentialul, in timp ce forteaza ideile sa se confrunte cu realitatea contextului si,
in multe privinie, provoaca modul in care am crezut ca arhitectura trebuie creata,
nu numai in ceea ce priveste materialele si oamenii care o pot materializa, ci i in
modulin care o consideram ca discipling, pertinenta proiectuluiin fiecare loc, timp,
cultura, climat si modulin care arhitectura poate deveni raspunsul perfect pentru
schimbarile climatice, conservarea naturii i transformarea sociala.
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Centru Multifunctional de Arte Performative, Berzei
21

Silvia Niculae

Propunerea are in vedere un program de arhitecturéd care implica in proiect
comunitatile, prin dimensiunea artelor performative. Aceasta creeaza premisele
unei utilizari bazate pe norme gi valori comune, ca reactie la tendinta contemporana
tot mai accentuatd de comodificare a spatiului urban gi a unei privatizari care
exclude comunitatea si membrii vulnerabili ai acesteia, de la viata urbana.

Prin porozitatea sitului, aflat in centrul insulei urbane delimitate de Calea Plevnei,
Berzei gi Stirbei Voda, functiunea propusa creeaza circulatii alternative, publice,
care conecteaza cele doua inal{imi diferite ale amplasamentului (cotele +56.50 si
0.00): acestea sunt punctate de piatete, spatii verzi generoase si zone acoperite,
care incurajeaza libera organizare a comunitatii in utilizarea zonelor neconstruite
ale ansamblului. Prin accentele de inaltime, proiectul ,perforeaza” cortina de
blocuri gi devine un semnal.

Functiunile sustin dezvoltarea culturala a orasului, creeaza acces pentru copii gi
tinerila un cadruinstitutional variat si deschis. Programul de Centru Multifunctional
de Arte Performative este valoros atat la nivel national, acomodand Centrul National
al Dansului, prin implicarea artistilor si reprezentatiilor nationale si internationale,
cét si la nivelul orasului Bucuresti, prin legatura cu Opera Nationald, Sala Radio,
Splaiul Independentei, cat si celelalte functiuni educationale (liceele, scolile,
gradinitele), administrative si culturale (galerii, spatii expoziionale) din zona. Prin
dezideratul designului universal, care include toti beneficiarii, indiferent de gradul
de mobilitate, se obtine accesibilitatea ridicata a amplasamentului Berzei 21.

Diversitatea gi optiunile multiple de manifestare artistica sunt materializate prin
spatii de reprezentatie si repetitie cu tipologii variate (sala media ,,Iris Barbura”,
sala studio ,,Gigi Caciuleanu”, sala atelier ,,Raluca lanegic”, sala mare , Miriam
Raducanu” s.a.m.d.), care pot satisface nu doar nevoile actuale ale programului,
cat si pe cele viitoare, anticipate de dezvoltarea tehnologica. Transparenta
intregului ansamblu, prin utilizarea vitrajelor, incurajeaza dialogul intre utilizatori,
profesionistii din artele performative si, publicul larg, comunitatea care foloseste
activ spatiile urbane create.

De asemenea, integrarea bisericii Sf. Stefan ,,Cuibul cu Barza" in planul de situatie
si refacerea spatiului comun, existent istoric, dar anulatin istoria totalitara recenta
reprezinta o viziune generatoare a proiectului. Conectarea la diversele niveluri
a centrului propus cu ,orasul de sus” si cu biserica, in prezent aflata in spatele
blocurilor totalitare siin mijlocul unei parcari improvizate, prin amplasareain mal a
salilor experimentale, reface o legatura necesaraintre vechi si nou, printr-un dialog
morfologic activ. La nivel de topos, reteserea spatiului existent in mod arhaic (dar
excizat in istoria totalitara a anilor ‘80) reface curtea bisericii si restructureaza
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Multifunctional Performing Arts Centre, Berzei 21
Silvia Niculae

Thediplomaproposalenvisionsanarchitecturalprogramthatengagescommunities
through the lens of performing arts. It establishes the premises for a use based
on shared norms and values, as a response to the increasing commodification of
urban space and the privatization that excludes communities and their vulnerable
members from urban life.

The porous nature of the site—located at the center of the urban island bounded
by Calea Plevnei, Berzei Street, and Stirbei Voda Street—facilitates the creation of
alternative public circulations. These pathways connect the two elevation levels of
the site (+5.560 and +0.00 meters) and are punctuated by small squares, generous
green spaces, and covered areas that encourage the free organization of the
community in using the ensemble’s unbuilt zones. Through its vertical accents, the
project “perforates” the curtain of surrounding apartment blocks, becoming an
urban marker.

The proposed functions support the cultural development of the city, offering
children and young people access to a diverse and open institutional framework.
The Multifunctional Performing Arts Centre program is of national significance,
housing the National Centre for Dance and involving both nationaland international
artists and performances. At the same time, it strengthens the cultural fabric of
Bucharest by connecting with nearby institutions such as the National Opera, Radio
Hall, Splaiul Independentei, and surrounding educational (schools, kindergartens,
high schools), administrative, and cultural facilities (galleries, exhibition spaces).
Through a commitment to universal design thataccommodates all users regardless
of mobility level, the project ensures high accessibility at the Berzei 21 site.

Artistic diversity and multiple modes of performance are reflected in a range
of spaces for rehearsal and representation, each with a distinct typology (eg.,
the "Iris Barbura” media hall, the “Gigi Céaciuleanu” studio, the “Raluca lanegic”
workshop hall, the main hall “Miriam Raducanu”, etc.). These venues respond not
only to current programmatic needs but also to anticipated future developments,
particularly those influenced by technological advancement. The transparency of
the entire ensemble, achieved through the extensive use of glass, fosters dialogue
among users, performing arts professionals, and the wider public: the community
actively using the created urban spaces.

Moreover, the integration of the Church of St. S$tefan “Cuibul cu Barza” into the
site plan, and the restoration of the formerly existing common space—eliminated
during the recent totalitarian era—constitutes a generative vision for the project.
The proposed center connects to the “upper city” and the church, which is
currently hidden behind totalitarian-era apartment blocks and surrounded by
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teritorial comunitatea. Astfel, se propune vindecarea unei traume urbane, prin
oferirea bisericii gi spatiului sdu comunitar unei detente si legaturi spatiale catre
zona sudica - circulatii libere si deschise, amplificate de spatii comune.

Centrul multifunctional pastreaza cladirile istorice de pe sit, iar demolarile
propuse vizeaza cladirile deosebit de avariate gi fara valoare istorica, aflate in
colaps partial. Cladirile istorice sunt fie revitalizate prin renovare, fie propuse spre
suprainaltare. Materialele extrase din demolari sunt reutilizate in cadrulinterventiei
noi: caramida, sticla, elementele metalice. Memoria este pastrata prin circularitate
sirefunctionalizare, intr-o viziune sustenabila. Spatiile acoperite, exterioare ample
anunta piete publice, spatiiin care pot avea loc targuri volante, ateliere in aer liber,
spectacole gratuite.

in final, viziunea coezivé a ansamblului propune o lectura imaginativa a devenirii
unui amplasament care retese orasul la nivel topologic, functional si comunitar.
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an improvised parking lot, through the strategic placement of experimental halls
embedded into the terrain. This restores a vital relationship between old and new
through an active morphological dialogue. At the level of topos, the reweaving of
the former archaic space (erased during the totalitarian urban interventions of the
1980s) re-establishes the churchyard and reconfigures the community’s territorial
structure. Thus, the proposal seeks to heal an urban trauma by reintegrating the
church and its community space into an open connection with the southern area—
achieved through fluid circulation and common spaces.

The multifunctional center preserves the site's historical buildings, while proposed
demolitions concern structures that are severely damaged, partially collapsed, and
of no historical value. The preserved buildings are either renovated or proposed
for vertical extension. Materials recovered from demolition—brick, glass, metal
components—are reused in the new intervention. Memory is preserved through
circularity and adaptive reuse, reflecting a sustainable vision. The generous
covered outdoor areas anticipate public squares—spaces suitable for pop-up
markets, outdoor workshops, and free performances.

Ultimately, the cohesive vision of the ensemble offers an imaginative reading of
the transformation of a site that reweaves the city at topological, functional, and
community levels.
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RE-ENVISIONING THE
VENICE OF THE EAST

A VR/AI-DRIVEN
APPROACH TO
RESTORATIVE URBANISM
IN ALAPPUZHA

Mathew George

Project: Marian College of Architecture and Planning (MCAP)
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Reconfigurarea ,Venetiei Orientului”: O abordare a
urbanismului restaurativ prin VR/Alin Alappuzha

Ar. Mathew George (Lector universitar, Marian College of
Architecture and Planning MCAP, Universitatea Tehnologica APJ
Abdul Kalam, Trivandrum, Kerala, India)

Nota autorilor

Acest capitol se bazeazad pe studioul colaborativ de proiectare urbana VR + Al derulat la
Marian College of Architecture and Planning (MCAP), Kerala, sub coordonarea arh. Mathew
George (lider de program si autor al publicatiei), arh. Sheikh Muhammad Yaseen (cadru
didactic principal) si arh. Chaithra (cadru didactic asociat). Proiectul a implicat participarea
activd a 30 de studenti, organizati in doud grupe paralele de studio, ale caror analize,
propuneri de design si feedback constituie fundamentul lucrarii prezentate aici.

Abstract

Acest capitol prezintd un studiu de caz privind
aplicarea realitatii virtuale (VR) si inteligentei
artificiale (Al) pentru a raspunde provocarilor
urbanismului restaurativ in Alappuzha, un oras de
patrimoniu din Kerala, India, marcat de degradarea
siturilor industriale abandonate. Printr-un cadru
academic inovator de studio, au fost analizate doua
zone urbane distincte: cartierul turistic de coasta
Sea View Ward si cartierele comerciale Mullakkal si
Vazhicherry. Studiul demonstreaza cum tehnologiile
emergente pot depasi simpla vizualizare, devenind
agenti transformatoriin vindecarea {esutului urban
fragmentat.

Metodologia noastra a integrat analiza spatiala
asistatd de Al pentru a cartografia tiparele de
mobilitate si pentru a optimiza utilizarea terenurilor,
impreund cu simuldri imersive in VR pentru
implicarea beneficiarilor. De exemplu, Al a ajutat
la identificarea locatiilor ideale pentru centre
comerciale pe terenuri vacante, in timp ce VR le-a
permis locuitorilor sa parcurga virtual propunerile
derevitalizareamalurilorcanalelor sidereconversie
a fabricilor de fibre de cocos (coir factories).
Capitolul detaliaza principalele rezultate, inclusiv
imbunatatirea buclelor de feedback comunitar si
dezvoltarea de solutii de design sensibile cultural si
ecologic pentruzonele de patrimoniu. De asemenea,
rubrica reflectad asupra provocarilor pedagogice
si succeselor legate de consolidarea capacitatii
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Re-Envisioning the Venice of the East: A VR/AI-Driven
Approach to Restorative Urbanism in Alappuzha

Ar. Mathew George (Assistant Professor MCAP, Marian College
Of Architecture and Planning, APJ Abdul Kalam Technological
University Public University, Trivandrum, Kerala, India)

Contributors Note

This chapter is based on the collaborative VR + Al Urban Design Studio conducted at Marian
College of Architecture and Planning (MCAP), Kerala, under the guidance of Ar. Mathew
George (Program Lead and Publication Author ) and Ar. Sheikh Muhammad Yaseen (Lead
Faculty) and Ar. Chaithra(Co- Faculty) . The project involved the active participation of 30
students across two parallel studio groups, whose analyses, design proposals, and feedback
form the backbone of the work presented here.

Abstract

This chapter presents a case study on applying Virtual Reality (VR) and Artificial
Intelligence (Al) to address the challenges of Restorative Urbanism in Alappuzha,
a heritage city in Kerala, India, marked by decaying brownfield sites. Through a
unique academic studio framework, two distinct urban precincts were analyzed:
the tourism-centric coastal Sea View Ward and the commerce-driven Mullakkal and
Vazhicherry wards. The study demonstrates how emerging technologies can move
beyond mere visualization to become transformative agents in healing fractured
urban tissues.

Our methodology integrated Al-assisted spatial analysis to map mobility patterns
and optimize land use, alongside VR-based immersive simulations for stakeholder
engagement. For instance, Al helped identify ideal locations for commercial hubs
on vacant land, while VR allowed residents to virtually walk through proposals
for revitalized canal edges and repurposed coir factories. The chapter details
key outcomes, including the enhancement of community feedback loops and the
development of culturally and ecologically sensitive design solutions for heritage
zones. It also reflects on the pedagogical challenges and successes of building
institutional capacity for tech-integrated design. Ultimately, this research offers a
replicable model for using VR and Al to foster participatory, restorative planning
in post-industrial urban environments—addressing the research gap in linking
immersive technology with place-sensitive heritage regeneration.

This methodology, thoughrootedinthe specific socio-culturalcontextof Alappuzha,
offers a scalable framework for heritage-linked brownfield regeneration in
other canal-based cities worldwide. Lessons learned here can inform restorative
interventions in diverse contexts, from Southeast Asian floating settlements to
post-industrial European port towns.
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institutionale pentru design integrat tehnologic. In cele din urma, aceasta cercetare
ofera un model replicabil pentru utilizarea VR si Al in planificarea participativa si
restaurativa in medii urbane post-industriale, acoperind golul de cercetare dintre
tehnologia imersiva si regenerarea sensibila la specificul locului.

Desi metodologia este ancorata in contextul socio-cultural specific din Alappuzha,
ea ofera un cadru replicabil teritorial pentru regenerarea siturilor industriale
dezafectate in alte orase cu canale din intreaga lume. Cercetarea poate ghida
interventii restaurative in contexte diverse, de la agezari plutitoare din Asia de Sud-
Est la foste orase-portindustriale din Europa.

1.0 Introducere: Imperativul urbanismului restaurativ

1.1Contextul din Alappuzha: O mostenire estompata

Alappuzha, supranumit ,Venetia Orientului”, este un oras definit de refeaua sa
complexa de canale, ape interioare si lagune; elemente hidrologice care i-au
modelat istoria, economia si identitatea. Ascensiunea sa ca port comercial
important nu a fost ointdmplare, ci rezultatul unei viziuni de planificare. La sfarsitul
secolului al XVlll-lea, Diwan-ul din Travancore, Raja Kesavadas (1745-1799), a
imaginat Alappuzha ca un nod maritim esential. El a orchestrat constructia retelei
canalelor de baza si a invitat antreprenori din Gujarat, Bombay si Kutch sa dezvolte
comertul. Plecarea primei nave in 1786 a marcat nasterea oficialé a orasului ca port
major, chiarinainte de dezvoltarea oragului Cochin (astazi, Kochi).

Orasul a devenit un centru pentru comertul global, in special pentru mirodenii si
fibre de cocos. Comeriul cu mirodenii inflorise inca din secolul al XVI-lea, in timp
ce puterile europene isi stabileau posturi pentru piper si alte produse valoroase.
Ins&, industria fibrelor de cocos a fost cea care a dezvoltat cu adevarat orasul in
secolul al XIX-lea. Infiintarea primei fabrici mecanizate de fibre de cocos, Darragh
Smail & Co., in 1859, de catre antreprenorul irlandezo-american James Darragh, a
declansat o dezvoltare extraordinara pe plan industrial.

Aceasta mostenire este acum o sabie cu doua taisuri: industriile care au construit
Alappuzha au lasat in urma un drum al degradarii. Declinul accentuat al industriei
de fibre de cocos in ultimele decenii ale secolului XX (1980-1990), determinat
de competitia globald, rezistenta faid de mecanizarea sustinutd de ideologia
comunista si schimbarile de politicd economica, a cauzat inchiderea pe scara
larga a fabricilor. Acest exod industrial, suprapus migcarilor muncitoresti post-
independentasiliberalizarii
economice din anii 90’
a creat vaste terenuri
industriale abandonate
care marcheaza astazi
peisajul orasului. Nu este
vorba doar o pierdere
economica, acest fapt
reprezintdi o crizd a
identitatii orasului, rupand
legatura dintre peisajul
urban si mestesugurile
carefidadeau sens.

Evolutia sitului / Site evolution.
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1.0 Introduction: The Imperative for
Restorative Urbanism
1.1 The Alappuzha Context: A Faded

Legacy
Alappuzha, lauded as the “Venice of the

East,” is a city defined by its intricate
network of canals, backwaters, and
lagoons—hydrological features that
have shaped its history, economy,
and identity. Its rise as a prominent
commercial port was no accident but
Amplasament / Site map. the result of visionary planning. In the

late 18th century, the Diwan of Travancore,
Raja Kesavadas (1746-1799), envisioned Alappuzha as a key maritime hub. He
orchestrated the construction of its foundational canal networks and actively
invited entrepreneurs from Gujarat, Bombay, and Kutch to establish trade. The
departure of the first ship in 1786 marked its official birth as a major port, predating
even the development of Cochin.
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The city became a nexus for global trade, particularly in spices and coir. The spice
trade thrived as early as the 16th century, with European powers establishing posts
for pepper and other valuable goods. The coir industry, however, truly industrialized
the town in the 19th century. The establishment of the first mechanized coir factory,
Darragh Smail & Co., in 1869 by Irish-American entrepreneur James Darragh,
catalyzed an industrial boom. This legacy is now a double-edged sword: the
very industries that built Alappuzha have left behind a trail of dereliction. The
pronounced decline of the coir industry in the late 20th century (1980s-1990s)—
driven by global competition, resistance to mechanization by Communist ideals,
and shifting economic policies—led to widespread factory closures. This industrial
exodus, coupled with post-Independence labor movements and liberalization in the
1990's, created the extensive brownfields that scar the city’s landscape today. This
is not just an economic loss; it represents a crisis in the city’s identity, severing the
connection between the urban landscape and the trades that gave it meaning.

1.2 A Theoretical Grounding in Restoration
This study is anchored in the principles of Restorative

Urbanism, which prioritizes the healing of fractured
urban systems. Unlike “tabula rasa” redevelopment,
restorative practices mend the socio-spatial fabric
through human-centered, participatory processes
(Thwaites, Simkins, & Mathers, 2013). Our approach
creates a theoretical synthesis, drawing from several
key domains. We utilize concepts like the "transitional
edge” from Restorative Urbanism to inform our
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1.2 Fundamentul teoreticin restaurare

Acest studiu este ancorat in principiile urbanismului restaurativ, care prioritizeaza
vindecarea sistemelor urbane fragmentate. Spre deosebire de reamenajarea de
tip tabula rasa, practicile restaurative repara {esutul socio-spatial prin procese
participative si centrate pe oameni (Thwaites, Simkins & Mathers, 2013). Abordarea
noastra creeaza o sintezd teoreticd, derivatd din mai multe domenii-cheie. Am
utilizat concepte precum ,marginea tranzitorie” din urbanismul restaurativ pentru
a ghida strategiile in spatiul public. Am integrat principiile Landscape Urbanism
(Waldheim, 2006) pentru a trata canalele si apele reziduale ale orasului nu ca
infrastructuri de transport, ci ca o coloana vertebralé ecologica si organizationald
principald. Am adoptat designul ecologic (Van Der Ryn & Cowan, 1996), pentru a
asigura solutii integrate in sistemele naturale, cu rezistenta pe termen lung. In cele
din urma, raspundem apelului regionalismului critic (Frampton, 1983) de a media
impactul tehnologiei universale prin specificul locului, al climatului si al culturii.
Acest amestec teoretic sta la baza ipotezei noastre: instrumente emergente precum
VR si Al, atunci cand sunt integrate cu atentie in cadre participative, pot sprijini
viziuni restaurative in contexte cultural si ecologic sensibile, precum Alappuzha.

2.0 Cadrul metodologic: un studio academic integrat VR/AI

2.1Ratiunea unui cadru hibrid

Provocarile specifice Alappuzhei, oras bogat in patrimoniu imaterial, dar care se
confruntd cu degradare infrastructurald sistemica, au necesitat o metodologie
capabila sa opereze simultan pe mai multe planuri. O abordare exclusiv datadriven,
condusa de Al, risca sa genereze solutii ,optime” dar cultural surde si deconectate
de realitdtile trdite ale comunitétii. Invers, o abordare exclusiv calitativa si
participativa ar fi intAmpinat dificultati in a intelege scala problemelor sistemice,
precum congestia traficului sau degradarea hidrologica. Cadrul nostru hibrid a
fost, deci, o alegere deliberata: o punteintre puterea analitica a Al-ului si potentialul
empatic gi dialogic al VR, creand astfel, un proces in care informatiile cantitative
pot fi filtrate siimbogatite prin feedback uman, contextual.

2.2 Colectarea datelor si investigarea sitului

Fundamentul cercetarii a fost constituit dintr-o strategie multimodalé de colectare
adatelor.

Colectarea datelor primare a presupus analiza de terenului condusa de studenti,
incluzand studii sistematice ale dimensiunilor canalelor, adancimilor si integritatii
malurilor, un inventar comprehensiv al cladirilor de patrimoniu (prin fotografii gi
notarea starii materialelor) si cartografierea detaliata a participarii vanzatorilor in
piete-cheie, pentruintelegerea economiei informale.

Aceste date de teren au fost integrate ulterior cu datele secundare, incluzand
figiere shapefile de utilizare a terenurilor municipale, informatii legate de zonare
din partea departamentului de urbanism gi date anonimizate de mobilitate. Folosind
imagini satelitare pentru verificare, toate seturile de date au fost suprapuse peste
imaginile realizate cu drona pentru a crea un Digital Twin functional al zonei de
studiu. Aceasta baza de date spatiala a facut vizibile probleme urbane complexe,
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public realm strategies. We embrace Landscape Urbanism (Waldheim, 2006) to
treat the city’s canals and backwaters not as transport infrastructure but as its
primary ecological and organizational spine. Our commitment to Ecological Design
(Van Der Ryn & Cowan, 1996) ensures that proposed solutions are integrated
with natural systems for long-term resilience. Finally, we heed the call of Critical
Regionalism (Frampton, 1983) to mediate the impact of universal technology
with the specifics of place, climate, and culture. This theoretical mix underpins
our hypothesis: emerging tools like VR and Al, when thoughtfully embedded in
participatory frameworks, can drive restorative visions in contexts as culturally
and ecologically sensitive as Alappuzha.

2.0 Methodological Framework: A VR/Al-Integrated Academic Studio
2.1Rationale for a Hybrid Framework

The unique challenges of Alappuzha—a city rich in intangible heritage yet facing
systemic infrastructural decay—demanded a methodology that could operate
on multiple fronts simultaneously. A purely data-driven, Al-led approach risked
producing “optimal” solutions that were culturally tone-deaf and disconnected from
the lived realities of the community. Conversely, a purely qualitative, participatory
approach would struggle to grasp the scale of systemic issues like traffic
congestion or hydrological degradation. Our hybrid framework was therefore a
deliberate choice, designed to bridge this gap. It pairs the analytical power of Al
with the empathetic, dialogic potential of VR, creating a process where quantitative
insights could be vetted and enriched by qualitative, human-centered feedback.

2.2 Data Collection and Site Investigation

The foundation of our work was a multi-modal data collection strategy.

Primary Data Collection was conducted through intensive, student-led fieldwork,
which included systematic surveys to measure canal dimensions, depth, and
bank integrity; a comprehensive heritage building catalogue with photographs
and material condition scoring; and detailed vendor participation mapping in key
markets to understand informal economic patterns.

This field data was then integrated with Secondary Data, including municipal
land-use shapefiles, zoning information from the town planning department, and
anonymized mobility data. Using satellite imagery for verification, all datasets
were layered in Drone Imagery to create a functional Digital Twin of the study area.
This spatial database made complex urban issues, such as canal encroachments
and scattered brownfield sites, visible as identifiable urban “heat zones” ripe for
intervention.

2.3 Methodology Note: Scope of Al Integration

While the studio successfully employed GIS mapping, VR-based visualization,
and stakeholder-driven feedback loops, the full integration of Al-assisted spatial
analysis (e.g., clustering, regression modeling, or pedestrian pattern recognition)
was not realized within the timeframe of this project.
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precum ocuparile ilegale ale canalelor si terenurile industriale abandonate
dispersate, sub forma unor insule de calduraurbane identificabile, pregatite pentru
interventie.

2.3 Nota metodologica: aria integrarii Al

Desi studioul a utilizat eficient cartografiera GIS, vizualizarea VR si buclele de
feedback cu beneficiari, integrarea completa a analizei spatiale asistate de Al
(clustering, modelare de regresie sau recunoasterea tiparelor pedestre) nu a fost
realizatain intervalul de timp al proiectului.

Asadar, Al a fostintrodus ca orizont pedagogic si exploratoriu:

- Studentii au fost sensibilizati la modulin care algoritmii de clustering pot scoate la
ivealad insule de caldura dincolo de observatia anecdotica.

- Discutiile cadrelor universitare au evidentiat modul in care simularile bazate pe
regresie ar putea fi aplicate pentru a modera traficul si aglomeratia din piete in
ciclurile viitoare.

- Tehnicile derecunoastere atiparelor au fost prezentate caun pas urmator valoros
pentru analizarea ritmurilor temporale ale spatiilor publice, folosind date provenite
din senzori sau sondaje.

Prin pozi{ionarea Al-ului ca un orizont metodologic, studioul a obtinut doua
rezultate:

1.a familiarizat studentii si beneficiarii cu potentialul transformator al Al in
regenerarea terenurilor degradate.

2.a pregatit terenul pentru iteratii academice viitoare, cu seturi avansate de date
si algoritmiintegrati sistematic.

2.4 Proiectare condusade VR si implicarea actorilor urbani

Informatiile analitice suplimentare obtinute prin Alauinfluentatin mod directfazade
proiectare. A fost stabilit un flux de modelare sofisticat, care porneste de la modele
de bazain SketchUp & Rhino, la medii imersive, fotorealiste randate in Lumion si D5
Render. Procesul a fost sustinut de doua unitati Meta Quest 2, permitand vizualizari
paralele si discutii de grup mai bogate.

Sesiunile cu beneficiarii au fost structurate meticulos. Grupuri formate din
reprezentanti ai administratiei, coordonatori la nivel de district, reprezentanti
panchayat, comercianti, vanzatori si grupuri de femei au participat la ateliere/
interviuri de 45-60 de minute. Fiecare sesiune a inclus 5-10 minute de experienta VR
imersiva, urmate de discutii moderate ghidate deintrebari specifice. Acest format a
facilitat discutii la fata locului legate de proiectare, creand un circuit de feedback
direct si puternic intre membrii comunitatii interesati si echipa de proiectare.

2.6 Consideratii etice

Studiul a respectat standardele etice privind cercetarea cu participare umana.
Protocolul a fost revizuit si aprobat de comitetul de Colaborare Internationala al
MCAP. Participarea lainterviurisifeedback VR afost benevold, cuobtinerea verbala
a consimtamantului informat, explicarea clara a scopului cercetarii gi a felului in
care feedback-ul va fi utilizat. Pentru a proteja confidentialitatea participantilor,
toate relatarile si datele calitative au fost anonimizate in aceasta publicatie.




Instead, Al was introduced as a pedagogical and exploratory framework:
Students were sensitized to how clustering algorithms could identify
hidden urban hotspots beyond anecdotal observation.
Faculty discussions highlighted how regression-based simulations might
be applied to model traffic and market congestion in future cycles.
Pattern-recognition techniques were framed as a valuable next step to
analyze temporal rhythms of public spaces using sensor or survey data.
By positioning Al as a methodological horizon, the studio achieved two outcomes:

1 It familiarized students and stakeholders with the transformative potential
of Al'in brownfield regeneration.
2. It laid the groundwork for future academic iterations where advanced

datasets and algorithms can be systematically deployed.

2.4 VR-Driven Design and Stakeholder Engagement

The analytical insights from Al directly informed the design phase. A sophisticated
modeling pipeline was established, moving from base models in SketchUp & Rhino
to immersive, photorealistic environments rendered in Lumion and D6 Render. The
engagement process was facilitated by two Meta Quest 2 VR units, allowing for
parallel viewing and richer group discussion.

Stakeholder sessions were meticulously structured. Groups comprising
administration heads, the district level demonstration heads, panchayat
representatives, vendors, merchants, and localwomen's groups participatedin 45-
60 minute indirect workshops and interviews. Each session involved a 5-10 minute
immersive VR experience, followed by a moderated discussion guided by targeted
prompts. This format facilitated immediate, on-the-spot design deliberations,
creating a direct and powerful feedback loop between community stakeholders
and the design team.

2.6 Ethical Considerations

This study was conducted in accordance with the highest ethical standards for
research involving human participants. The research protocol was reviewed and
approved by the institutional International Collaboration committee at Marian
College of Architecture and Planning. All stakeholder participation in interviews
and VR feedback sessions was entirely voluntary. Informed consent was verbally
obtained from all individuals prior to their participation, with a clear explanation of
the project’s purpose and how their feedback would be used. To protect participant
privacy, all anecdotal feedback and qualitative data have been anonymized in this
publication.

3.0 Site Analysis: Diagnosing the Urban Condition

3.1Quantitative Findings

The hybrid analysis painted a stark, evidence-based picture of urban decay.
Our surveys revealed that canal widths in the Vazhicherry ward were reduced
by approximately 30% (a mean reduction from a historic width of 11.0 meters to a
current average of 7.7 meters), a direct result of unauthorized building extensions




3.0 Analiza sitului: diagnosticarea conditiei urbane

3.1Rezultate cantitative

Analiza hibrida a conturat un tablou ferm, bazat pe dovezi, al degradarii urbane.
Masuratorile au aratat cain Vazhicherry latimea canalelor s-a redus cu aproximativ
30% (de la o medie istorica de 11,0 m lain jur de 7,7 m astazi) ca efect al construirii
neautorizate si al deversarii cronice a deseurilor. Impactul economic al declinului
industrial este la fel de sever: prabusirea industriei fibrelor de cocos a rezultat
intr-o pierdere estimata de 1500-2000 de locuri de munca. Scara fortei industriale
de odinioarg, in 1990 activau 29 de fabrici mari, 200 de tesatorii si peste 1000 de
unitatiinregistrate siinformale, explicand vidul fizic si social actual.

3.2 Descrieri granulare ale siturilor degradate
Datele cantitative au fost coroborate cu evaluari calitative ale unor situri-cheie:

Fabrica de fibre de cocos ABC din Mullakkal, fost producator de covoare si
franghii, acum ruina scheletica. Acoperisul prabusit expune razboaiele de tesut
ruginite, iar terenul este folosit ilegal ca groapa de gunoi.

Cladirea istorica de depozitare a mirodeniilor (Sea View), recucerita de natura.
Parterul este permanent inundat, peretii acoperiti cu vegetatie dens3, iar gardul
rupt semnaleaza abandon complet.

Complexul Aspinwall, sit de mare importantaistorica, reprezinta un exemplu de
degradare partiald. Desi unele hale sunt reutilizate, mari sectiuni de infrastructura
de transport decazuta, scari nesigure si dovezi de intrari repetate prin efractie,
transforma situlintr-o ,,pata” semnificativa pe peisaj.

3.3 Sintetizarea problemei centrale

Sinteza analizei noastre evidentiazé o problemaurbanafundamentala, mai profunda
decat o simpla deficienta infrastructurald. Alappuzha este in plina criza identitara
si functionald. Motoarele economice istorice s-au oprit, ldsand in urma un {esut
fizic incapabil sa sustina o viata publica si economica vibranta. Canalele, candva
canale ale comertului, au devenit canale de deseuri. Fabricile, odinioara locuri ale
productiei, sunt acum goluri de neglijenta. Provocarea nu este doar sé reconstruim,
cisadam un nou scop: sa atribuim acestor spatii reziduale functiuni noi, compatibile
cu o viziune contemporana, sustenabila si ancorata cultural.

4. Propuneri: integrarea patrimoniului, mobilitatii si economiei ecologice prin
urbanism restaurativ

Capitolul prezintd un portofoliu comprehensiv de interventii urbane rezultate
din analize spatiale asistate de Al, implicarea VR a beneficiarilor si co-design
iterativ. Obiectivul constain restaurarea, conectarea si sustinerea {esutului urban,
patrimoniului si economiei Alappuzha. Organizate tematic, fiecare propunere
include contextul, metodele analitice, aspectele esentiale din feedback-ul VR,
evolutia proiectului, impacturile preconizate si referinte catre analiza vizuala si
datele suport.
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and chronic waste dumping. The economic impact of industrial decline was equally
severe, with the collapse of the coir industry leading to an estimated

1,600-2,000 local job losses. The sheer scale of this former industrial might—in
1990, the area boasted 29 major factories, 200 looms, and over 1,000 combined
registered and informal units—contextualizes the vast physical and social vacuum
leftin its wake.

3.2 Granular Brownfield Descriptions
This quantitative data was corroborated by qualitative site assessments of key
brownfield sites:

The ABC Coir Factory in Mullakkal, a former producer of mats and ropes,
now stands as a skeletal ruin. Its collapsed roof exposes rusting looms to the
elements, and the grounds have become a notoriousiillicit dumping ground.

In the Sea View ward, a historic Spice Storage Building is being reclaimed
by nature. Its ground flooris perennially water-logged, its walls are covered indense
vegetation, and its broken perimeter fencing signals a complete abandonment of
stewardship.

The Aspinwall Compound, a site of immense historical importance,
exemplifies partial decay. While some sheds are reused, large sections of decaying
transport infrastructure, unsafe stairways, and evidence of repeated break-ins
render it a significant blight on the landscape.

3.3 Synthesizing the Core Problem

The synthesis of our analysis points to a core urban problem that is more profound
than mere infrastructural deficiency. Alappuzha faces a crisis of identity and
function. The city’s historical economic engines have stalled, leaving behind a
decaying physical fabric that no longer supports a vibrant public or economic life.
The canals, once conduits of commerce, are now channels of waste. The factories,
once centers of production, are now voids of neglect. The challenge, therefore, is
not simply to rebuild but to re-purpose—to imbue these dormant spaces with new
functions that resonate with a contemporary, sustainable, and culturally-rooted
vision for the city’s future.

4.0 Proposals: Integrating Heritage, Mobility, and Ecological Economy Through
Restorative Urbanism

This chapter presents a comprehensive portfolio of urban design proposals
derived from rigorous Al-assisted spatial analysis, immersive VR stakeholder
engagements, and iterative co-design. These interventions collectively aim to
restore, connect, and sustain Alappuzha’s urban fabric, heritage, and economy.
Organized thematically, each proposal includes context, analytic methods, VR
feedback highlights, design evolution, projected impacts, and pointers to visual
analytics and supporting data.
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4.1Interventii pentru patrimoniu si cultura

4.1.1 Asezari de patrimoniu (Sea View Ward)

- Context si conditii

Cartier cu bungalow-uri coloniale si verande la malul canalelor, cu valoare istorica,
in mare parte degradate din cauza complicatiilor legate de proprietate si a lipsei de
intretinere. Potential turistic nevalorificat.

- Proces analitic Al

Clusterizarea K-means aplicata asupra datelor privind vizitele turistice din Kerala
(2017-2023), combinata cu scoruri de conditie a cladirilor obiinute prin BIM si
cartografierea proximitatii fatd de canale, a identificat sase case de patrimoniu
viabile structural aflate la maximum 50 m de canale, reprezentand 73% din
rezervarile cu valoare ridicata.

- Feedback-ul beneficiarilor prin VR

In timpul tururilor virtuale VR, beneficiarii au semnalat blocaje pentru transportul
bagajelor si probleme de siguranta pe timpul nopiii. Proiectarea reactiva a largit
curtile de intrare cu 1,6 m si a introdus semnalizare bilingva cultural adecvata si
ajustari de iluminat.

- Evolutia designului:

Schema rafinatd de reutilizare adaptivd echilibreaza pastrarea patrimoniului
istoric cu cerintele moderne de ospitalitate, mentinand integritatea arhitecturala
si, totodata, imbunatatind accesibilitatea si experienta vizitatorilor.

- Impact preconizat

Estimarea uneicresteri de 26% a capacitatii de cazarein patrimoniu fara constructii
noi, strategi promovand rezilienta economica a proprietarilor si revitalizarea unui
element-cheie al turismului.

4.1.2 Reamenajarea iazului templului (Mullakkal Ward)
- Context si conditii existente

Un corp de apa sacru, central pentru ritualurile comunitatii, iazul este la momentul
actualosuprafataincinsa, nefavorabila pentruutilizarea zilnica si prezinta probleme
la nivel de umbrire si infrastructura.

- Proces analitic Al

Hartile de confort termic generate de Ladybug au relevat temperaturi excesive la
mijlocul zilei (>45°C), ceea ce releva nevoia unor interventii de racire.

- Feedback-ul beneficiarilor prin VR

O observatie semnificativa a utilizatorilor VR a condus la integrarea pavilioanelor
traditionale (madapan) ridicate, pozitionate pentru umbra optim3, si a elementelor
de colectare a apei pluviale pentru a sprijini necesitatile templului.

- Evolutia designului

Aceste elemente de design ancorate cultural creeaza microclimate careincurajeaza
utilizarea zilnica extinsa a spatiului public, dincolo de evenimentele religioase.

- Impacturi preconizat

Se estimeaza ca orele de activitate se vor tripla, de la 3 la 8 pe zi, si ca utilizarea
spatiului va fi extinsa la adunari comunitare incluzive.



4.1Heritage & Culture Interventions
4.1.1Heritage Homestays (Sea View Ward)

Context & Existing Conditions:
This ward features colonial-era bungalows and canal-front verandahs rich in
heritage value, yet many structures face neglect due to ownership complexities
and maintenance hurdles. The area’s tourism potential remains under-realized.

Al Analytical Process:
A K-means clustering on Kerala Tourism visitation data (2017-2023), combined with
BIM-derived building condition scores and canal proximity mapping, pinpointed six
structurally viable heritage homestays within 50m of canals accounting for 73% of
high-value bookings.

VR Stakeholder Engagement:
During VR walkthroughs, stakeholders flagged bottlenecks for luggage movement
and nighttime safety concerns. Responsive design widened entry courts by 1.6m
and introduced culturally appropriate bilingual signage and lighting adjustments.
1. Design Evolution:
The refined adaptive reuse scheme balances historic fabric preservation with
modern hospitality requirements, maintaining architectural integrity while
enhancing accessibility and guest experience.
1. Projected Impacts:
Projected to increase heritage accommodation by 26% without new construction,
this strategy fosters economic resilience for homeowners and revitalizes a key
tourism asset.

4.1.2 Temple Pond Redevelopment (Mullakall Ward)

Context & Existing Conditions:
A sacred water body central to community rituals, the pond is currently a hot
surface deterrent to daily use and features poor shading and infrastructure.

Al & Environmental Modelling:
Ladybug-generated thermal comfort maps revealed excessive midday surface
temperatures (>45°C), necessitating cooling interventions.

VR Stakeholder Feedback:
A poignant VR user insight led to integration of traditional elevated mandapams
positioned for optimal shade and solar harvesting rainwater features supporting
temple water needs.

Design Evolution:
These culturally rooted design elements create microclimates that encourage
extended daily public use beyond religious events.

Projected Impacts:
Expected to triple activity hours—from 3 to 8 daily—and broaden use to inclusive
community gatherings.

4.1.3 Heritage Trail (Mullakall-Sea View Corridor)

Context & Conditions:
Scattered heritage assets—a patchwork of temples, colonial bungalows, trade
warehouses—lack interpretative connectivity.




4.1.3 Traseu de patrimoniu (coridorul Mullakkal-Sea View)

- Context si conditii

Patrimoniul dispersat- un mozaic de temple, bungalouri coloniale si depozite
comerciale- nu beneficiaza de o conectivitate interpretativa.

- Proces analitic Al

Analizele retelei pietonale bazate pe GIS au definit coridoare accesibile pentru
mers pe jos, legand puncte comerciale si culturale dispéarute, cu puncte de pauza
bine plasate.

- Feedback-ul beneficiarilor prin VR

Oficialiidin comunitate siturism au favorizat zonele de odihna umbrite si chiogcurile
de informare multilingve.

- Evolutia designului

Traseul final leaga siturile de patrimoniuintr-o naratiune continua si clara, sustinuta
de semnalizare de patrimoniu, orientare gi mobilier urban.

- Impact preconizat

Cregterea turismului cultural siincurajarea mersului pe jos, lucruri ce consolideaza
identitatea Alappuzhei ca peisaj de patrimoniu viu.

4.1.4 Reabilitarea fatadelor de pe Strada Gujarati

- Context si conditii

Strada comerciald istorica cu fatade degradate, semnalizare compromisa si tarabe
invazive/improvizate ale comerciantilor.

- Diagnoza Al

Cartografierea starii cladirilor a identificat 11 fatade aflate intr-o stare critica, dar
recuperabild.

- Design rafinat prin VR

Contributiile partilor intersate au condus la elemente modulare de restaurare a
fatadelor din lemn, politici pentru semnalizare bilingva gi sisteme de intretinere
eficiente din punct de vedere al costurilor.

- Rezultat al designului

Oimbunatatire a fatadei respectand patrimoniul, care reda farmecul istoric, aliniat
cu viabilitatea comerciala.

- Impacturi preconizate

Revitalizarea identitatii vizuale emblematica a strazii si sprijinirea veniturilor
comerciantilor prin branding asociat patrimoniului.

4.2imbunétatiri de mobilitate si infrastructura

4.2.1Revitalizarea pietei (Vazhicherry Ward)

- Context

O zona comerciala densa, afectata de conflicte intre pietoni si vehicule, protectie
meteorologica insuficienta si circulatie haotica.

- Modelare Al a traficului:

Analizele de regresie gi simulérile au invalidat schemele cu sens unic, recomandand
circuite de trafic separate, cu benzi pentru marfa controlate temporal.

- Feedback VR
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Al Analytical Methodology:
GlS-based pedestrian network analyses defined walkable corridors linking extinct
trade and cultural nodes with well-placed interpretive pauses.

VR Engagement:
Community and tourism officials favored shaded rest zones and multi-lingual
information kiosks.

Design Evolution:
The final trail knits heritage sites into a continuous, legible narrative supported by
heritage signage, wayfinding, and public seating.

Projected Impacts:
Boosts cultural tourism and walkability, reinforcing Alappuzha'’s identity as a living
heritage landscape.

4.1.4 Gujarati Street Fagade Upliftment

Context:
Historical commercial street with fading fagades, compromised signage, and
encroached vendor stalls.

Al Diagnostics:
Condition mapping identified 11 fagades in critical but salvageable state.

VR Refined Design:
Stakeholder input led to modular wooden fagade restoration elements, policy for
bilingual signage, and cost-effective maintenance systems.

Design Outcome:
Aheritage-compliantfaceliftthatreconveys historiccharmaligned withcommercial
viability.

Projected Impacts:
Revives a signature street visual identity and supports trader livelihoods through
heritage-linked branding.

4.2 Mobility & Infrastructure Enhancements
4.2.1Market Revitalisation (Vazhichery Ward)

Context:
A dense commercial zone plagued by pedestrian-vehicular conflicts, poor weather
protection, and chaotic circulation.

Al Traffic Modelling:
Regression and simulation invalidated one-way schemes, recommending split
traffic circuits with time-controlled goods lanes.

VR Feedback:

Guijarati Worli

In Gagara, Wark motefs are aften wied in varous public
o cultiral settengs yuch an strbel ot and beifice. =8

Restauréri propuse ale restaurdrii fafadelor in VR / Proposed Fagade Restorations under VR Review
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Beneficiarii au subliniat punctele Plan

critice si necesitatea refugiilor

de ploaie, reproiectarea a inclus

copertine retractabile din

policarbonat. > -
- Evolutia designului

Zonele pietonale si cele pentru

livrari segmentate imbunatatesc Section

considerabil fluxul si siguranta. '#

- Impacturi preconizate sl -
Reducerea timpului de tranzit al e

cumparatorilor cu 16% si cresterea
utilizarii fatadelor comerciale de
céatre comercianti cu 12%.

4.2.2 Piete plutitoare (pe canale)

- Context

Malurile canalelor subutilizate se
preteazalacomerijulplutitor flexibil,
adaptat la variatiile mareelor.

- Hidrodinamica Al

Simulérile de trafic nautic si curenti
au identificat zone stabile de
acostare.

- Contributii VR

Sugestiile comerciantilor au
condus la largirea platformelor si la
instalarea copertinelor solare.

- Design

Tarabe plutitoare modulare cu
acces prin rampe optimizeaza siguranta si fluiditatea pietei.

- Impact

Imbunétatirea comertului local prin structuri rezistente, adaptabile la specificul
sitului.

4.2.3 Hub comercial-tranzit (debarcader si integrare mobilitate Boat Jetty &
Mobility Integration)

- Context

Identitate istorica fragmentata a portului, cai navigabile si rutiere neconectate.

- Clusterizare Al a mobilitatii

Suprapunerea datelor GPS a evidentiat noduri de tranzit dens intersectate, ideale
pentru un hub multimodal.

- Observatii VR

Au fost identificate céi de acces pe scari nesigure, ceea ce a determinat adaugarea
de rampe si o copertind continua; au fost incluse si masuri de siguranta pentru
comercianti.
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Propuneri de prototipuri pentru reinnoirea canalului / Prototype proposals for canal rejuvenation

ey
| space

Stakeholders emphasized pinch points and the need for rainproof coverage;
redesign incorporated retractable polycarbonate canopies.

- Design Evolution:

Segmented pedestrian and delivery zones improve flow and safety dramatically.

- Projected Impacts:

Reduce shopper transit time by 15%, increase vendor frontage use by 12%.

4.2.2 Floating Markets (Canals)

- Context:

Under-utilized canal edges lend themselves to flexible floating commerce adapting
to tidal variations.

Al Hydrodynamics:

Simulated boat traffic and flow identified stable mooring zones.

- VRInput:

Vendor-driven upgrades expanded platform widths and added solar canopies.
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Rezultat
Un nod integrat care se estimeaza ca va reduce timpii de deplasare prin oras cu 18%
si va amplifica conectivitatea turistica.

4.2.4 Revitalizarea plajei (Sea View Ward)
Context

Promenada liniara de plaja subutilizata, lipsita de diverse facilitati.
Analiza clusterelor de vizitatori Al
A evidentiat trei zone de interes, sugerand o activare modulara siin etape.
Comentarii VR ale utilizatorilor
Au propus terenuri sportive mixte si zone de alimentaiie securizate sibine iluminate.
Design
O strada gastronomica integrata, pavilioane de wellness si bariere impotriva
dunelor adaptate fluxului sezonier.
Impact
Cresterea timpului de sedere al vizitatorilor cu 26-30% si stimularea veniturilor
comerciantilor locali.

4.3 Economie ecologica si adaptare
4.3.1 Economie ecologica: revitalizarea zambilei de apa si a industriei fibrei de
cocos

Context
Infestarea cu crini de apa si declinul industriei de fibre de cocos ameninta
stabilitatea ecologica si economica.

Modelare economica Al
A prezis 50-70 de noi locuri de muncaintr-un model cooperativ de industrii bazate
pe bio-produs.

Feedback VR
Grupurile de femei au propus ateliere flexibile si integrarea acestorain piata locala.

Design
Imbina povestirea patrimoniului, productia
de bio-produse si reutilizarea terenurilor
degradate.

Impact
Recuperarea identitatii si mijloacelor
de trai locale, transformand o problema
ecologicaintr-o oportunitate.

Propuneri de prototipuri de spatii recreative pentru
reinnoirea canalului / Prototype proposals for canal
recreation




Design:

Modular floating stalls with ramped access optimize safety and market fluidity.
Impacts:

Enhances local commerce with resilient, site-adaptive structures.

4.2.3 Trade-Transit Hub (Boat Jetty & Mobility Integration)

Context:
Fragmented historic portidentity; disjointed waterways and road transit.
Al Mobility Clustering:
Overlay of GPS data revealed dense intersecting transit nodes—ideal for a multi-
modal hub.

VR Insights:
Revealed unsafe stair access, prompting the addition of ramps and continuous
canopy; vendor safety measures included.

Result:
Anintegrated node projected to reduce cross-town travel times by 18% and amplify
tourism connectivity.

4.2.4 Beach Revitalization (Sea View Ward)
Context:
Linear beach promenade under-activated, lacking diverse amenities.
Al Visitor Cluster Analysis:
Revealed three hotspots, suggesting phased, modular activation.
VR User Comments:
Supported mixed-use sports courts and secure, well-lit food zones.
Design:
An integrated food street, wellness pavilions, and dune buffers responsive to
seasonal flow.
Impacts:
Increase visitor dwell time by 26-30%, stimulate local vendor incomes.

4.3 Ecological Economy and Adaptation
4.3.1Ecological Economy: Hyacinth & Coir Revitalization
Context:
Hyacinth infestation and declining coir industries threaten
ecological and economic stability.
Al Economic Modelling:
Predicted 50-70 direct new jobs in a cooperative model of
bio-based industries.
VR Reception:
Women’s groups endorsed flexible workshops and
marketplace integration.

Propuneri de prototipuri de spatii recreative pentru reinnoirea canalului
/ Prototype proposals for canal recreation




4.3.2 Reconversie adaptiva: Hub cultural Aspinwall
si activarea terenurilor abandonate

. Context

Siturile industriale degradate prezinta atat provocari,
cét si oportunitati pentru regenerarea urbana.

. Analiza acustica si de vizibilitate Al

A ghidat proiectarea valonamentelor peisagistice si a
spatiilor pentru spectacole.

. Contributii VR

Artistii si tinerii au solicitat scene modulare si facilitati
flexibile.

. Design

Teatre comunitare flexibile, galerii si zone verzi
tampon ce permit activitati culturale pe tot parcursul
anului.

. Impact

Crearea unei ancore urban-culturale dinamice, ce
revitalizeaza situri istorice subutilizate.

Starea actuald a
canalului/ Canal

current state
4.4 Tabele de sinteza
Clusterde Locatie Obiective Date& Impact
propuneri Metodologie preconizat
Cazari de Sea View Ward Conservare Date BIM, +25%
patrimoniu si activare clustering vizitatori | capacitate
patrimoniu de cazare,
revitalizare
patrimoniu
Revitalizare Vazhicherry Reducerea Modelare trafic, -16% timp de
piata congestiei si simulari VR tranzit, +12%
imbunatatirea utilizare fatade
fluxului
Hub Sit emblematic Integrare nod Clustering GPS, VR | -18% timp de
comercial- multimodal walkthrough calatorie,
tranzit legatura cu
patrimoniul
Economie Canale & situri Creare locuri de Modelare 50-70 locuri
ecologica abandonate munca prin bio- economica, de munca,
industrii ateliere VR restaurare
ecologica

Tabel 1: Rezumat al principalelor propuneri, metodologii siimpacturi
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VR Inputs:

- Design:

Blends heritage  storytelling, bioproduct
manufacturing, and brownfield reuse.
Impacts:

Recovers localidentity and livelihoods, transitions
ecological nuisance to opportunity.

4.3.2 Adaptive Reuse: Aspinwall Cultural Hub

and Brownfield Activation

- Context:

Derelict industrial sites pose challenges and
opportunities for urban renewal.
Al Acoustic & Visibility Analysis:
Informed landscape berming and performance space design.

Artists and youth requested modular stages and flexible facilities.

Design:

Flexible community theaters, galleries, green buffer zones enable year-round
cultural activity.

Impact:

Creates a dynamic urban-cultural anchor revitalizing underused historic assets.

4.4 Summary Tables
Proposal Location Objectives Key Data & Expected
Cluster Methodology Impacts
Heritage Sea View Ward Preserve & BIM data, Visitation | +25% bed
Homestays activate heritage | clusters capacity,
heritage revival
Market Vazhicherry Reduce Traffic modelling, -16% transit
Revitalisation congestion & VR simulation time, +12%
improve frontage
Trade-Transit | Trophy Site Multi-modal node | GPS clustering, VR | -18% travel
Hub integration walkthrough time, heritage
link
Ecological Canals & Job creation via | Economic 50-70 jobs,
Economy Brownfields bio-industry modeling, VR ecological
workshops restoration

Table 1: Summary of Key Proposal Metrics and Data Sources
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4.6 Limitari si directii viitoare

Desi integrarea Al si VR a permis obiinerea de observatiii aprofundate si
implicarea comunitatii, limitarile au inclus seturi de date restrictionate din motive
de confidentialitate si capturi partiale ale datelor sezoniere. Cercetarile viitoare
ar trebui sa extinda diversitatea participantilor si sd prelungeasca colectarea
datelorin timp pentru aimbunatati generalizabilitatea si incluzivitatea modelelor.

6.0 Reflectii pedagogice: voci din studio

6.1Dezvoltarea competentelor & alfabetizare digitala

Ca experiment pedagogic, studioul a generat castiguri semnificative: 100% dintre
studentiauatinscompetente GIS de nivelintermediar; 86%au putut produce modele
VR-ready fara asistenta tehnica externa, demonstrand o adoptare remarcabila a
instrumentelor digitale avansate.

6.2 Provocarea interpretarii

Dincolo de tehnica, provocarea majora a fost formarea géandirii critice asupra
datelor. Rolul cadrelor didactice a implicat adesea indrumarea studentilor sa puna
laindoiala rezultatele Al, filtrand ,optimalitatea” computationala prin logica culturii
si contextului. Cand un model propunea o configuratie ultra-eficienta dar sterila
cultural, sarcina pedagogica a fost dezbaterea: de ce o solutie mai putin eficient
dar mai primitoare social este superioara. A fost vorba de a invata studentii in a
folosi tehnologia ca bisturiu pentru cercetare find, nu ca ciocan pentru solutii
brute.

b.3 Perspective anecdotice

Impactul real este capturat de reflectiile calitative:

- Nidha Raj Asha & Ruksana M. Sheen, coordonatoarea echipei de studenti:
..Fie ca era vorba de strazi stratificate sau de a te ageza in propriul tdu model VR,
ne-a schimbat felulin care ne gandeam la spatiul public.”

- Evaluarea de cadre didactice:

,Studioul VR & Al, nu a fost doar o aventura academicé- a fost o experienta cruciala
ainvatarii imersive, empatiei si transformdrii digitale. Fuziunea géndirii de design
orientate Al cu cercetarea ancorata in comunitate araté ca instrumentele globale
potonora povesti locale.”

« Reflectie personala (arh. Mathew George):

+Acolo unde pixelii auintalnit scopul, viziunea a devenit realitate virtuala. Cu echipa
Alleppey, nu am studiat doar spatiul, ci am descoperit geometria emotionala a
marginilor uitate si a vietilor dintre. Nu a fost doar un proiect. A fost o revolutie
tacuta, randatain VR.”

Context global adaugat
Acest model pedagogic se aliniaza cu tendintele globale emergente in educatia

arhitecturald, unde tehnologiile imersive sunt tot mai mult folosite pentru a
conecta teoria cu practica comunitara. Inifiativele similare la ETH Zurich, TU Delft
si Universitatea din Melbourne au demonstrat in mod asemanéator ca implicarea
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Propuneri de prototipuri pentru canal Hub de tranzit comercial / Prototype proposals for canal Trade-
transit hub

4.6 Study Limitations and Future Directions

While the integration of Aland VR enabled deep insightand community engagement,
limitations included confidentiality-restricted datasets and partial seasonal
data capture. Future research should broaden participant diversity and extend
temporal data acquisition to enhance model generalizability and inclusivity.

6.0 Pedagogical Reflections: Voices from the Studio

6.1Skill Development & Digital Literacy

The studio was designed as a pedagogical experiment, and the outcomes in skill
development were significant. By the end of the program,

100% of participating students gained intermediate-level GIS competency, and
85% were able to produce VR-ready models without external technical assistance,
demonstrating a remarkable uptake of advanced digital tools.

6.2 The Challenge of Interpretation

Beyond technical skills, the studio highlighted a critical pedagogical challenge:
teaching studentstobecriticalinterpreters of data. The faculty’srole ofteninvolved
guiding students to question the outputs of Al, to filter computational optimality
through the logic of culture and context. For example, when an Al model suggested
an ultra-efficient but culturally sterile layout for a public space, the pedagogical
task was to lead a discussion on why a less “efficient” but more socially inviting
design was superior. It was about teaching students to use technology as a scalpel
for precise inquiry, not a hammer for blunt solutions.

6.3 Anecdotal Insights

The true impact is captured in qualitative reflections:

Nidha Raj Asha, & Ruksana M Sheen Student Team Lead:

” Whether it was walking through layered streets, or placing yourself in a VR model
of your own design, it changed the way we thought about public space.”

Faculty Review :

“The VR & Al Studio was notjust an academic venture — it was a crucible of immersive
learning, empathy, and digital transformation... The fusion of Al-driven design
thinking with community-rooted research proved that global tools can honour local
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beneficiarilor prin VR nu doar imbogéateste procesul de proiectare, ci si sporeste
empatia studentilor si capacitatea lor de rationament spatial. Studioul din
Alappuzha contribuie la acest discurs prin integrarea alfabetizarii digitale intr-
un cadru restaurativ ancorat cultural, oferind un model transferabil pentru alte
contexte academice.

Structure Plan
NTS

Plan cu puncte cheie de interventie / Plan NTS

6.0 Perspective comparative: lectii din orase-canal globale

Pentruaincadra provocarile Alappuzheiintr-un context global, acest studiuextrage
lectii din alte orage iconice cu canale. In Venetia, Italia, politicile care limiteaza
accesul vaselor de croaziera si introduc taxele turistice ofera un model critic, desi
controversat, pentru gestionarea presiunii supraturismului si echilibrarea fluxului
de vizitatori cu capacitatea de suport a patrimoniului, o strategie proactiva pe
care Alappuzha ar putea sa o adapteze. Zonarea turismului canalelor bazata pe
mestesuguri din Suzhou, China, oferd un precedent puternic pentru alinierea
regenerarii economice cu pastrarea mestesugurilor de patrimoniu. Aceasta
abordare, axatd pe experiente locale autentice, este direct aplicabild pentru
revitalizarea mostenirii industriei de fibre de cocos a Alappuzhei intr-o forma noua
si sustenabila.
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stories.”

A Personal Reflection (Ar. Mathew George):

“Where pixels metpurpose, and vision turned into virtual reality. With Team Alleppey,
we didn’t just study space — we uncovered the emotional geometry of forgotten
edges andin-between lives. This wasn’t a project. It was a quiet revolution, rendered
in VR

Global Context Addition

This pedagogical model aligns with emerging global trends in architectural
education, where immersive technologies are increasingly used to bridge theory
and community practice. Comparable initiatives at ETH Zurich, TU Delft, and the
University of Melbourne have similarly demonstrated that VR-based stakeholder
engagement not only enriches the design process but also enhances student
empathy and spatial reasoning. The Alappuzha studio adds to this discourse by
embedding digital literacy within a culturally grounded restorative framework,
offering a transferable template for other academic contexts.

6.0 Comparative Insights: Global Canal City Lessons

To situate Alappuzha’s challenges within a global context, this study draws lessons
from other iconic canal cities. In Venice, Italy, policies limiting cruise ship access
and introducing tourist taxes offer a critical, albeit controversial, model for
managing the pressures of overtourism and balancing visitor intake with heritage
carrying capacity—a proactive strategy Alappuzha could adapt. The craft-based
canal tourism zoning of Suzhou, China, provides a powerful precedent for aligning
economic regeneration with the preservation of heritage trades. This approach,
focused on authentic local experiences, is directly applicable to reviving
Alappuzha's coir industry legacy in a new, sustainable form.

From Bangkok, Thailand, the revitalization of the khlong (canal) system for
community events and floating markets demonstrates a potent strategy for dual-
purposeupgradesthatserveboth culturalandinfrastructuralneeds. The strictnon-
motorized canal navigation policies of Giethoorn, Netherlands, showcase a path
towards promoting high-value slow tourism, which enhances both environmental
quality and the visitor experience. The successful conversion of the waterfront
brownfields in Louisville, USA, into public parks integrates large-scale recreation
with post-industrial reuse, a model for the larger derelict factory sites in Alappuzha.
Finally, and perhaps most relevantly, the flexible governance models and public-
private partnerships used to preserve the heritage zones of Fort Kochi in our own
state offer a tested and regionally appropriate framework for Alappuzha to follow.

7.0 Discussion: From Restorative Theory to Digital Practice

The findings from this studio offer more than a set of design proposals; they
provide a tangible demonstration of how the theoretical concepts outlined in our
introduction can be operationalized through a digitally-augmented design process.
This section interprets the project outcomes, connecting the practical work back
to the scholarly frameworks of Restorative Urbanism, Critical Regionalism, and
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In Bangkok, Thailanda, revitalizarea sistemului de khlong (canale) pentru
evenimente comunitare si piete plutitoare, demonstreaza o strategie eficienta
pentru modernizari cu dubla functiune, care servesc atat nevoilor culturale, cat
si celor infrastructurale. Politicile stricte privind navigatia pe canale faré motor
din Giethoorn, Olanda, arata o cale de promovare a turismului lent si de valoros,
ceea ceimbunatateste calitatea mediului si experienta vizitatorilor. Transformarea
reusita a terenurilor industriale abandonate de pe malul apei din Louisville, SUA, in
parcuripublice,integreazarecreerealascaralargacureutilizarea post-industriala,
un model aplicabil pentru situri mari de fabrici abandonate din Alappuzha.

In final, si poate cel mai relevant, modelele flexibile de guvernanta si parteneriatele
public-private folosite pentru conservarea zonelor de patrimoniu din Fort Kochi,
oferaun cadru testat si regional adecvat pe care Alappuzha il poate urma.

7.0 Discutie: de la teorie restaurativa la practica digitala

Rezultatele acestei cercetari ofera mai mult decéat un set de propuneri de design;
ele reprezintd o demonstratie concretd a modului in care conceptele teoretice
prezentate in introducere pot fi operationalizate printr-un proces de proiectare
augmentat digital. Aceastd sectiune interpreteazd rezultatele proiectului,
conectand munca practica la cadrele teoretice ale conceptelor: Restorative
Urbanism, Critical Regionalism si Landscape Urbanism.

7.1Urbanismul restaurativ si regionalismul critic in practica

Principiile urbanismului restaurativ (Restorative Urbanism), care se concentreaza
pe repararea tesuturilor sociale si spatiale, au fost cele mai evidente in proiectele
de revitalizare ale pietelor si ale asezarilor de patrimoniu. Aceste interventii au
depasit simpla imbunatatire estetica, restaurand demnitatea economica si scopul
functional al nucleelor urbane degradate. Totusi, reabilitarea reamenajarea iazului
Templului a oferit cel mai puternic exemplu de regionalism critic al lui Kenneth
Frampton. Designul inifial, desi bine intentionat, era un produs al software-ului
de design universal. Feedback-ul facilitat prin VR de la un rezident in varsta, o
voce a experientei locale traite, a condus la includerea pavilioanelor. Acest act
ilustreazad perfect conceptul de regionalism critic in practica: medierea unei
tehnologii globale (VR) cu nevoile climatice si culturale specifice locului, generand
o arhitectura modernain proces, dar profund ancoratain context.

7.2 Peisagistica intr-un context digital
Metodologia noastra valideaza si principiile centrale ale conceptuluide Landscape

Urbanism. Dupa cum subliniazé Charles Waldheim, aceasta abordare considera
peisajul (sau, in acest caz, reteaua hidrologica) nu ca un fundal decorativ, ci
ca infrastructura principald organizatoare. Analiza noastra Al a sistemului de
canale, cartografierea fluxurilor, a blocajelor si a marginilor sociale, |-a tratat ca
LSuprafata” fundamentala pe care pot fi construite noi programe urbane. Proiectul
pietelor plutitoare, in special, nu a plasat pur si simplu activitati langa apa. Acesta a
folositapainsasi ca mediu activ pentru o nouaviatdeconomica si sociala, reflectand
direct logica designului cu prioritate pe peisaj.
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Landscape Urbanism.

7.1Restorative Urbanism and Critical Regionalism in Practice

The principles of Restorative Urbanism, which focus on mending social and spatial
fabrics, were most evident in the market revitalization and heritage homestay
projects. Theseinterventions moved beyond mere aestheticimprovementtorestore
economic dignity and functional purpose to decaying urban cores. However, it was
the Temple Pond redevelopment that provided the most potent example of Kenneth
Frampton’s “Critical Regionalism.” The initial design, while well-intentioned, was
a product of universal design software. It was the VR-facilitated feedback from an
elderly resident—a voice of lived, local experience—that prompted the inclusion of
the mandapam. This act is a perfect illustration of Critical Regionalism in practice:
mediating a global technology (VR) with the specific climatic and cultural needs of
a place to produce an architecture that is both modern in its process and deeply
rooted in its context.

7.2 Landscape Urbanism in a Digital Context

Our methodology also validates the core tenets of Landscape Urbanism. As
articulated by Charles Waldheim, this approach views landscape (or in this
case, the hydrological network) not as a decorative backdrop but as the primary
organizing infrastructure. Our Al-driven analysis of the canal system—mapping
its flow, blockages, and social edges—treated it as the foundational “surface”
upon which new urban programs could be built. The Floating Markets project, in
particular, did not simply place activity near the water; it used the water itself as the
active medium for a new economic and social life, directly reflecting a landscape-
first design logic.

7.3 Technology as a Tool for Dialogue

Ultimately, this study demonstrates that the most profound role of VR and Al in
this context was not as design generators, but as facilitators of dialogue. The
technology created a “trading zone" where the technical language of planners,
the commercial language of vendors, the domestic language of residents, and the
theoretical language of academics could find common ground. The immersive VR
model became a shared object of inquiry, allowing diverse stakeholders to debate a
future they could all see and understand, thereby democratizing the design process
itself. This confirms our hypothesis that technology, when wielded with sensitivity,
can be a powerful tool for forging a community-driven, restorative vision.

8.0 Conclusions & Policy Outlook

The "Re-Envisioning the Venice of the East” studio demonstrates that a VR/AI-
driven approach to Restorative Urbanism is not a futuristic ideal but a practicaland
powerful methodology for contemporary urban challenges. The fusion of data-
driven analysis with immersive, empathetic community engagement yields design
solutions that are both innovative and deeply rooted in place. This process moves
beyond the traditional top-down masterplan, fostering a more agile, responsive,
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7.3 Tehnologia ca instrument de dialog

In final, acest studiu arata cé rolul cel mai profund al VR si Al in acest context nu
a fost de generator de design, ci de facilitator de dialog. Tehnologia a creat
o ,zona de tranzactionare” in care limbajul tehnic al planificatorilor, limbajul
comercial al comerciantilor, limbajul domestic al rezidentilor si limbajul teoretic
al academicienilor au putut gasi un teren comun. Modelul VR imersiv a devenit un
obiect comun de investigatie, permitand beneficiarilor sd dezbata un viitor pe
care il puteau vedea si intelege, democratizand astfel procesul de proiectare.
Aceasta confirma ipoteza noastra ca tehnologia, folosita cu sensibilitate, poate fi
un instrument puternic pentru conturarea unei viziuni comunitare si restaurative.

8.0 Concluzii & directii de politici

Proiectul Reconfigurarea ,Venetiei Orientului”(,Re-Envisioning the Venice of
the East”) demonstreaza ca o abordare VR/AI aplicatd urbanismului restaurativ
nu reprezintd un ideal futurist, ci o metodologie practica si puternicd pentru
provocérile urbane contemporane. Fuziunea dintre analiza bazatd pe date si
implicarea comunitaraimersiva si empatica genereaza solutii de design inovative si
profund ancorate in context. Acest proces depaseste planul urbanistic traditional
de tip top-down, favorizand o forma de urbanism agild, receptiva si colaborativa.
Pe baza acestei lucrari, propunem un un plan structurat in faze de actiune pentru
implementarea politicilor:

Pe termen scurt (0-2 ani): Accentul imediat trebuie sa fie pe proiecte pilot
tangibile pentru adaavant sipentru a sedimentaincredereain randul beneficiarilor.
Acesta include lansarea reutilizérii adaptive a doud asezari de patrimoniu cu
potential ridicat si testarea conceptului de piata plutitoare pe un segment de canal
bine monitorizat.

Pe termen mediu (3-5 ani): Succesul fazei pilot trebuie masurat. Fluxul de lucru
al studioului Al/VR poate fi integratin procesul standard de planificare municipala,
ca instrument pentru consultarea publicd si revizuirea designului. Modelul de
revitalizare a pietelor poate fi extins la alte trei cartiere aglomerate din oras.

Pe termen lung (>5 ani): Viziunea pe termen lung este transformarea sistematica.
Acesta include implementarea completd a hub-ului cultural Aspinwall ca reper
major al orasului si, mai important, stabilirea unui Digital Twin permanent si evolutiv
alintreguluioras.

Acest instrument va servi ca platforma dinamicad pentru planificari viitoare,
managementul dezastrelor si guvernanta participativd continua, asigurand ca
restaurarea Alappuzhei raméane un proces comunitar si continuu.

Puncte de actiune:

Crearea unui digital twin la nivelul intregului oras si a unui toolkit VR deschis
pentru planificatori si educatori.

Prioritizarea parteneriatelor public-privat-comunitate in reabilitarea malurilor
canalelor.

Integrarea ciclurilor continue de feedback VR/Alin renovarea patrimoniului si a
pietelor.
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and collaborative form of city-making.
Based on this work, we propose a phased policy and implementation roadmap:

Short-term (0-2 years): The immediate focus should be on tangible pilot
projects to build momentum and stakeholder confidence. This includes launching
the adaptive reuse of two high-potential heritage homestays and trialing the
floating market concept on a single, well-monitored canal segment.

Medium-term (3-6 years): Success from the pilot phase should be scaled.
The Al/VR studio pipeline can be integrated into the standard municipal planning
process as a tool for public consultation and design review. The successful market
revitalization model can be expanded to three other congested wards in the city.

Long-term (>6 years): The long-term vision is systemic transformation. This
includes the full implementation of the Aspinwall Compound cultural hub as a major
city landmark and, most importantly, the establishment of a permanent, evolving
Digital Twin of the entire city. This toolwould serve as a dynamic platform for future
planning, disaster management, and ongoing participatory governance, ensuring
that Alappuzha’s restoration is a continuous, community-driven process.

Action Points:

Establish citywide digital twin and open VR toolkit for planners and
educators.

Prioritize public-private-community partnerships in canal edge
redevelopment.

Integrate ongoing participatory VR/AI feedback cycles in heritage and
market renewal.

Future Research:

Necessary next steps include longitudinal studies to measure post-occupancy
social and ecological indicators and an expanded regional collaboration for tool-
sharing between Kerala's coastal cities.
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Cercetari viitoare:

Pasii urmatorinecesariinclud studii longitudinale pentru a masura indicatorii sociali
si ecologici post-ocupare si extinderea colaborarii regionale pentru partajarea
instrumentelor intre oragele de coasta din Kerala.

Multumiri

Doresc saimi exprim recunostinia sincera fata de Arh. Sheikh Muhammad Yaseen,
care a co-condus acest studio academic impreuna cu mine si a oferit indrumari
nepretuite pe parcursul procesului. Aceasta lucrare este, de asemenea, rezultatul
dedicarii gi creativitatii echipei de studenti, ale caror eforturi in cercetare, lucru
de teren si dezvoltare de design au fost esentiale. Mentionez cu recunostinta
contributiile Afra Fathima M. M., Akhil Jayachandran Nair, Alina Pious Ozhackal,
Amith Christy, Ann M. George, Gayatri J., Honey H. K., Ima S., Jobin Thomas
Mathew, John Reju Mathew, Lekshmi S., Mammen Koshy, Meenakshi Menon,
Mohamed Farhan M. R., Navya N., Neena Nissar, Nidha Raj Asha, Rayan Mathew
Jacob, RohanBobby, Ruksana M. Sheen, Sana Gracious, Sivakhami S. B., Sreeram
Thampi S. J., Stipha Mariyam John, Susan John, Thamanna Nazrin, Thrisha
Pradeep si V. Marjana Muneer. Angajamentul lor pentru invatarea colaborativa
si gandire inovatoare a fost central pentru obfinerea rezultatelor prezentate in
aceasta publicatie.
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Conturand orasul Bruxellesimpreuna.
Anton Ripon, Colin Roustan, tr. Beatrice Tanase

In urmé cu un an, am ajuns in Bruxelles plin de sperant, entuziasm siimi doream sa
lucrezin domeniile arhitecturii si design-ului, in proiecte concrete cuimpactin viata
unui public divers. Dupa cinci ani de studii academice, voiam ceva practic, hands on,
si cautam o alternativa a culturii de muncain aceste sfere creative.

Céutarea mea m-a adus intr-o vineri dupa-amiaza intr-un loc numit Gilbard, in
cartierul Cultureghem, aproape de Gara de Sud Bruxelles si de vechiul canal
industrial, pe o strada plina de vanzatori de masini i muncitori. O poarta de depozit
era deschisa si induntru multi copii si tineri se jucau si discutau, se auzea muzica
si plutea in aer mirosul mancarii. Era un loc plin de materiale si prototipuri, in acea
zi m-am inscris pentru a fi membru al bancii de materiale. Amintrebat imediat: pot
lucra cu voi? Echipa a raspuns: acum nu stim exact, dar vino laintélnirile noastre si
ajuta ca voluntar, egti binevenit, si cand vor aparea proiecte remunerate, vei fi luat
in considerare.

Si aga am facut, in timp ce imi cautam loc de munca aveam timp pentru voluntariat si
treptat, vineri dupa vineri, aminceput sa cunosc fiecare membru din Gilbard.

Sus: Gilbard intrarea veche, 2022 / up: Gilbard old entrance, 2022
Dreapta/right: Lente Printemps, 2025



Making Brussels together.
Anton Ripon, Colin Roustan

lit®

Bruxelles en vacances,
2024

workshop, 2023

Atelierul Gilbard / Gilbard

A year ago | arrived in Brussels full of hope and
expectations, wanting toworkin the fields of architecture
and design, on concrete projects that impact the life of
different publics. After five years of academic studies,
| wanted something hands-on and | was looking for an
alternative to the work culture in these creative spheres.

My search brought me to go a Friday afternoon to a place
called Gilbard, in a neighborhood called Cultureghem,
next to the Brussels South station and the old industrial
canal, in a street full of car dealers and workers, a
warehouse gate was open, inside, a mix of kids and young
people are playing and discussing, music is played and
the smell of food is floating. A place full of materials and
prototypes, | signed up to be a member of the material
bank that day, and | asked right away: can | work with
you? They replied: we don’t know exactly now but come
to our meetings and help around as a volunteer, you’re
very welcome and when paid work will come, you will be
considered. So | did, as | was job searching | had time to
give away and slowly, Fridays after Fridays, | started to
meet every member of Gilbard.

Based in Anderlecht since 2019, Gilbard is a non-profit
association that develops local, sustainable and tailor-
made projects around art and design.

The collective carries out different activities around a
place of life and exchange located rue de Liverpool, 77,
1070 Anderlecht.




Stabilita in Anderlecht din 2019, Gilbard este o asociatie non-profit care dezvolta
proiecte locale, sustenabile si personalizate in sfera artei si designului.

Colectivul desfasoara diferite activitatiin jurul unui spatiu de viata si schimb situat
pe Rue de Liverpool, 77, 1070 Anderlecht.

Recuperarea si redistribuirea materialelor de constructii (lemn, metal, textile
s.a.md.) este cea mai vizibila activitate a ASBL. Aceasta funciioneaza printr-un
sistem indirect de schimb bazat pe modelul Federatiei Bibliotecilor de Valorificare
a Deseurilor (,,Federation of Waste Recovery Libraries”). Celelalte activitafi sunt
implementate in jurul si prin partajarea resurselor si materialelor de reutilizare.
Toata lumea este binevenita sa schimbe si sa foloseasca materiale pentru proiecte
personale sau artistice: de larepararea piciorului unui mese la crearea unui prototip
pentru o scoala de arta; toata lumea gaseste un loc plin de resurse.

Deschiderea in cartierul Liverpool-Cuylits-Odon se materializeaza prin: orar de
vizitare/intalniri vineri dupa-amiaza, montaj mobilier stradal, furnizare de materiale
siconsiliere de proiectare pentru utilizatorii locali. Inspirata de artarelational, desi
departedeea, filosofiaGilbard este, de asemenea, parte dintr-un context local logic
bazatpeinteractiunea sociala. Astfel, practica colectivului siorganizatiaabordeaza

Ninove, 2023 Broustin, 2023
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The recovery and redistribution of construction
materials (wood, metal, textiles,..) is the most
visible activity of the ASBL. This one works via an
indirect exchange system based on the model of the
Federation of Waste Recovery Libraries. The other
activities are implemented around and through the
mutualization of resources and reuse materials.
Everyone is welcome to exchange and use materials
for personal or artistic projects: from fixing the table
leg to making a prototype for an art school; everyone
finds a place full of resources.

The opening in the Liverpool-Cuylits-Odon district:
open hours/meetings on Friday afternoons,
installation of street furniture, provision of materials
and design advice for local users.

Inspired by relational art, although far from it,
Gilbard'’s philosophy is also part of a local contextual
logic based on social interaction. As a result, the
practice of the collective and the organization
approaches what Estelle Zhong Mengual calls ‘art
in common’, an artistic practice based on ‘making
common together’ and in which the artist takes on
the role of facilitator rather than creator.

Horst festival 2025, Dries Cultureghem, 2022
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ceea ce Estelle Zhong Mengual numeste ,,artain comun”, o practica artistica bazata
pe,.acreazone comuneimpreuna” (tr.,,making common together’),in care artistul
isi asuma mai degraba rolul de facilitator, decat de creator.

Asociatia faciliteaza experimentariin jurul artei si designului: cercetare, conceptie
si productie, publicare, organizare de evenimente si expozitii. Asociatia deruleaza
proiectarea cu si pentru alte organizatii din sectoarele creative si socio-culturale:
mobilier interior gi exterior, scenografie, proiectare, sprijin in proiecte si animatie
de ateliere.

Membrii colectivului experimenteaza cu sisteme de proiectare, creatie si productie
sustenabile si contextuale. Este vorba despre a lucra, a invata si a inova in timp
ce te distrezi. Se proiecteaza, astfel, o identitate colectiva bazata pe reutilizarea
materialelor siimpartasirea resurselor.

Lucrarile de design variaza de la realizarea de mobilier pentru entitati comerciale,
scenografie pentru institutii culturale sau instalatii de lunga durata in spatii
publice. De-a lungul anilor, Gilbard a acumulat o activitate de peste 40 de proiecte
de mobilier, peste 15 de design spatial, peste 24 de evenimente si expozitii de arta
si peste 30 de proiecte sociale si locale.

Scénographie IMAL,
2024




Experimentations around art and design: research, conception and production,
publishing, organization of events and exhibitions.

The design of projects with and for other organizations in the creative and socio-
cultural sectors: interior and exterior furniture, scenography, design, project
support and workshop animation.

The members of the collective experiment with sustainable and contextual design,
creation and production systems. It's about working, learning and innovating
while having fun. Design a collective identity based on the reuse of materials and
the sharing of resources.

The design work ranges from furniture making for commercial entities,
scenography for cultural institutions or long-term installations in public spaces.
Over the years, Gilbard accumulated an activity of more than 40 furniture
projects, more than 156 spatial design, more than 24 art events and exhibitions and
more than 30 social and local projects.
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Munca si misiunea Gilbard sunt foarte contextuale si ,holistice”: nu restrang
problema materialista ecologica, fara a oferi o contributie sociala si locala. Nucleul
Gillbard este, de asemenea, un raspuns coerent la insasi realitatile practicilor
artistice: activitatea intr-o abordare sociala si orizontala prin guvernare comuna.
De asemenea, estompam liniile dintre artist, designer si mestesugar, prin schimbul
de cunostinte siimpartasirea instrumentelor sau tehnicilor.

......

toti avand in comun dragostea de a lucra cu materia. Prin aceasta abordare, apare
necesitateade aface lucrurileimpreund, ceea ce genereaza o estetica a colaborarii.
Aceasta practica a obiectului indeplineste definitia lui Papanek a proiectarii. In loc
sa opunem estetica si functiunea, consideram ca estetica participa la indeplinirea
functiunii.

Aceste trei punte focale: proiectarea, arta si munca sociala, sunt indivizibile pentru
toti membrii. Nu toti membrii sunt implicatiin toate cele trei ramuri, dar coeziunea si
echilibrul acestora se aflain centrul identitatii Gilbard.

Proiectele promoveazd moduri inovative de a face si crea lucruri in randul
utilizatorilor si profesionistilor din sectoarele socio-culturale, creative si artistice.
Este vorba despre a da un exemplu de buna practica si de a arata ca este posibila
productia local, colectiva, sustenabila si cu o estetica singulara.

Anna L. Tsing, in lucrarea ei ,Mushroom at the End of the World”, evoca notiunile de
aranjare si eveniment, pe care le dezvolta. Notiunea de aranjament a fost adusa de
ecologisti in opozitie cu cea de comunitate, insemnand ca speciile se influenteaza
unele pe altele prin imbricarea uneia in alta. Ea descrie aranjamentele ca fiind
intotdeauna intalniri deschise. Acest lucru permite sa se ia in considerare legatura
care poate mentine comunitati, specii sau elemente diferitein cadrul unui ecosistem.
Inacelasimod, ea defineste evenimentele ca adunéricare devin mai multdecat suma
partilor. In acest sens, o amenajare este un eveniment cand intalnirea diferitelor
elemente care o alcatuiesc produce unintreg care difera de aranjarea initiala, deci
o noua aranjare. Conform acestei definitii, Gilbard, ca structura experimentala,
tinde sa faca un eveniment pentru a propune o noua aranjare contextuala. Facand
parte dintr-o pluralitate de contexte si lumi, colectivul intentioneaza sa conecteze
organizatii gi oameni care nu sunt obignuiti sa se intalneasca.
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Gilbard’s work and mission is very contextual and ‘holistic’: it doesn’t narrow the
ecological materialist question without providing a social and local contribution.
The core of Gilbard is also a coherent answer to the very realities of artistic
practices: working in a social and horizontal approach where there is a shared
governance. We also blur the lines between artist, designer and craftman
exchanging knowledge and sharing tools or techniques.

This approach raises the question of the boundary between artist, designer and
craftsman, with in common the love of working with matter. With this approach
of doing, there is to do it together, an aesthetic of collaboration that emerges.
This practice of the object meets the definition of Papanek’s design. Instead of
opposing aesthetics and function, we consider that aesthetics participate in
function.

These three focuses: design, art and social work are for all the members
undividable. Not every member is involved in all three branches but the cohesion
and balance of them is at the core of Gilbard’s identity.

The projects promote innovative ways of doing things among users and
professionals in the socio-cultural, creative and artistic sectors. It is about
setting an example and showing thatitis possible to produce locally, collectively,
sustainably and with a singular aesthetic.

Anna L. Tsing, in her work “Mushroom at the End of the World”, evokes the notions
of arrangement and event that she develops. The notion of arrangement was
brought by ecologists in opposition to that of community to mean that species
influence each other by imbricating themselves into one another. She describes
the arrangements as always open gatherings. This allows to take into account
the link that can maintain different communities, different species or different
elements within an ecosystem. In the same way, she defines events as gatherings
that become more than the sum of the parts. In this sense, an arrangement is an
eventwhen the meeting of the different elements that make itup produces awhole
that differs from the initial arrangement, thus a new arrangement. According
to this definition, Gilbard as an experimental structure tends to make event to
propose a new contextual arrangement. By being part of a plurality of contexts
and worlds, the collective intends to connect organizations and people who are
not used to meeting.
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A locuiimpreuna, lainaltime
Lorin Niculae

Al saselea semestru al Facultatii de Arhitectura din cadrul UAUIM este dedicat
locuintei colective. Anul acesta, amplasamentul, ales cu grija cu cateva luniin urma
de echipa de intocmire a temei, se prezenta in fata studentilor cu un nou si frumos,
abia inaugurat supermagazin. Ce sa facem? Sa nu tinem cont de magazin era
varianta cea mai facila din punct de vedere tehnic. in acelasi timp, am perceput-o
ca fiind cea mai periculoasa din punct de vedere didactic, din cel putin doua motive.
Primul era legat de ideea insasi de amplasament, de precedenta a acestuia in
raport cu proiectul. Anuland istoria recenta a locului echivala cu unindemn adresat
pe care ne-am ales-o se lupta cu stereotipul ca arhitectii distrug orasul, pentru a-si
materializa ideiindoielnice si,in acest caz, sdrecunoastem, exact asa siera. Aldoilea
motiv {ine de sustenabilitate: sa te gandesti ca salvezi resursele planetei demoland
o proaspata cladire cu structura din beton armat echivaleaza cu aincerca sa umpli
o cada cu dopul scos. In ambele variante, demersul didactic si tot cefiinvatasem pe
studentiin ultimele 6 semestre ar fi fost lovit de nulitate.

De aceea, atelierul nostru a optat pentru calea cea grea: locuintele colective
aveau sa fie construite exact pe amprenta supermagazinului, conciliind, in acest
fel, prezentul amplasamentului cu viitorul lui. Mai tarziu, confruntandu-ne cu
dificultatile inerente ale preluarii unei trame structurale existente si neadecvate
locuirii, cuimposibilitatea tehnica a unui subsol, cu dilemele deschise deinchipuirea
unor fatade coerente, aveam sa aflam ca eram singurul atelier din 11 care optase
pentru a construi impreuna cu locul real si prezent si nuimpreuna cu un loc ideal,
dar lipsala apel.

Problemele intdmpinate de studenti au generat solutii diverse, iar blocajele au fost
depasite prin creativitate. in final, proiectele au demonstrat energie, maturitate,
diversitate si spirit ludic, distantandu-se de tipologiile clasice de locuinte colective
explorate in cazul constructiilor la sol. Astfel, a aparut un micro-cartier situat la
12 metri deasupra solului, care propune locuitorilor sai o viata urbana diferita si
creativa, fluida, flexibila si originald. Cu alte cuvinte, un cartier lainal{imel

Coordonator / Coordinator: Lorin Constantin Niculae
Asistenti / Assistants: Irina Scobiola, Ady Radulescu, Silvia Costiuc
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Living Together, at Height

Lorin Niculae

The sixth semester of the Faculty of Architecture atIMUAU is dedicated to the study
of collective housing. This year, the site, carefully selected months in advance by
the team who prepared the brief, revealed itself to the students with a surprise: a
newly completed, carefully designed supermarket. What to do now? Ignoring the
existence of the supermarket would have been the most convenient option from
a technical point of view. At the same time, we considered it the most dangerous
one from a didactic perspective, for at least two reasons. The first concerned the
very notion of site, and its precedence over the architectural project. Erasing the
recent history of the place would have been equivalent to telling the students:
“Design as if nothing in front of your eyes matters!”. Our profession already
struggles with the stereotype that architects destroy cities in order to materialize
questionable ideas and, in this particular case, we had to admit that would have
been exactly the situation. The second reason was related to sustainability: to
believe that one can save the planet’s resources by demolishing a brand-new
reinforced concrete building is like trying to fill a bathtub with the drain open.
In both scenarios, the didactic process and everything the students had learned
over the previous five semesters would have been rendered meaningless.

Therefore, our studio chose the difficult path: the collective housing projects
were to be designed on the very footprint of the supermarket, reconciling in this
way the present condition of the site with its envisioned future. Later on, as we
faced the inevitable challenges of adapting an existing structural grid ill-suited
for housing, the technical impossibility of adding a basement and the dilemmas
of designing coherent fagades, we discovered that we were the only one out of 11
studios that had decided to build together with the real, present site, rather than
with anideal, but absent one.

The difficulties encountered by the students generated diverse solutions, and
their creative thinking allowed them to overcome numerous design impasses.
In the end, the projects displayed energy, maturity, variety, and a playful spirit,
distancing themselves from the classical typologies of collective housing usually
explored in ground-based constructions. Thus emerged a micro-neighbourhood
suspended twelve meters above the ground, one that offers its residents a
different, creative, and flexible urban lifestyle. In other words, a neighbourhood,
at heightl
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Cartierul Vertical
Daniela Maria Roman

Cartierul Giurgiului, aflatin partea de sud a Bucurestiului, este un loc al contrastelor.
Pe de o parte, Soseaua Giurgiului, cu arterele ei principale si blocurile inalte; pe de
altd parte, {esutul urban format din locuinte individuale, cu gradini si curti, care
respird. In acest context dual, am fost provocat s imaginez o locuinta colectiva
care sa medieze intre aceste doua scari urbane, sa creeze legaturiintre vecini si sa
transforme un spatiu aparent banalintr-un loc viu, dezvoltand o comunitate.

Am pornitde la o structura deja existenta, supermarketul Lidl, siam decis sa pastrez
cat mai mult din aceasta. In loc s& o demolez, am reinterpretat-o, oferindu-i o noua
viata. Structura existentd, bazata pe un grid clar, a fost consolidatad cu nuclee
verticale din beton, plasate strategic la parter si la etajul 1, astfel incat sa poata
sustine etajele adaugate. Deasupra magazinului, volumul suplimentar nu este masiv;
am ales o structura din CLT, usoara si sustenabild, care permite o montare rapida si
o flexibilitate mare in compartimentare.

nsa miezul proiectului meu este lumina naturald. incé de lainceput m-am concentrat
pe felul in care lumina intra in apartamente si pe cum poate transforma viata
locatarilor. Pentru a maximiza aportul de lumind, am creat doua strapungeri
diagonale prin volumul construit. Acestea traverseaza intreg ansamblul, crednd
axe vizuale si puncte de interactiune intre diferite nivele si functiuni. Am ales sa
strapung volumul cu doua taieturi diagonale, care traverseaza cladirea de sus pana
jos. Strapungerile permit ca lumina sa patrunda adanc, creeaza zone de respiro si
spatii deintalnire pentru locatari.

In jurul acestor strapungeri am conceput pasarele si ganguri care leaga
apartamentele intre ele. Ele permit luminii s& se strecoare in fiecare coli si
transforma deplasarea zilnica intr-o experienta placuta. Iin aceste pasaje, oamenii
pot sa se opreasca, sa priveascain jur, s& comunice cu vecinii sau sa admire lumina
filtratd care patrunde din diferite directii. Aceasta atentie la lumind schimba
complet perceptia spatiului si face ca fiecare apartament sa fie mai aerisit si mai
confortabil.

Apartamentele respecta trama structurald a fostului magazin, dar fiecare etaj
gliseaza spre sud pentruaoptimizainsorirea. Aceastaglisare genereazalogii, terase
si curti intermediare, spatii care aduc lumina mai aproape de interior gi creeaza un
joc de retrageri si volume care se integreaza armonios in contextul urban. Primul
etaj include terase multiple, atat private, cat si comune, dar si spatii inchise unde
locatarii pot desfagura diverse activitati, de la intalniri si lectura, la hobby-uri sau
momente de relaxare.

Inspirat de proiectul Gate of Shkodra al lui Christian Kerez, am analizat modul
inteligent in care gestioneaza etajarea si deschiderea catre exterior, iar aceasta
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The Vertical Neighborhood

Daniela Maria Roman

The Giurgiului neighborhood, located in the southern part of Bucharest, is a place
of contrasts. On one hand, there is Soseaua Giurgiului, with its main roads and
tall apartment blocks; on the other, the urban fabric of individual houses, with
gardens and yards that breathe. In this dual context, | was challenged to imagine
a collective housing project that could mediate between these two urban scales,
create connections between neighbors, and transform an apparently ordinary
space into a lively place that fosters community.

| started fromanexisting structure, the Lidl supermarket, and decided to preserve
as much of it as possible. Instead of demolishing it, | reinterpreted it, giving it new
life. The existing structure, based on a clear grid, was reinforced with vertical
concrete cores, strategically placed on the ground floor and the first floor, so
that it could support the additional levels. Above the store, the added volume is
not massive; | chose a CLT structure, light and sustainable, allowing for quick
assembly and high flexibility in layout.

However, the core of my projectis naturallight. From the very beginning, | focused
on how light enters the apartments and how it can transform residents’ lives. To
maximize sunlight, | created two diagonal penetrations through the built volume.
These traverse the entire complex, creating visual axes and points of interaction
between different levels and functions. By slicing the volume diagonally, from top
to bottom, light penetrates deeply, creating breathing zones and meeting spaces
for residents.

Around these penetrations, | designed walkways and corridors that connect the
apartments. They allow light to reach every corner and make daily movement
through the building a pleasant experience. In these passages, people can pause,
look around, communicate with neighbors, or admire the filtered light entering
from different directions. This careful attention to light completely changes the
perception of the space, making each apartment more airy and comfortable.

The apartments follow the structural grid of the former store, but each floor
shifts slightly to the south to optimize sun exposure. This shift generates loggias,
terraces, and intermediate courtyard spaces that bring light closer to the interior
and create a play of setbacks and volumes that integrate harmoniously into the
urban context. The first floor includes multiple terraces, both private and shared,
as well as enclosed spaces where residents can carry out various activities, from
meetings and reading to hobbies or relaxation.

Inspired by Christian Kerez's Gate of Shkodra project, | analyzed the smart way
it handles layering and exterior openness. This approach allowed me to create
a "small vertical neighborhood” with mixed functions: café, library, communal
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abordare mi-a permis sa creez un ,mic cartier vertical” cu functiuni mixte:
cafenea, bibliotecd, terase comune si zone de interactiune. Ideea este ca locatarii
sa poata socializa, sa colaboreze si sa aiba acces la spatii care saii stimuleze, nu
doar sa-i adaposteasca.

Fatadele au fost gandite ca niste elemente vii. Am fost inspirat de arhitectura lui
Terunobu Fujimori si am ales o fatada ventilata placata cu pluta, material natural
si durabil. In anumite zone, pluta este perforatd pentru a permite patrunderea
plantelor cultivate in saculeii textili atasati structurii. Astfel, cladirea respira,
vegetatia se integreazain volum, contribuind la microclimat si la estetica urbana.
Acoperisulin formade fluture continua aceasta relatie cu lumina. Forma sa permite
colectarea apei pluviale si patrunderea soarelui pe verticala in spatiile comune.
Prin retragerile etajelor silogiile variate, acoperisul accentueaza ritmul ascendent
si descendent al volumelor, dand cladirii un caracter dinamic si adaptabil la
context.

Proiectul nu este doar despre locuinte, ci despre cum lumina, spatiile comune
si legaturile dintre oameni pot transforma o cladire intr-o comunitate. Fiecare
strapungere, pasarela sau gang este gandit sa aduca soarele in interior, sa ofere
puncte deintalnire si sa creeze o viata urbana activa si placuta. Locuinta colectiva
din Giurgiului devine astfel un organism viu, un mic cartier verticalin care oamenii
se simt conectatiintre ei si cu mediulinconjurator, iar lumina naturala este liantul
care da viata si energie fiecarui colf.

Echipa de proiect: Daniela Maria Roman, Lia Bulai
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terraces, and interaction zones. The idea is for residents to socialize,
collaborate, and have access to spaces that stimulate them, not just shelter
them.

Thefacadeswere conceived asliving elements. Inspired by Terunobu Fujimori’s
architecture, | chose a ventilated cork facade, a natural and durable material.
Incertain areas, the corkis perforated to allow plants, grown in textile pouches
attached to the structure, to penetrate. In this way, the building breathes,
vegetation integrates into the volume, contributing to both the microclimate
and urban aesthetics.

The butterfly-shaped roof continues this relationship with light. Its form allows
rainwater collection and vertical sunlight penetration into the common areas.
Through the setbacks of the floors and varied loggias, the roof emphasizes
the ascending and descending rhythm of the volumes, giving the building a
dynamic character that adapts to its context.

The project is not just about housing, but about how light, communal spaces,
and connections between people can transform a building into a community.
Every penetration, walkway, or corridor is designed to bring sunlight inside,
provide meeting points, and create an active and pleasant urban life. The
collective housing in Giurgiului thus becomes a living organism, a small
vertical neighborhood where people feel connected to each other and to
their surroundings, with natural light serving as the binder that gives life and
energy to every corner.

Project team: Daniela Maria Roman, Lia Bulai
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Centrurezidential pentru integrarea tinerilor
Bianca Cheberle, Sabinainsuratelu

Proiectul nostru s-a nascut din observatia ca tinerii, la finalizarea liceului, sunt
adesea dezorientati si nepregatiti pentru integrarea pe piata muncii. Am dorit sa
raspundem acestei faze de tranzitie prin conceperea unui centru rezidential care
sa functioneze nu doar ca locuinta, ci ca un orasel in miniatura unde educatia,
interactiunea sociala si oportunitatile profesionale converg.

Analizand contextul am dedus in primul rand importanta pozitionarii sitului, astfel
incatil putemincadrain localitate ca fiind la granita sectoarelor 4 si & ale capitalei.
Zona studiata este strabatuta de o arteraimportanta, Soseaua Giurgiului, care face
legaturaintre parcelarea propusa si sudul Bucurestiului.

Morfologic vorbind, se observa un tip de parcelare fragmentata, care te duce cu
gandul la deconstructivism, ceea ce faciliteaza accesul. Acest tip de parcelare ,,
functionalista " se diferentiaza de cea spontana prin intermediul regularitatii.

Ne-am propus sa credm un mediu care sa sprijine tinerii in primii pasi spre
independenta. Obiectivul nostru a fost sa exploram cum arhitectura poate stimula
comunitatea, poate incuraja responsabilitatea si poate genera oportunitati de
antreprenoriat. Prin crearea unor spatii stratificate - de la public la semi-public si
privat - am urmarit sa replicdm dinamica unui mediu urbanintr-un singur complex.

Designul a reprezentat, de asemenea, un experiment pedagogic in modularitate,
influente deconstructiviste si sisteme microclimatice. Prin experimentarea cu
materiale precum metalul si lemnul, am dorit s regandim regenerarea urbanaintr-o
maniera contemporana si sustenabila.

Am inceput cu un studiu detaliat al sitului, care ne-a atras rapid atentia asupra
caracterului sdu fragmentat. Am decis ca aceasta fragmentare ar putea deveni un
atu daca ar fi tradusa in modularitate. Am dezvoltat apoi o compozitie de module
suprapuse si interconectate, inspirata din principiile arhitecturii deconstructiviste.




Residential Centre for Youth Integration
Bianca Cheberle, Sabinainsuratelu

Our project was born from the observation that young people, upon finishing
secondary school, are often disoriented and unprepared for integration into
the labour market. We wanted to address this transitional phase by designing
a residential centre that functions not only as housing but as a miniature town
where education, socialinteraction, and professional opportunities converge.

When analyzing the context, we first noted the importance of the site’s location,
which can be framed within the city as being on the boundary between Sectors
4 and 5 of the capital. The studied area is crossed by a major artery, $oseaua
Giurgiului, which connects the proposed development to the southern part of
Bucharest.

Morphologically speaking, we observed a fragmented type of parceling,
reminiscent of deconstructivism, which facilitates access. This “functionalist”
parceling differs from spontaneous growth through its regularity.

We aimed to create an environment that supports young people in their first
steps towards independence. Our goal was to explore how architecture can
stimulate community, encourage responsibility, and generate opportunities for
entrepreneurship. By creating stratified spaces—from public to semi-public and
private—we sought to replicate the dynamics of an urban environment within a
single complex.

The design also represented a pedagogical experiment in modularity,
deconstructivist influences, and microclimatic systems. By experimenting with
materials such as metal and timber, we wanted to rethink urban regenerationin a
contemporary and sustainable manner.




Fiecare modul masoara 6 x 12 metri, iar combinatiile dintre acestea genereaza
apartamente cu planuri generoase, adesea cu doua sau trei fatade expuse spre
exterior. Aceasta deschidere spatiala a devenit fundatia pentru strategia noastra
bioclimatica, unde traseele de circulatie acoperite cu sticla creeaza gradini,
imblanzind microclimatul si aducand vegetatia in zonele rezidentiale.

Ne-am inspirat din locuintele sociale realizate de Lacaton & Vassal la Mulhouse,
Franta, unde flexibilitatea si participarea locatarilor sunt esentiale. in mod
similar, am dorit sa ne asiguram ca locatarii pot revendica si personaliza spatiul
lor. Gradinile, terasele si platformele semi-publice sunt concepute ca adaptabile,
permitand rezidentilor sa le modifice si sa le personalizeze.

Abordarea structurala combina un nou cadru metalic cu scheletul existent al sitului.
Trei noduri de circulatie ancoreaza compozitia, functionand simultan ca structuri
portante si ca organizatori spatiali.

Proiectul isi propune sa regenereze fesutul urban prin inserarea unui program
multifunctional, orientat social, intr-un context dens si fragmentat. Integrarea unor
mici spatii comerciale si de servicii in interiorul complexului reflecta functiile unui
oras, stimuland atéat activitatea economicj, cat si coeziunea sociala.

Prin stratificarea spatiilor publice, semi-publice si private, centrul creeaza o
granita poroasa intre rezidentii si cartier, favorizand interactiunea si nu izolarea.
Cafeneaua si spatiile de expozitie la nivelul solului, impreuna cu pasarela ,padure
urbana” suspendata, extind domeniul public pe verticald, oferind rezidentilor si
vecinilor noi oportunitati de intalnire si schimb.

Introducerea gradinilor si a curtilor verzi nu doar imbunéatateste calitatea mediului,
dar consolideazasisentimentulde apartenentasiidentitate. Aceste spatiiadaptabile
le permit locatarilor sa-si modeleze imprejurimile, integrand flexibilitatea in viata
cladirii.




We began with a detailed study of the site, which quickly drew our attention to its
fragmented character. We decided that this fragmentation could become an asset
if translated into modularity. We then developed a composition of overlapping
and interconnected modules, inspired by the principles of deconstructivist
architecture.

Each module measures 6x12 meters, and the combinations between them generate
spacious apartments, often with two or three fagades exposed to the exterior.
This spatial openness became the foundation of our bioclimatic strategy, where
glass-covered circulation routes create gardens, tempering the microclimate
and bringing vegetation into the residential areas.

We were inspired by the social housing projects by Lacaton & Vassal in Mulhouse,
France, where flexibility and resident participation are essential. Similarly, we
wanted to ensure that tenants could claim and personalise their space. Gardens,
terraces, and semi-public platforms are designed to be adaptable, allowing
residents to modify and personalise them.

The structural approach combines a new metal framework with the existing
skeleton of the site. Three circulation nodes anchor the composition, functioning
both as load-bearing structures and as spatial organisers.

The project aims to regenerate the urban fabric by inserting a socially oriented,
multifunctional programme into a dense and fragmented context. The integration
of small commercial and service spaces within the complex reflects the functions
of a city, stimulating both economic activity and social cohesion.
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In cele din urma, centrul rezidential
devine mai mult decat un proiect
de locuinte: este conceput ca
un catalizator social, oferind
tinerilor instrumentele, spatiile
si oportunitatile de integrare in
viata urbang, imbogétind totodata
tesutul cultural si economic al zonei
inconjuratoare.

By layering public, semi-public, and
private spaces, the centre creates a
porous boundary between residents
and the neighbourhood, encouraging
interaction rather than isolation. The café
and exhibition spaces at ground level,
together with the suspended “urban
forest” walkway, extend the public
realm vertically, offering residents and
neighbours new opportunities for meeting
and exchange.

The introduction of gardens and
green courtyards not only improves
environmentalquality butalsostrengthens
the sense of belonging and identity.
These adaptable spaces allow residents
to shape their surroundings, embedding
flexibility into the life of the building.

Ultimately, the residential centre
becomes more than a housing project:itis
conceived as a social catalyst, providing
young people with the tools, spaces, and
opportunities to integrate into urban
life, while also enriching the cultural and
economic fabric of the surrounding area.
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Firesc locativ
Edelina Ciupagu

Proiectul de locuinta colectiva se aflain cartierul Giurgiului, la intersectia strazilor
Basarabilor si Stefan Voda cu strada Toporasi, care leaga zona la sud de cartierul
Ferentari. Terenul se afla la limita abrupta dintre tesutul omogen de locuinte
individuale si perdeaua de blocuri socialiste P+7 de la bulevard. Date fiind zona si
contextul, proiectul propune un tip de locuire pentru posibilitati financiare reduse,
fara a pierde din vedere demnitatea si principiile unei locuiri de calitate. Terenul
gazduieste in prezent o cladire cu functiune comerciald P+2. Din considerente
de sustenabilitate, am ales sa lucram cu structura existenta pe care am extins-o
pe orizontald pana la limitele maximului edificabil pentru a obiine o constructie
neinvaziva din punct de vedere alinal{imii pentru locuintele individuale din jur.

In analiza sitului am decurs la o abordare participativa, desfasurand interviuri cu
locuitori din diferite categorii sociale. Concluzia pe care am conturat-o este ca zona
duce lipsa de spatii comunitare, de spatii verzi si de infrastructura pietonala, mare
parte din trotuar fiind insusit ca parcare.

Astazi cunoastem locuirea doar in limitele proprietatii individuale. Spatiul dintre
locuinta si oras este vid, neinchidemin bunastarea noastra si trdimin aceste ,,orase
inchise”. Astfel, ne-am propus sa schimbam perspectiva omului asupra locuirii
prin gesturi arhitecturale si compozitii spatiale care sa invite la firescul intalnirii.
Cel mai bun exemplu de locuire in comunitate |-am gasit la sat, din care am extras
acele mecanisme spatiale si sociale care favorizeaza formarea comunitatii i le-am
adaptat contextului urban contemporan.

Inacestsens, amales oconfiguraredetipmicroclimat, cuinalfime redusa sidensitate
ridicata, care sa nu intimideze locuitorul in practicile firesti de zi cu zi si in care
spatiul comun devine o extensie a locuintei. Pentru a combate riscul de a deveni un
obiect izolat, am deschis ansamblul catre oras printr-un parter permeabil, deschis




The Dwelling of Being
Edelina Ciupagu

The collective housing project is located in the Giurgiului neighbourhood, at the
intersection of Basarabilor and $tefan Voda streets with Toporasi street, which
connects the area to the south of the Ferentari neighborhood. The site is located
on the steep border between the homogeneous urban tissue of individual houses
and the curtain of socialistapartment blocks on the boulevard. Given the area and
context, the project proposes a type of housing for those with limited financial
means, without losing sight of the dignity and principles of quality living. The site
currently houses a two-story commercial building. For sustainability reasons, we
chose to work with the existing structure, which we extended horizontally to the
maximum buildable limits in order to achieve a construction that is non-invasive in
terms of height for the surrounding individual homes.

In analyzing the site, we took a participatory approach, conducting interviews
with residents from different social categories. The conclusion we reached is that
the area lacks community spaces, green spaces, and pedestrian infrastructure,
with much of the sidewalk being used as parking.

Today, we only know how to live within the confines of individual property. The
space between the home and the city is empty; we shut ourselves off in our own
comfortand live in these “gated communities.” Thus, we set out to change people’s
perspective on living through architectural gestures and spatial compositions
that invite natural encounters. We found the best example of community living in
the village, from which we extracted the spatial and social mechanisms that favor
community formation and adapted them to the contemporary urban context.

In this sense, we chose a microclimate-type configuration, with low height and
high density, which does notintimidate the residentin their natural daily practices
and in which the common space becomes an extension of the home. To combat
the risk of becoming an isolated object, we opened the complex to the city
through a permeable, open, and even inviting ground floor for the community,
by perforating gaps in the slab above the ground floor for a continuous dialogue
with the interior of the complex and by opening the corners of the building in the
form of loggias.

On the west side, we have arranged access to the “vertical city,” a succession
of semi-public community functions on the first floor (shared kitchen, two-story
community space) and small businesses on the second floor (including a barber
shop, a tailor shop, and a leather goods shop). By configuring and treating the
interstitial spaces in such a way as to invite communion, this space acquires
the quality of a place, becoming easy for the community to appropriate. The
manufacturing street on the second floor opens to the west with a view of the
neighborhood that maintains a dialogue with it. The porosity between public and
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si chiar invitant pentru comunitate, prin perforarea unor goluri in placa de peste
parter pentru un dialog continuu cu interiorul ansamblului si prin deschiderea
colturilor cladirii sub forma unor logii.

Inparteade vestamdispus accesulcétre,,orasulvertical’, o succesiunede functiuni
comunitare semipublice la etajul intai (bucatarie comuna, spatiu comunitar pe doua
etaje) si de mici intreprinderi la etajul al doilea (printre care o frizerie, o croitorie
si o marochinarie). Prin configurare si tratare a spatiilor interstitiale astfelincat sa
invite lacomuniune, acest spatiu capata calitatea de loc, devenind usor deinsusitde
céatre comunitate. Strada manufacturiera de la etajul al doilea se deschide spre vest
cu o perspectiva asupra cartierului care mentine dialogul cu acesta. Porozitatea
intre public si privat data de fluiditatea spatiilor precum si cele 4 curti interioare
conferd locului un caracter de microclimat. Spatiul comun devine o extensie a
apartamentelor facilitind o legatura organica intre locuitori. Folosirea curtilor
interioare care formeaza microclimate igi are radacina in proiectul de apartamente
proiectat de Sanaa in Kanagawa cu valente in pavilioanele lui Ishigami.

Este vizibilain plan prezenta gradinilor la apartamentele primuluinivel, configurarea
fiind,,deschisd”, cu limite transparente de proprietate, principiu preluatdin locuirea
la sat. Intimitatea in locuinta este un aspect important, iar pentru a o respecta am
dispus golurile in placa de-a lungul spatiilor private, generand o limita subtila intre
public si privat.

Proiectul reprezinta o fuga de standardizare ingloband 60 de tipuri de apartamente
compuse dupéa aceleasi principii: circularitate, trasee multiple si relatii vizuale
intre spatii. Un aspect important legat de calitatea locuirii este dubla orientare
a apartamentelor. Logiile nu doar ca articuleaza spatiul interior, privat, de cel
exterior, ci introduc si o dimensiune simbolica locuirii legatad de continuitatea
culturala si de obiceiul socializarii in spatiile intermediare. Adancimea topologica
mica precum si multitudinea intrandurilor si iesindurilor din compozitia fatadelor
interioare reprezinta o bogatie, care creeaza premisele formarii unei comunitati.
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In this design process, where we sought to push the boundaries of conventional
housing, we also looked for innovative solutions in terms of materials and finishes.
Over the reinforced concrete structure of the former LIDL building, we placed a
lightweight structure made of CLT panels, a material that plays acentralrolein the
interior finishes by being left exposed. In the same sustainable vein, we used an
organic materialforthe exterior finish, which naturally integrates the new complex
into the homogeneous fabric of modest dwellings. We therefore conducted
an in-depth study of a material that is easy to find in our country: mycelium. Its
structural strength is low, but the material’s performance in terms of thermal and
sound insulation, fire resistance, and mold protection is remarkable, making it a
promising material in the context of sustainable architecture. We used mycelium
both for cladding facades
and roofs and for interior
design in apartments.
From lighting fixtures
to  furniture (chairs,
fireplaces), mycelium
gives the space a




In acest proces de proiectare in care am cautat sa impingem limitele locuirii pe
care o cunoastem, am cautat acel factor inovativ si pe partea de materialitate si
finisaje. Peste structura din beton armat a fostei cladiri LIDL, am dispus o structura
usoara din panouri de CLT, material central in finisajele interioare prin lasarea sa
aparenta. In aceeasi directie sustenabild, am folosit la exterior un finisaj dintr-un
material organic, care sa integreze natural noul ansamblu in tesutul omogen de
locuinte modeste. Astfel am aprofundat studiul in jurul unui material usor de gasit
in tara noastra: miceliul. Rezistenta sa structurala este redusa, dar performantele
materialului in ce priveste izolatia termica si fonica, rezistenta la foc si protectia
impotriva mucegaiului sunt remarcabile, fdcandu-l un material promitator in
contextul arhitecturii sustenabile. Am folosit miceliul atat la placarea fatadelor i a
acoperirii cat i laamenajarea interioara a apartamentelor. De la corpuride iluminat
pana la obiecte de mobilier (scaun, semineu), miceliul confera spatiului in care se
afla un caracter confortant, placut. Am dispus in apartamente gseminee electrice
ca simbol al vatrei satului, obiecte cu potential de a deveni inima casei. Pentru
proiectarea acestora ne-am inspirat din semineele proiectate de Marcel Breuer.

Nu privim spre arhitectura cu dorinta de a soca prin inovatie, ci de a contura noi
raspunsuri, noi abordari orientate spre om, spre firescul vietii si spre pastrarea
si perpetuarea practicilor si principiilor sanatoase de trai. Imaginea satului isi
gaseste o evocare permanenta in interiorul ansamblului. De la relatia fireasca om
natura pana la porozitatea limitelor public-privat, proiectul se constituie intr-un
microunivers ca extensie a sinelui comunitatii, un loc din care se naste firescul siin
care aerul are o densitate deinceput de lume.

Proiectul de locuinta colectiva ,,Firesc Locativ” a céastigat premiul sponsorului
The Plot la Bienala Nationalé de Arhitectura 2025 in cadrul sectiunii ,, Arhitectura
studentilor arhitecti”. Echipa: Edelina Ciupagu, Diana Ligman.
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comforting, pleasant character. We installed electric fireplaces in the apartments
as a symbol of the village hearth, objects with the potential to become the heart
of the home. We drew inspiration for their design from the fireplaces designed by
Marcel Breuer.

We do not approach architecture with the desire to shock through innovation,
but to outline new answers, new approaches oriented towards people, towards
the naturalness of life and towards preserving and perpetuating healthy living
practices and principles. The image of the village finds a permanent evocation
within the ensemble. From the natural relationship between man and nature to the
porosity of public-private boundaries, the project constitutes a micro-universe
as an extension of the community’s self, a place where naturalness is born and
where the air has the density of the beginning of the world.
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SKETCHING IN SEARCH
FOR JUST PUBLIC REALM

Arthur Adeya






Schitandin cautarea unui spatiu public just
Arthur Adeya, tr. Corina Staicu

Pentru aintelege povestea predominanta a arhitecturii din Kenya, trebuie mai intai
inteleasa povestea urbanismuluidin Kenya. Pentru aintelege povesteaurbanismului,
trebuie inteleasa povestea coloniald a urbanismului si in special cresterea si
dezvoltarea orasului Nairobi. Nairobi a fost, pana la urma, capitala iconoclasta a
unei colonii britanice din Africa [Ogot & Ogot, A History of Nairobi, 1899-2012, 2012].
Acest fapt nu inseamna ca nu existau urbanism sau forme de urbanism in Kenya
inainte de colonizarea britanica, ci ca acestea au fost subsumate si reasamblate,
iar astazi sunt adesea privite dintr-o perspectiva romantica si nostalgica, fara o
intelegere profunda a motivelor pentru care s-a ajuns aici. Voi impartasi un scurt
parcurs al gandurilor, intelegerii si experientei mele asupra orasului Nairobi prin
intermediul caietului meu de schite, pe care caut sa o unesc cu parcursul continuu
al KDI (Kounkuey Design Initiative) si cu felulin care neintoarcem constantin acelasi
loc pentru prima oara si, astfel, il cunoastem din nou. Intotdeauna cautand sa
cunoastem locul intr-un mod intim, pe masura ce avansam in cautarea unui spatiu
public just.

Perceptia mea actualad a Orasului si in special al orasului chintesential african
Nairobi este conturata in mare parte de trei carii pe care le-am citit pe parcursul
pandemiei de Covid in 2020-21:,,Order without Design”, de Alain Bertaud, ,,Triumph
of the City"’, de Ed Glaeser si ,,A History of Nairobi", 1899-2012, de prof. B. Ogot si
prof. M. Ogot. Trei carti, prima scrisa de un arhitect devenit urbanist, a doua de un
economist urban si a treia de cel mai apreciat istoric al Kenyei si de fiul acestuia,
inginer, au convers cu schitele urbane ale acestui arhitect peisagist-urbanist-
arhitect in remodelarea si reorientarea gandurilor mele. M-am imbarcat in aceasta
calatorie acum sapte ani: facand schite urbane, schitédnd pe teren pentru a relata
povestea orasului meu cu fiecare desen. Aceasta confluenta de idei este, in multe
feluri, metafora perfectad pentru orasul african si cu precadere pentru Nairobi:
incredibil de complex, incredibil de greu de descifrat, incredibil de greu de infeles.
Ce am descoperit este faptul ca integrasem o prejudecata formata prin educatia
mea, care m-a facut sa vad orasulintr-un anumitfel i, cateodata, in modinfricosator,
am observat asemanari la muli alfii cu instruiri similare.

Pe acest parcurs am descoperit ca fusesem instruit sa aspir la un model de oras
cu densitate redus3, in spiritul orasului gradina al lui Ebenezer Howard, compus
majoritar din locuinte unifamiliale izolate. O estetica intr-adevar admirabila, mai
ales dacéa este perceputad ca fiind varianta ,corectad” sau singura posibild. Ne
influenteaza perceptia asupra orasului, prin urmare, si arhitectura. Arhitectura
noastra este rar a incluziunii, a oamenilor si a spatiului public ca prioritate, ci mai
degraba este a reperelor iconice si a obiectelor agezate intr-un parc. Oricéat de
frumoase ar fi aceste cladiri individuale, intregul nu e coeziv. In ciuda exploziei de
constructii din {ara, persista o stare generala de disconfort fata de oras.
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Sketching in Search for Just Public Realm
Arthur Adeya

To understand the current predominant story of architecture in Kenya, one must
understand the story of urbanism in Kenya. To understand this story of urbanism,
one must understand the colonial narrative of urbanism, and especially the growth
and development of Nairobi. Nairobi, was, after all the iconoclastic capital, of an
British African colony. [Ogot & Ogot, A History of Nairobi, 1899-2012, 2012] This
is not to say there was no urbanism or forms of urbanism in Kenya before British
colonialism but that these were subsumed and repackaged, and are now often
reviewed from a romantic and nostalgic viewpoint without a deep understanding
of why this is case. | will share a brief journey of my thoughts, understanding, and
experience of Nairobi through the lens of my sketchbook, and seek to fuse it with
the continuing journey of KDl and how we are constantly returning to the same place
for the first time, and knowing it again. Always seeking to know the place intimately
as we advance the search for a just public realm.

My current perception of The City, and especially this quintessential African City
Nairobi; is shapedinalarge partby three books, | read during the Covid pandemicin
2020-21: Order without Design by Alain Bertaud, Triumph of the City by Ed Glaeser,
and A History of Nairobi, 1899-2012 by Prof. B. Ogot and Prof. M. Ogot. Three books,
the first by an architect turned planner, the second by an urban economist, and
the third by Kenya's most celebrated historian and his son, an engineer, converged
with the urban sketches of this landscape architect-urbanist-architect to reshape
and refocus my thoughts. | embarked on this journey seven years prior: urban
sketching, sketching on location to tell the story of my city one sketch ata time. This
confluence of ideas is, in many ways, the perfect metaphor for the African city, and
Nairobiin particular: incredibly complex, incredibly difficult to read, and incredibly
difficult to understand. What | found is that | carried a preconceived bias, cultured
into me through my specialized training and education, that made me view the city
in a certain way, and sometimes, scarily, similar to many with similar backgrounds.

Inthis journey | discovered that| was trained and cultured to aspire to a low-density,
Ebenezer Howard Garden City-esque model, with a majority of stand-alone single-
family homes. An aesthetic that is understandably admired, especially if viewed
as the “correct” or only way. It affects our view of the city and thus affects our
architecture. Our architecture is rarely one of inclusivity - of people and public
space first; but rather one of icons and objects in a park. Now, as beautiful as these
individual buildings may be, the whole is not coming together. Despite the explosion
in building and construction in the country there remains a discomfort amongst all
about the city.
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Dar exista speranta. La nivelul strazii, in spatiile cu putine resurse, exista o energie
a oamenilor care nu poate fi proiectata sau impusa. Poate suna condescendent, dar
infelegerea profunda a ceea ce aceste spatii pot fi, a ceea ce ar trebui sa fie si de
ce ar trebui sa fie, este primul pas catre un viitor armonios. Acel viitor care va da
nastere masterplanului potrivit unei capitale de natiune independenta.

But there is hope. At street level, in the under-resourced spaces, there is a people
energy that cannot be designed or imposed. It does sound patronizing, but truly
understanding what these spaces can be, what they should be, and why they
should be, is the first step to a more wholesome future. That future that will birth the
appropriate master plan of the Capital of an independent nation.
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Acestea sunt caietele mele de schite, cel putin cele pana in 2020, care mi-au
.dezvatat” formarea. Vreau sa cred ca undeva intre sublim si intelectual ma pot
situa pentru a spune o poveste despre bucuriile si angoasele Orasului African... De
ce bucurii si angoase?

These are my sketchbooks, at least until 2020, that untrained my training. | want to
believe that | will straddle somewhere between the sublime and the intellectual to
tell the story of the joys and anguish of the African City... Why the joys and anguish?
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1987; acum 34 de ani, am 13, poate 14 ani, iar pictura se numeste Transportulin tara
mea. Cum se delimiteaza in timp acest loc?, ma intreb. Pentru ca nu e vorba doar
despre un loc, ci si despre un moment. Pictura este un portal catre viziunea mea
asupra orasului, agsa cum l-am vazut atunci. Daca ar fi fost o fotografie ar fi ramas
mai putine de interpretat. Acum contemplu licenta artistica cu care mi-am ilustrat
orasul. Silueta orizontului, dealurile verzi care se intind in planul mijlociu, autobuzul
supraaglomerat si matatu-ul'in prim-plan si, ca bonus, trenul inaccesibil, care se
indeparteazain fundal. Aceasta era viziunea mea despre oras atunci.in mod straniu,
percepeam deja bucuriile si angoasele, doar ca nu stiam care e care; nuinca.

1 Nota traducéatoarei: matatu se referéa la microbuze private, folosite ca taxiuri pentru mai
multe persoanein Kenya, care au trasee prestabilite.

1987; 34 years ago, | am 13 maybe 14, the painting is titled Transportation in My
Country. What time is this place? | wonder? For this is not just about a place but a
time. The painting is a portalinto what my vision of my city as | saw it then? If this was
a photo, less would have been left to interpretation. Now | ponder as to the artistic
license in my portrayal of my city. The silhouetted skyline, green rolling hills in the
middle ground and the overcrowded bus and matatu in the foreground, and as a
bonus the inaccessible train trailing off from the canvas. This was my view of the
city then. Uncannily | was perceiving the joys and anguish, | just did not know which
was which.
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1998 Deruléand inainte, am 24-25 de ani, sunt student la arhitectura si ma confrunt
cu problematica locuintelor cu buget redus, fapt care ma obliga s& ma confrunt si
cu felul in care imi privesc orasul. Informatiile sunt valabile azi. Am prevazut date
despre populatie doar pana in 2010, banuiesc ca anul 2025 era prea indepartat
atunci. Reflectez asupra a ceea ce am scris. Am scris atunci ca 52% din populatie
locuieste in saracie absoluta (scuze, nu am citat sursa) si ca, desi procentul a scazut
la 39% la nivelul tarii si 16.8% in Nairobi, numarul persoanelor care traiesc in saracie
absoluta se resimte ca fiind acelasi si poate se resimte chiar mai rau pe masura ce
diferenta s-a marit. [KNBS, 1998; actualizare KNBS 2020 pentru comparatiel. Refuz
maéna ta frateasca, [Barlow, 1963], presupun.
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1998 First forward, | am 24-25, in architecture school, grappling with low-Income
housing, that demands me to grapple with how | view my city. The data sticks out
today. | only projected the population to 2010, | guess 2025 was too far out. | reflect
on what | wrote history. Il wrote then that 52% live in absolute poverty sorry did not
cite it, and while the rates have dropped to 39% overall for the country, and 16.8%
for Nairobi) the absolute number of people living in poverty still feels the same and
perhaps feels worse as the gap has grown bigger. [KNBS, 1998; update KNBS 2020
for comparison]. | refuse to take your brotherly hand, [Barlow, 1963], | surmise.
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1998 Situl nostru este chiar in nordul Kiberei, dar chiar si atunci remarc faptul ca
analiza mea se ocupa mai mult cu contextul. Povestea Kiberei este emergenta si
autentica, ceea ce face ca proiectul de pe sit sé para cumva neconvingator; durerea
arhitectului, atat aproape si totusi atat de departe.

1998 Our site is just north of Kibera, but even then, | note that my analysis delves
more with the context. The story of Kibera is more emergent and authentic and
renders the project on my site somewhat tepid; the pain of the architect, so near yet
so far.
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1998 Si apoi, in curand, de la cei ce ne-au adus Venitul Redus®. Am schitat aceasta
imagine pe baza unei caricaturi dintr-o revista, Mimar: Arhitectura in dezvoltare,
publicata de Concept Media (Singapore) cu premiul Aga Khan pentru Arhitectura.
Nu mai gasesc volumul sau numele artistului. Ma intreb care era povestea. Pare
foarte actual. Presupun ca nu eram un student bun pe atunci sau poate ca eram atat
deincantat sa schitez ca metoda de cercetare ca am uitat sa-mi citez sursele. Stiuca
mi se iarta acest unic furt, artistii fura, mesajul réméane valid.

2 trad. "And then, coming soon, from the people who brought us Low-Income”

1998 And then, coming soon, from the people who broughtus Low-Income. | sketched
this image from a cartoon in a magazine, Mimar: Architecture in Development,
published by Concept Media (Singapore) with the Aga Khan Award for Architecture.
I can no longer find the issue nor the name of the artist. | wonder what history is?
This feels so real today. | guess | was not a good student then, or perhapsl was too
excited at the prospect of sketching for research that | forgot to cite my sources. |
know they are okay with this one theft, artists steal, the message remains real.
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1998 Si aminteles cu adevarat poezia lui Barlow:

Unghiile iti suntinnegrite de murdarie, frate,

Si palmele iti sunt lipicioase de transpiratie,

Refuz mana pe care mi-o intinzi spre ajutor. [Barlow, 1963]

Am gasit mai multe raspunsuriin poezie decéatin carti despre arhitectura.

3 trad.Corina Staicu.

1998 And | truly understood Barlow’s poem:
Your nails are black with dirt, brother,

And your palms are clammy with sweat,

| refuse to take the hand you extend in help. [Barlow, 1963]

| found more answers in poetry than in architecture books.
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1998 Solutiile mele erau (si sunt) Utopice! Imi dau seama acum. Analiza mea arata
o populatie urbanain crestere rapida, cu o criza acuta a locuirii. 50% din populatie
locuia pe o suprafata de doar 6.8% din cea disponibila atunciin Nairobi, fapt care
ramane valabil in mare masura si in ziua de azi. $i totusi, tot am propus o solutie
cu densitate scazuta. Densitate superscazuta, de fapt. Ma bucur sa remarc azi
cé undeva acolo era sau este inceputul dorintei pentru o lume publica. Strada
pietonala cu frontul stradal comercial, piata liniara, asa cum am vazut-o eu... Apoi,
exista piata centrald, completata cu o moara, hmmm, despre care imi amintesc ca
era menita sa functioneze ca un spatiu de adunare comunitara. Cum relationeaza
propunerea aceasta cu piata civica ,europeana”? Vetiintelege de ceintreb.

1998 My solutions were (are) Utopian! | see it now. My analysis showed a rapidly
growing urban population, with a desperate housing shortage. 50% of the
population lived on only 5.8% of the available land in Nairobi, then and is still
largely true today. And yet | still propose a low-density solution. Super-low density,
actually. | am happy to note today that somewhere in there, was or is the beginning
of the desire for a public realm. The pedestrian walk with street-front commerce,
the linear market as | saw it.. Then there is the main market center, complete with a
windmill, hmmm, that | remember was to act as a community gathering space. How
does this relates to the “European” city square? You will see why | ask.
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2013 incep s schitez pe teren, cu seriozitate. Se poate spune ca schitez viata, imi
arata bucuria adevarata si angoasa Orasului African. Bucuriile pentru ca. pentru
ca pur si simplu exista aici. Gasim cai sa fim fericiti pentru ca avem nevoie sa fim
fericiti. Angoasa pentru cainca raméane atat de mult de facut!

2013 | start sketching from life on location, earnestly. You could say | start
sketching life, it reveals to me the true joy and the anguish of the African City. The
Joys because.. just because itis there. We find ways to be happy, and we need to be
happy. The anguish because there is still so much to do!

2017, Uhuru Park. De
aici schitez Centrul
International de
Conferinte Kenyatta si
cladirile Parlamentului.
Pédna in acest punct
am invatat, schitand,
sd& nu ma preocupe
acuratetea schitei, ci
mai degraba important
este sa capturez esenta
locului...

Acestea sunt cele
scrise si postate pe
Facebook la momentul




respectiv.. “Avem ceva frumos.. adesea il uitadm, il neglijdm si cautam o jucarie noua gi
sclipitoare. Putine sunt locurile cu mai multa energie decéat Parcul Uhuru, serveste
toti nairobienii indiferent de varsta, sex, venit sau afiliere politica. Sa ne bucuram de
el, sdil angajam gi s acceptam faptul cé are nevoie de innoire”

Exercitiul de a schita influenfeaza felul in care eu VAD un spatiu. Imi impulsioneaza
dorinta de a cerceta siinvata mai multe despre ceea ce vad siimi cere sa caut acel
de ce?. Ma conduce inapoi in timp si in viitor deopotriva. Ma provoaca sa imi pun
preconceptiile sub semnulintrebarii. Apa nu era aga limpede, culorile nu asa de vii.
Notez, nuam o relatie cu cladirea, de fapt, a noastracladire a parlamentului.imi pun
la indoiala sensibilitafile de clasa mijlocie nairobiana, de ce nu frecventez parcul
Uhuru? Parcul viu care serveste un scop cu adevarat special unei populatii, adesea
cu veniturireduse care tanjeste dupa mai multe spatii asemenea. Sosesc in curand.

Schita ma conduce catre un hatis al istoriei, si alintrebarilor despre istoria orasului
meu. Cineva vrea sa cumpere schita, dar nu schitez pentru a vinde, acum schitez
pentru a vedea.

2017, Uhuru Park. | am sketching the Kenyatta International Conference Centre
and the Parliament buildings from Uhuru Park. by this time | have learned, from
sketching, not to worry about the accuracy of the sketch, but the importance of
capturing the essence of the place.

This is what | wrote at the time and posted in Facebook.. “We have something
beautiful .we often forget, neglectit and simply look for the new shiny toy. There are
few places with more energy than Uhuru Park it serves all Nairobians irrespective
of age, sex, income or political affiliation. Let us enjoy it, engage it and accept that
itis due a renewall”

Sketching is affecting the way | SEE a space. It is driving a desire to research and
learn more about what | see and asks me to seek the why?. It takes me back into
time and forward into the future simultaneously. It provokes me to query the origin
of my biases. The water was not as clear, the colours not as vivid. | note, | do not
have a relationship with the, actually, our parliament building. | question my Nairobi
middle-class sensibilities, why don’t | frequent Uhuru Park often? The park alive
and serving a truly special purpose, to a populace, often lower-income that is
craving for more such spaces. Coming soon.

This sketch leads me down the rabbit hole of history, questioning my understanding

of the history of the city. Someone wants to buy it, but | am not sketching for sale, |
am now sketching to see.
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2018. Acum sunt la ultimul nivel al KICC (Centrul International de Conferinte
Kenyatta),in 2017 si 2018. Schita vestului surprinde sloganul Nairobiului, Orags verde
sub soare. La nord, sloganul se distinge doar dincolo de zona centrului de afaceri si
deturnurile sale. Apoi, la est, se pierde complet. Nici macar nu stiucum as puteareda
numarulcladirilor joase, dar aparentdens grupate care se pierd catre orizont. A fost
(este) Nairobi proiectat pentru oameni sau pentru utilizéri ale terenurilor? Pasiunea
pentru istorie devine acum serioasal Stiam deja cate ceva despre proiectarea
segregata a Nairobiului, stiam ca persista, dar intrebarea ,de ce?” ramane. De ce
orasul gradina este atat de aclamatin scolile kenyene de arhitecturd, peisagistica si
urbanism? De ce nu putem concepe traiulin densitate? Densitate buna.

2018. | am now at the top of KICC, 2017 and 2018. The sketch to the west captures
Nairobi’s tag line, Green City in the Sun. To the north the tag line just about peers
from beyond the CBD and its towers. Then to the East, it vanishes completely. |
am not even sure how to capture the numbers of low-rise, but seemingly densely
packed buildings that vanish into the horizon. Was(is) Nairobi planned for people
or for land-uses? The passion for history was now reall | already knew a little of
the segregated planning of Nairobi, | knew it lived, but the why questions remained.
Why does Garden City appear to rate so highly in the architecture, landscape
architecture and urban planning schools in Kenya? Why are we unable to conceive
living in density? Good Density.
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2018, Barcelona. Am mers pe jos pana la majoritatea acestor situri. intr-o densitate
care o depaseste cu mult pe cea a Nairobiului, dar nu se resimte. Am schitat
arhitectura, insé am experimentat spatiul public. Reflectez asupra diferentelor
dintre viataurbanasiatraiintr-o localitate urbanadefinita de statui silegi. Perceptia
mea asupra orasului si asupra urbanitatii s-a intors cu susul in jos, sau cu partea
corectain sus, lumea publicainaintea cladirilor.

Nu méa pot s& nu ma gandesc la faptul cd am fost invatat sa evit planificarea
Loccidentald”. Este clar ca aceste planuri vestice nu sunt acelasi lucru cu planurile
pentru oragele coloniale.

2018, Barcelona. | walked to most of these sites, in the city. In density that far
exceeded that of Nairobi but did not feellike it. | sketched the architecture, but | felt
the public space. | reflect on the difference between urban living and living in a city
or atown as defined by statutes and laws. My perception of the city and of urbanity
was turned upside down, or right side up, the public realm before the buildings.

I cannot help but think about being told to eschew "western” planning. Itis clear that
these western plans were not the same as the plans for colonial cities.
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2019: inainte de COVID, dar dupa Barcelona. Istoricul meu aratd cé am scris
urmatoarele pe Instagram:

Parcela de 50x100 / 40x80 omniprezenta in cultura urbana din Kenya. Probabil ca
nu este suficient de ,exclusivistd” gi, prin urmare, ar trebui séd o ,excludem” din
studiile academice serioase. Nu au fost prevézute in Planul de sistematizare din
1948, agsadar nu ar trebui sé le consideram demne de luatin considerare atuncicand
proiectam ,serios"?

Suspectez cd, daca am fi pugiin fata problemei, am da vina pe parcelele de 50x100
pentru toate hainele atarnate pe balcoane, pe care am fostinvatati sa le dispretuim.
Oamenii sunt disperati dupa locuinte sigure, salubre gi accesibile, iar cea mai mare
preocupare ,de proiectare” sunt hainele care atarna de la balcoane. Poate cd am
invatat lectia gresita de la sistematizarea coloniala, ,Nu-ti atdrna hainele CURATE
in public!”

Cred ca densitatea este similara Barcelonei, dar dimensiunile parcelelor la care
am facut referire au devenit reprezentative pentru toate problemele urbanismului
kenyan. Schita este apreciatd, iubita si romanticizata, fara intentia mea, intrucét
locul si spatiul au numeroase dificultati. Pipeline 4 este atat problema, cat si solutia.
locuinte accesibile pentru mulfi, aproape de principale centre economice ale
orasului, intr-un labirint de strazi impracticabile si in care parcuri sau servituti de
baza lipsesc. Problema nu e nici densitatea, nici dimensiunea parceleil

4 Cartier din Nairobi cunoscut pentru blocurile construite pe parcele mici (60x100 ft, adica
aproximativ 16x30 m), cu o densitate mare a populatiei, locuinte accesibile si infrastructura deficitara.

""""'I*""l Inevehing, | ekl \':‘I"‘r.w Mﬁh‘ﬁ\ " G t‘}ql bk

e o iﬁtmkﬂdm 'm*. i joe
| owp, o ﬂ.m sheck i, A DAL { b’ﬁ with gedlepuet

e g e T |

:-1!a'l.',l.-'I wits T A v
cavite. Tl forkedt stk

ROV G ), TP o DA



2019: before covid but after Barcelona..My history says | wrote the following in
Instagram:

The 50x100/ 40x80, the ubiquitous plot in Kenya urban culture. | guess they are
not “exclusive” enough and thus we should “exclude” them from serious academic
study. They did not feature in the 1948 Master Plan for a colonial capital and we
should thus not consider them valid for serious design considerations?

I suspectif pushed we shall blame the 50x100 for all the clothes hanging in balconies
that we have been so cultured to dislike. People are desperate for safe, healthy,
and affordable housing and our greatest ‘design” concern is clothes hanging from
balconies. Perhaps we learnt the wrong lesson from the colonial master plan, “Do
not hang your CLEAN linen in public!

| think the density is similar to Barcelona, but the plot size referenced has become
a by word for everything that is wrong with urban planning in Kenya. The sketch
is appreciated, loved and romanticized, not my intention, as the actual place
and space has numerous challenges. Pipeline is both a problem and a solution. It
provides affordable housing for many, close to major labour markets, in a quandary
of impassable roads, absence of parks and inadequate basic services. The problem
is not the density or the plot size!
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2019. Inspirat de noul meu mod de a intelege viata
urbana si de pasiunea emergenta pentru economie
urbana (Cite Glaeser si Betraud), schimb spatiile in
care schitez, orientandu-ma catre strazi, sau kwa-
ground, cum s-ar spune in Nairobi. Pe Instagram (@
artadeya) am postat...

21 decembrie, #economiaurbana intalnegte
#schitaurbana, atat de multe de vazut atat de multe
de invéatat atat de multe de géandit. (?) E aceastd
strada mai buna pentru magina (pe care nu o poti
vedea) sau pentru piata? (Ideea) tipul(ui) cu mango
a fost un succes, gi-a carat roaba modificaté prin
multime, s-a agezat pe ea giin 30 de secunde a fost
inconjurat; a vandut vreo 5 minute non-stop, iar
cand am ridicat privirea, dispéaruse!
#schitatulmamentinesanatoslacap

A fost acest cadru imaginat in cadrul planului de
sistematizare pentru o capitald coloniald sau in
oricare altul care i-a urmat?

2019. Inspired by my new understanding of urban
living, and emerging love of urban economics, (Cite
Glaeser and Betraud) | shift my sketching locations,
to the streets or kwa-ground as they would say in
Nairobi. On Instagram (Instagram @artadeya) |
posted ..

21st  December, #urbaneconomics  meets
#urbansketching, so much to see so much to learn
so much to think about.(?) Is this road better for
the car (which you cannot see) or the market?
Mango guy was a hit, rolled by(sic) with his
modified wheelbarrow, sat on it and in 30 secs he
was swarmed, he sold for about 56 min non-stop
then, then (when) next | looked up he was gonel
#sketchingkeepsmesane.

Was this envisioned in the master plan for a colonial
capital or any master plan after that?
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- 2020: Povestea a dous orasge. Juxtapunerea de SUV-uri care vin sa cumpere mobila

de la atelierele stradale, intr-o dupa-amiaza de sambata.

Pedaleazé si schiteazal <<Transformand dezbaterea intr-o poveste moralizatoare
despre lene, cei bogati si puternici pot distrage atentia oamenilor de la problemele
structurale care creeaza mai multa séracie si inegalitate decéat e necesar>> Ha-
Joon Chang. Partenerul meu de schitat si pedalat Gathogo tocmai a terminat de citit
<<Samaritenii cei réi. Mitul liberului schimb gi istoria secreta a capitalismului>>. Am
reflectat la norocul sortii care ne-a dat libertatea de a schita vitalitatea munciirealel
Tamplari si dulgheriin plin proces creativ intr-o frumoasa dupd-amiaza de sambata.
(Instagram @artadeya)

2020: The tale of two cities. The juxtaposition of the SUVs arriving to buy furniture
from on-street workshops serviced by pa a Saturday Afternoon.

Cycle and Sketch! “By turning the debate into a morality tale of laziness, the rich and
powerful can divert people’s attention away from all of these structural problems
that create more poverty and inequality than is necessary.” Ha-Joon Chang, My
sketching and Cycling partner Gathogo had just finished reading Bad Samaritans:
The Myth of Free Trade and the Secret History of Capitalism.” We pondered on the
luck of the draw that allowed us to sketch the vibrancy of hard work! Carpenters
and Joiners in full flow on a beautiful Saturday afternoon. (Instagram @artadeya)
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2020. Reflectez asupra angoasei cauzate de infrastructura deficitara - maji 5, avem
nevoie de apa. Aceasta e viata in timpul pandemiei de COVID. Apa devine regeasca,
spatiul personal se impune.

Incercam s& mé géndesc la ceva profund de zis despre aceasts schitd a unui
moment surprinsin Nairobi. Cred ca simplul fapt de a schita spatiul exterior in 2020
e profund. (Instagram @artadeya)

Acum aceasta este viata pentru mulii, zi de zi: nevoia de apa si de spatiu public.

5 Maji = apa (swahili)

2020. | reflect on the anguish of poor infrastructure - maji, we need water. This is
life in the time of Covid. The City in the time of covid. Water becomes king, personal
space is demanded.

| was trying to think of something profound to say about this sketch of a momentin
Nairobi...I guess just getting to sketch outdoors in 2020 is profound.” (Instagram @
artadeya)

Now this is the life for many, every day, the need for water and for public space.
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2020. De la cafeneaua mea preferata, din nou Instagram,

.Reflectii de sdmbata dupa-amiaza in timp ce schitez”, ———
Niciunul dintre aceste turnuri nu exista acum 20 de ani f
cand am absolvit gcoala de arhitectura, in fapt nu cred |
ca exista vreunul acum 10 ani. Am fost invatati in scoala

sé nu ne imaginam vreodata cé ar putea fi mai mult de -

4 etaje aici. O tema de reflectie: ce va fi in urmatorii 20

de ani? Sunt credincios neabdtut al densitatii, dar in
densitate bine ,anticipatad”, in strézi, parcuri, oameni

si, da, in turnuri. #schitdurband #economieurbana
#schitatulmamentinesanatoslacap (Instagram @
artadeya)

Raspunsurile la postarea mea sunt graitoare. Cei mai
apropiatimiedintagmameasuntconsternatideridicarea
oarecum haotica a turnurilor. Reflectez la informatia din
cartea profesorului Ogot, ,,A History of Nairobi’’ (2012)
ca aceasta zona a fost locuitd de comunitati urbane
africane pana in jurul anului 1938. O schimbare a legilor
funciare a facut ca zona sa fie alocata pentru locuinte
unifamiliale pe parcele de panalaun acru sijumatate; asa
cum Kago, Gateri si K’Akumu (2024) remarca favorizarea
caselor pentru colonialistii europeni. Ma gandesc ca
africanii se vor intoarce, insa nu mereu pe termenii lor.
Conteaza in continuare mai mult cladirile si marjele de
profit, adesea impulsionate de finantare straina si nu
neaparat proiectarea pentru oameni? Acum imi e clar ca
nu am o problema nici cu densitatea sau cuinalfimea, nici
cu originea etnica a dezvoltatorului, trebuie doar sa fie
o densitate ,buna”, care rezulta dintr-o filosofie in care
publicul si spatiul public sunt prioritati.

2020. From my favourite coffee shop, again Instagram.

Saturday afternoon sketch musings”, None of these towers existed 20 years ago
when | graduated from architecture school, in fact | do not think any existed 10
years ago. We were cultured in school never to imagine that there could be more
than 4 floors here. Food for thought, what of the next 20 years? | am an unabashed
believer in density, butin well “anticipated” density, the streets, the parks the people
and yes the towers. #urbansketching #urbaneconomics #sketchingkeepsmesane.
(Instagram @artadeya)
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The responses to my post of the sketch are telling. My immediate ilk are aghast at
the somewhat haphazard rise of the towers. | reflect, from Prof. Ogot’s A History
of Nairobi (2012), that this area was once home to urban African communities until
around 1938. A change in the land laws resulted in the area being set aside to
single family housing in upto one and half acre lots, As Kago, Gateri, and K'Akumu
(2024) note a shift to exclusive European settler homes. | muse that the africans
are returning, but sadly not always on their terms. It is still about the buildings
and the profit margins, often driven by foreign finance, not really planning for the
people? It is now clear | have no problem with density or height, or the race of the
developer, it should just be “good” density, emerging from public and public -space
first philosophy!
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Nu putem scoate oamenii din ecuatie; intrebarea constain a gasi un limbaj comun al
rezilientei. Rezilienta oamenilor si a planetei, solutii bazate pe natura, cu oameni ca
parte a naturii, co-proiectare, co-gandire, dar trebuie si sa ne gandim ca indivizi si
sa gasim instrumentul personal care ne permite fiecaruia sa ne descifram orasele
si povestile pe care le spunem iar gi iar; Cum se delimiteaza in timp acest loc?. Un
limbaj care sa permita dezvoltatorului privat s&-linteleaga pe tipul cu mango. inteleg
ca aceasta ecuatie trebuie sa includa economia, dar cine ar fi crezut ca schitatul ar
putea conduce pe cineva la economie urbana? Si totusi a facut-o si de asemenea
m-ainvatat saimiiubesc orasul.
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We cannot remove people from the equation; the question lies in finding a common
language for resilience. Resilience of the people and the planet, Nature Based
Solutions, with people as part of Nature, Co-Design, Co-thinking, but we must also
think as individuals and find the individual tool that allows each of us to read our
cities, and the stories we are telling again and again, what time is this place? A
language that allows the private equity developer to understand the mango guy.
| understand that this equation must include economics but who would ever have
thought that sketching could lead one to urban economics. It did and it also taught
me to love my City.
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Perhaps the Nairobi planner’s hardest problem.is to find a focus or heart for his design.
Professor Thomnton White resists the temptation to introduce the European concept of the
city square—though the report dismisses rather lightly the tradition as un-African, with-
out dwelling on the possibility of adapting ideas from Mediterranean countries where
climate is not 3o very different. (One must respect the unwritten thought that temples are
no longer a fitting focus for a modern city, but how aboutstadiums? A colosseum might
be as appropriate in Nairobi as in ancient Rome.) It is space rather than buildings which
is seen as the future glory of Nairobi. The flowering trees and shrubs which fill the resi-
dennal quarters with glowing colour at certain seasons: the shade that soothes eye and
spirit. These they seize hold of as things to build around; they see the future Nairobi as a
spacious town of gardens, trees, greenery, with as many activitics as possible taking place

252 AFRICAN AFFAIRS

out-of-doors  (Open-air beer-gardens aed cineram, for example.) For the residential
areas they plan & densty of 15 pessons 1o the acre, which, though three nimes as high =
the present density, is very low compared with European towns, which often exceed 100
persons to the acre.

2026 intalneste pe 1998, careintalneste pe 1948:
Deci acum stiu de ce? Stiu de ce solutiile mele din 1998 erau utopice si fara legatura
cu analiza mea.

In recenzia lui Elspeth Huxley despre ,,Masterplan pentru o Capitald Coloniala” din
1948 descopar de unde se poate sa fi venit preconceptiile mele. Huxley dezvaluie
cum proiectantii au respins ideea pietei civice centrale ca fiind ,non-africana”,
concomitent cu prioritizarea gradinilor, copacilor gi spatiului ca elemente ale gloriei
viitoare ale Nairobiului (Huxley, 1948). Aceasta redefinire colonialé a ceea ce a fost
Lafrican” este ceea ce inca ne modifica subtil perceptia asupra orasului chiar siin
ziua de astazi. Aceastaidee nici macar nuincepe sa adreseze intrebarea referitoare
la felulin care Urgenta din 1952-60 a sedimentat aceste viziuni non-africane ale unui
oraginchis, imprejmuit si exclusiv.

Introspectia ar putea sa fie un inceput bun. Pentru mine, schitarea vietii mi-a
provocat dorinta de a cunoaste istoria si apoi de a intelege densitatea pe care nu
o pricepeam pe deplin in 1998. Proiectam fara sa cunosc piata (urbana), faptul ca
piata (urband) este african, deci poate fi rotunda, patrata, apartinand oricérei
forme sau incadrari temporale. Pasiunea recenta pentru istorie acopera acest gol.
VAD si gandesc cu o minte proaspata.
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2026 meets 1998 meets 1948:
So now | know why? | know why my solutions in 1998 were so utopian and divorced
from my analysis.

In Elspeth Huxley’s review of the 1948 Master Plan for a Colonial Capital, she reveals
where my bias may have come from. Huxley notes how the planners rejected the
European idea of the city square as “un-African,” while celebrating gardens, trees,
and space as Nairobi's future glory (Huxley, 1948). It is this colonial redefinition of
what was "african” that s still, subtly, shaping our perception of the city even today.
This does not even begin to address the question about how the Emergency in 1952-
60 further reinforced these un-african views of a closed, fenced and exclusive city.

Self-introspection would be a good start. For me, sketching from life provoked a
desire for history, and then an understanding of density | had not fully grasped in
1998. | was designing without having truly known the (city) square, that the (city)
square is african, and thus the square can be round or whatever shape or time you
choose it to be. My recent passion for history is bridging the gap. | am SEEING and
thinking anew.
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368 + 7 DAYS IN CHIOJDU
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368 + 7 zile la Chiojdu
Silvia Niculae

Infiecare an, planuim noua scoala de vara cu 358 de zileinainte. Acest lucruinseamna
cagandim curricula, in mare, cu circa 368 de zile, chiar 3569 de zile o datala patru ani,
inainte de desfasurarea propriu-zisa a scolii, ca scriem proiecte, cautdm sponsori,
cautam persoane care sa creada, din nou, in noi, gestionam parteneriate, vorbim cu
arhitecti, profesori, experti, ne facem echipa, cream un concept de scoal3, o tema
noua, care sa porneascade lainvataturile tuturor celor precedente sisacroiascanoi
intelegeri ale arhitecturii. lar, odata ce aceste idei sunt, cat de cét, stabilite, incepe
perioada efectiva a scolii: pe teren. De fiecare dat3, a fi la firul ierbii cu comunitatea
include aspectul neprevazut al scolii: atunci cand aduci atatea persoane impreuna,
cum ai putea rezista daca nu ai fi un organism flexibil, tenace si adaptabil?

Scolile de vara ArhiPera se desfasoarainca din 2012, si au avut, de-a lungul timpului,
un palmares impresionant de profesori, teoreticieni, arhitecti, cat si colegi din
discipline conexe, cum ar fi antropologi, sociologi, lideri comunitari, fotografi,
artisti. Este greu de povestit in cuvinte scrise despre aceasta scoald, cand ea
concentreaza atatea naratiuni orale: ale studentilor, arhitectilor, elevilor locali,
comunitatii, invitatilor, vietuitoarelor, naturii, locului.

Inacestan, Scoalainternationaldde varaArhiPeraaavutcatema,, Inovareadetaliilor
constructive in arhitectura lemnului” si a avut loc in Ansamblul Casei cu Blazoane
al Uniunii Arhitectilor din Romania, in satul Chiojdu, din judetul Buzauy, la finalul lunii
iulie. Mediul ruralromanesc este unul deseori destructurat, in care tesutul construit
eterogen alterneaza tipologii si constructii contrastante: pe aceeasi ulita se pot
observa consecutiv case construite cu tehnologii vernaculare, case traditionale,
case din beton armat, case care sunt referinte stilistice la alte zone geografice,
case improvizate, iar majoritatea caselor sunt cele facute fara arhitect; toate
aceste case, indiferent de calitatile lor vizuale, sunt mai mult sau mai putin iubite.
Fiecare este un microunivers in care o persoana, o familie sau mai multe familii igi
desfasoara viata zilnicd, inconjurate de un ecosistem pe care ilingrijesc, iar aceste
caseincapsuleaza povesti, istorii si cunoasteri, pe care le recunoagtem atunci cand
activamintr-un loc si pe care le integraminintelegerea noastra aprofundata asupra
locului, vazut ca o pluralitate de realitati concomitente. ins3, in ciuda varietatii
materialelor locale si tehnicilor de constructie, testate istoric, mesterii care stiu sa
le prelucreze sunt tot mai putini. Acest fenomen este multifactorial, insa una dintre
cauze este justificata de durabilitatea si faima materialelor fabricate in mas3, care
pot fi puse in opera mai rapid, nu necesita intretinere consecventa si sunt asociate
cu noutatea si stabilitatea. De exemplu, o familie din mediul rural poate considera
un acoperig din tigld net superior unuia din sindrild, pentru ca starea sindrilei
trebuie verificata anual si trebuie impregnata cu ulei de in pentru a fi, in continuare,
buna, in timp ce acoperisul din tigla poate rezista aniintregi fara sa fie nevoiti sa-|
inspecteze. Unde intervine rolul arhitectuluiin aceasta perceptie?
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368 +7 Days in Chiojdu
Silvia Niculae, tr. Olga Niculae

Every year, we plan the new summer school 358 days in advance. This means
that we start thinking about the curriculum roughly 358 days before the actual
event, or even 359 days once every four years, writing project proposals, looking
for sponsors and supporters who choose to believe in us once again, managing
partnerships, talking to architects, professors, and experts, assembling our team,
and creating a new school concept: a theme that draws on the lessons of previous
editions and builds new understandings of architecture. Once these ideas are
somewhat settled, the actual period of the school begins: on site. Being at grassroot
level with the community represents the school’s most unpredictable aspect: when
you bring so many people together, how could you resist if you weren’t a flexible,
resilient, and adaptive organism?

The ArhiPera Summer Schools have been taking place since 2012, gathering an
impressive array of professors, theorists, architects over time, but also colleagues
from related disciplines such as anthropology, sociology, community leadership,
photography and art. It's hard to capture this schoolin a few written words because
itcondenses so many oral narratives: those of students, architects, local pupils, the
community, the guests, living creatures, nature and the place itself.

This year, the ArhiPera International Summer School was themed “Innovating
Construction Details in Wooden Architecture” and took place at the House with
Blazons Ensemble, patrimony of the Union of Architects of Romania, in the village
of Chiojdu, Buzau County, at the end of July. The Romanian rural environment is
often a fragmented one, where a heterogeneous built fabric alternates contrasting
typologiesand constructions:onthe samestreet, youcanfindtraditionalvernacular
houses, reinforced concrete houses, stylistic imports from other regions and
improvised dwellings; most of them being built without architects. Regardless of
their visual qualities, these homes are more or less loved. Each is a small universe
where one or several families live their daily lives, surrounded by an ecosystem they
care for. These houses encapsulate stories, histories and knowledge that we can
discover as we engage with a place; insights that we then integrate into our deeper
understanding of it, seen as a plurality of coexisting realities. However, despite
the variety of local materials and historically tested construction techniques,
craftsmen who know how to work with them are increasingly rare. As a multifactorial
phenomenon, one of its main causes lies in the durability and reputation of mass-
produced materials, which can be installed faster, require less maintenance, and
are associated with novelty and stability. For example, a rural family may consider a
metallic sheet roof far superior to a shingle one, because shingles must be checked
annually and treated with linseed oil, while the metallic sheet can last for years
withoutinspection. So where does the architect’s role intervene in this perception?
Nowadays, there's so much talk about democracy, yet we are witnessing an
increasing privatization of architectural services, where only those with sufficient
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Inaceasta perioadé, se vorbeste foarte mult despre democratie, insa asistadm cu toii
la o privatizare din ce in ce mai avansata a serviciilor de arhitectura, prin care doar
cei care au privilegiile materiale necesare pot beneficia de serviciile unui arhitect.
De aceea, in mediul rural roméanesc, arhitectii nu sunt foarte solicitati, si nu din
cauza faptului ca nu exista proiecte, ci din cauza faptului ca serviciile unui arhitect
sunt scumpe si destinate unui public restrans la nivel national, careisi poate permite
acest cost. De multe ori, locuitorii din zone rurale igi construiesc casele impreuna cu
vecini, prin clacg, in care fiecare igi foloseste cunostintele intr-un anumit domeniu
pentru a edifica aceasta noua constructie. Arhitectii sunt admirati, sunt apreciati
la nivel national, ins3, in aceste situatii, sunt deseori inabordabili, desi educatia de
arhitectura din Roménia este publica si sus{inuta si prin din taxe si impozite, la care
cotizeaza inclusiv persoane din mediul rural - dar care nu sunt deservite, in cele din
urma, de aceasta. Este un lucru bine cimentat in practica, pornind de la ideea ca
arhitectura este un domeniu elitist, uitdndu-ne la exemplele create de starchitecti,
care deseorifaciliteaza ointrepatrundereintre noile tehnologii si abuzurile repetate
care incalca si drepturile omului, bazate pe investitii de milioane si aplaudate de
public international.

ArhiPera are, la bazj, o atitudine reflexiva faté de practica de arhitectura. Adesea,
proiectele incep de la intrebari, multe intrebari, pe care le analizdm si discutam,
pana ajungem la mai putine intrebari, care augmenteaza necesitatea raspunsului
nostru de a fi unul adecvat si firesc. Ajunsa la editia a XlI-a Beta, scoala a acumulat
intrebari complementare, care au reiegit din atat din scolile de vara precedente, cat
si din proiectele pentru arhitectura interesului public semnate de echipa ArhiPera,
profesori, arhitecti, studenti si voluntari deopotriva:

Cum construiegti pentru, dar gi alaturi de o comunitate, peintelesul tuturor, dar sicu
rezultate aplicabile gi scalabile?

Cum poticreaoconexiunedirectéintre eleviidin sat, studentii arhitecti i profesorii?
Cum accesibilizeziinvatamantul de arhitectura?

Scoalade varadinacest an, cain toti ceilalti, a propus o abordare de josin sus, adica
observam realitatea de la fata locului, investigdm, punem intrebari, iar apoi credm
posibile solutii la problemele identificate. lar solutiile sunt ancorate in loc, pentru
pentru ca folosesc materiale locale, usor de procurat si ieftine. Dezideratul nostru
este ca interventiile de arhitectura sa fie posibil de implementat si in alte zone
geografice, astfel publicdm multe dintre proiectele ArhiPera fara licente, iar daca
o altd comunitate are resursele necesare, poate face claca si le poate construi.
lar materialul ales pentru acest proiect a fost lemnul, datorita sustenabilitétii sale
intrinseci, expertizei ArhiPera si prietenilor nostride la Timha Wood, care ne asigura
material de calitate si profesionisti care sa ghideze utilizarea sa. Scoala de varadin
acest an a avut mai multe paliere: lecturi, machetare, design & build a detaliilor din
lemn si ateliere cu elevi locali de ,,arhitectura cuiburilor”.
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material privilege can afford the services of an architect. Therefore, in rural
Romania, architects are rarely sought out, not because there are no projects,
but because the services are too expensive and thus accessible only to a small,
advantaged audience, on a national level. Often, rural residents build their homes
together with neighbours, through claca (a traditional system of communal labour),
where everyone contributes with their own skills in order to raise a construction.
Architects are admired nationally, butin such situations, they are ofteninaccessible,
even though architectural education in Romania is public and partially funded by
the very taxes paid by rural residents, who are, ironically, not served by it. This well-
incremented practice is rooted in the notion that architecture is an elitist domain,
reinforced by starchitect examples that often merge technological innovation
with human rights violations, based upon massive investments applauded by
international audiences.

ArhiPera is founded on a reflexive attitude toward architectural practice. Projects
often begin with many questions; questions we analyse and discuss until we reach
fewer, more quintessential ones that sharpen the necessity of an appropriate
and natural response. By its Xllth Beta edition, the school has accumulated
complementary questions arising from both previous summer schools and
ArhiPera’s public-interest architecture projects, created by professors, architects,
students and volunteers alike:

How can you build for and with a community in a way that’s both understandable for
everyone and applicable?

How can you create a direct connection between local pupils, architecture students,
and professors? How can you make architectural education more accessible?

This year’s summer school, as in previous editions, adopted a bottom-up approach:
we observed the local reality, investigated, asked questions, and then designed
possible solutions for the identified problems. These solutions are grounded
on site, stemming from an understanding of its specific character, yet remain
replicable, using local, accessible, and inexpensive materials. Our goal is for these
architectural interventions to be implementable in other regions as well; that's
why many ArhiPera projects are open-source publications, so that any community
with the necessary resources can build them collectively. The material chosen for
this year’s project was wood, for its intrinsic sustainability, ArhiPera’s expertise,
and our partnership with Timha Wood, who provided high-quality material and
professional guidance. The 2025 Summer School included several layers: lectures,
model-making, design & build of wooden details and educational workshops with
local pupils under the theme “Architecture of Nests.”

Eachday featured alecture onsustainable practices, heldinthe amphitheater of the
House with Blazons Ensemble: Nordic and Barcelona’s Superblocks (Elina Alatalo,
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In fiecare zi a scolii, a avut loc o lectura despre practici sustenabile in amfiteatrul
Ansamblului Casei cu Blazoane: Superblock-urile Nordice si cele din Barcelona
(Elina Alatalo, Universitatea din Tampere), ,,Vecini sezonieri’ gi impactul muncii
sezoniere in Europa de Vest, explorat prin dialogul dintre artisti si lucratori si
instalatii temporare (Seasonal Neighbors, Ciel Grommen, KU Leuven), patrimoniu
din lemn (Silvia Costiuc, UAUIM). Cadrul formal al cunoasterii a fost completat de
cel informal, prin organizarea de activitati in curte sau drumetii (Trovanti, la Pod
la Brad), alaturi de alte activitati de recreere (Cinehub/Cineclub Mincu). $Scoala de
vara din acest an a avut numerosi invitati, care s-au oprit la Chiojdu pentru cateva
ore, momente sau zile. Voi detalia, in cele ce urmeaza, cateva dintre elementele-
cheie ale gcolii:

Fotografii / Photos: loana Samoilad
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University of Tampere); “Seasonal Neighbours” and the impact of seasonal labour
in Western Europe, explored through dialogues between artists and workers and
through temporary installations (Ciel Grommen, KU Leuven); wood heritage (Silvia
Costiuc, IMUAU). The formal framework of knowledge was intertwined with an
informal one, through the organization of courtyard activities and hikes (Trovanti,
La Pod la Brad), alongside other recreational events (Cinehub/Cineclub Mincu).

This year's summer school hosted numerous guests who stopped by Chiojdu for a
few hours, moments, or days. In what follows, | will detail some of the key elements
of the school:




Atelierul de machetare

Cum iti poti imagina detalii constructive din lemn, daca nu ai mai lucrat niciodata
cu lemnulinaintea scolii de vara? Pentru a pregati activitatea proiectarii de detalii
de arhitectura, studentii au participat, in echipe, la realizarea unor machete a
proiectelor ArhiPera din lemn, gandite de-a lungul anilor de profesori si studenti
UAUIM. Aceste machete au marcat o prima intalnire cu materialul, cu sistemul sau
construit, cu modalitatile de imbinare intre doua (sau mai multe) elemente. Fata de
mediul universitar, s-a intdmplat o tranzitie, atat de scara, céat si de materie: de la
randari si desene predate in care multe elemente pot fi aproximate, la situatia
construirii unei machete, care nu numai ca trebuie sa steain picioare si sa fie destul
de solida cat sa poata fi mutata de la o expozitie la alta, cat si trebuie sa respecte
logica constructiva a lemnului. Atelierul de machetare a inclus si elevii de gimnaziu
si liceu din Chiojdu, care, dupa aproape 6 ani de participare la atelierele ArhiPera,
cunosteau deja cateva notiuni de baza despre arhitectura, sustenabilitate si
structuri, asa ca au fost instruiti de catre studenti, invatand facand, learning-by-
doing, despre poetica lemnului, sistemul constructiv si cladirile mono-material. In
timpul lucrului la machete, echipele studentilor seimparteau, astfelincat, de fiecare
datd, un membrudin fiecare echipa lucra la detaliile constructive la scara 1:1sau 1:2.
Machetele vor intrain circuite expozitionale, studentii fiind de fiecare data creditati
pe soclurile obiectelor de arhitectura.

Atelierul de proiectare a detaliilor

Lemnulrespira, lemnultrebuieintretinut pentru a fifolosit cat mai mult. Laun moment
dat, o scandurade lemn poate sa crape, iar atunci este numai buna pentru a fi pusa
in sob3, in timp ce alta noua oinlocuieste. Te poti uita la scandura de lemn din méinile
tale si safi ghicesti anii, pentru ca o simii, e un material care la un moment dat a fost
viu, a fost un copac, iar acum a devenit o resursa pentru proiectele studentesti ale
scolii internationale de vara.

Cu acest gand am lansat tema principala a scolii de vara. Lemnul e un material
care contine numeroase naratiuni, care vorbesc despre un intreg ciclu de viata
si, implicit, cicluri de grija din partea beneficiarilor. E un material durabil, dar care
necesita atentie pentru ca durata lui sa fie maximizata. Cuprinde o poetica aparte,
care descrie circularitatea sa, de la copac la constructie si, in final, in paméant. Are o
capacitate expresiva vastj, iar detaliile din lemn sunt necesare pentru o arhitectura
identitara, care sa inoveze morfologic limbajul arhitectural local, pornind de
la scara 1:1. De la practica ArhiPera frecventa de proiectare a unei cladiri, unui
ansamblu, sau unui mobilier urban, am decis ca anul acesta sa gandim detaliul, sa
cautamimbinari, s& ne documentam si sa aducem un element de noutate in domeniul
detaliilor din lemn, aducandimpreuna profesori, arhitecti, studenti, mesteri, membri
ai comunitatii locale. Vizitele la Centrul Comunitar din Chiojdu, proiect ArhiPera
monomaterial, au aratat modalitati efective de lucru cu lemnul si modul in care o
cladire poate deveni un reper local, integrat in silueta satului. De asemenea, ne-
am propus ca prin exercitiile didactice de design&build sa reducem risipa, care se
intdmpla deseori atunci cand aduci impreuna studenti si elevi, manusi, ochelari si
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The Model-Making Workshop

How can you imagine construction details in wood if you've never worked with
wood before? To prepare for the architectural detailing phase, students worked
in teams to create wooden models of ArhiPera projects designed over the years
by IMUAU professors and students. These models represented their first tactile
encounter with the material, with its structural logic and the methods of joining
elements. Compared to the academic environment, a transition occurred: both in
scale and in material: from rendered and drawn projects, in which many elements
can be approximated, to the actual act of building a physical model that not only
has to stand upright and be sturdy enough to be moved from one exhibition
to another, but must also follow the constructive logic of wood. The workshop
included middle and high school students from Chiojdu as well, who, after nearly
six years of participation in ArhiPera workshops, already knew some basic notions
of architecture, sustainability and structures. Guided by university students, they
learned-by-doing, discovering the poetics of wood, construction systems and
mono-material buildings. During the model-making process, the student teams
divided their tasks so that, at any given time, one member from each team worked
on the construction details at a 1:1 or 1:2 scale. These models will enter exhibition
circuits, with full credit given to their models’ student authors.

The Detail Design Workshop

Wood breathes. It needs maintenance to last as long as possible. At some point, a
wooden plank cracks and then it's ready for the stove's fire, whilst being replaced
by a new one. You can hold a wooden board in your hands and almost read its years;
because you can feel it. Wood is a material that was once alive, a tree that now
serves as a resource for the students’ international summer school’s projects.

With this thought, we launched the main theme of the summer school. Wood carries
narratives of an entire life cycle, and with it, cycles of care. It's durable but requires
attention in order to last as long as possible; it embodies a poetic circularity from
tree to building to earth. Its expressive potential is vast and wooden detailing is
essential for an identity-driven architecture that morphologically innovates local
architectural language at the 1:1 scale. While ArhiPera often designs buildings,
complexes and urban furniture, this year we decided to focus on the detail:
study joints, do research, and bring innovation to wooden connections, uniting
professors, architects, students, craftsmen and community members. The visits to
the Chiojdu Community Center, an all-wood ArhiPera project, revealed how wooden
architecture can become a local landmark, integrated into the village's silhouette.
Through our design & build exercises, we also aimed to minimize material waste,
which often happens when you bring together students and students, gloves,
glasses and cutting tools. Every cut was planned to maximize the use of wood, out
of respect for the plank that was once part of a tree that lived, breathed and bowed
its branches when snowy winters hit.
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scule de debitare. Am gandit toate taieturile astfel incat sa beneficiem de céat mai
mult lemn, dintr-o reverenta fata de acest material, dintr-o gandire ca scandura
pe care o secfionam a fost, candva, partea unui copac, care respira si isi apleca
ramurile, cand erau coplesite de zapada.

Atelierul experimental a fost sprijinit de prietenii nostri, mesterii in lemn Zoli si
Arpa de la Timha Wood, parteneri strategici ArhiPera, care au iinut o lectura
demonstrativa despre utilizarea uneltelor, chertari simple si asamblari. Apoi, acesta
afost dezvoltatin cautari personale ale studentilor, care au deslusit si experimentat
diferite detalii (de la macheta din lemn de balsa la constructia efectiva). in final,
au fost realizate doua detalii in arhitectura lemnului: un detaliu de imbinare stalp -
grind, coordonat de confdr.arh. Lorin Niculae, si un detaliu de oblon, coordonat de
dr.arh. lonut Dinu, pentru proiectul Centrului Comunitar din Chiojdu. Aceste detalii
au fost publicate open-source pe site-ul ArhiPera, astfel incat sa poata fi puse in
opera de catre oricineisi doreste.

Lorin Niculae povesteste despre detaliul coordonat urmatoarele: ,, detaliul a fost
gandit pentru a raspunde exigentelor contemporane de utilizare a lemnului ca
material de constructie, pornind de la modul in care acesta este pus in opera cu
ajutorul cuielor, suruburilor si tijelor filetate metalice, toate aceste 3 elemente
constructive fiind mult mai dure si rezistente decéat lemnul insusi. Aceasta
discrepantaintre rezistenta materialelor conduce adesea la distrugerea structurii
din lemn, si uneori chiar colapsarea acesteia la vanturi intense si la seism. Practic,
atuncicandincarcarile orizontale sau diagonale sunt foarte puternice, lemnul fie se
smulge din suruburi, fie se despica acolo unde elementul metalic I-ar fi mentinut pe
pozitie, iar structura intrain colaps. Detaliul incearca sa rezolve aceasta problem3,
prin crearea unei disocieri amortizate intre stalp, ca element portant vertical, si
grinda, element portant orizontal, astfelincéat, prin amortizor, cele doua elemente sa
poata avea niste deplasari minime acceptabile, in cadrul carora efortul de torsiune
sa se stinga. Ceea ce am realizat in cadrul scolii de vara reprezinta o ilustrare a
conceptului de la care vom realiza un prototip si apoi vom optimiza prototipul in
vedereain brevetarii sale.”

Atelierele de ,,arhitectura cuiburilor’’ cu elevii din sat

Proiectam firesc, antropic, inspirat din varietatea si bogatia naturii.insa arhitectura
este un domeniu abstract si inaccesibil pentru persoanele care inca nu stapanesc
limbajul sau codificat, iar noi intelegem ca ne aflém intr-un cadru natural minunat,
pe care il studiem si analizédm la Chiojdu. Acestea fiind spuse, este important sa
existam impreuna cu localnicii, intr-un mod non-extractiv, in care oferim comunitatii
idei si ateliere din expertiza noastrj, iar beneficiile organizarii scolii de vara sunt
echitabile pentru toti actorii sociali, fie ca sunt cei din Bucuresti sau cei din Chiojdu.

Anul acesta am gandit programul pentru elevi de arhitectura cuiburilor. Elevii din
Chiojdu au fost intotdeauna foarte receptivi la conceptele noastre de ateliere
educationale si mereu contdm pe creativitatea lor debordanta. Atelierele au pornit
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The experimental workshop was supported by our friends, master carpenters
Zoli and Arpa from Timha Wood, ArhiPera’s strategic partners, who led a live
demonstration on tool use, simple joints and assemblies. The students then
developed their own personal ways, through experimentation and findings (from
balsa wood models to full-scale prototypes). Ultimately, two key wooden details
were designed and built: a column-beam joint, coordinated by Assoc. Prof. Dr. Arch.
Lorin Niculae, and a shutter detail, coordinated by Dr. Arch. lonut Dinu, for Chiojdu’s
Community Center. Both details were published open-source on ArhiPera’s website
for anyone to replicate.

Lorin Niculae describes his coordinated detail as follows: “The detail was designed
to meet contemporary requirements for using wood as a structural material,
addressing the fact that it's often assembled with nails, screws, and steel rods;
materials far stronger and harsh than the wood itself. This discrepancy between
the materials can lead to structural damage to wood or even collapse during strong
winds or earthquakes. When horizontal or diagonal loads are intense, wood either
tears from the screws or splits where the metal element holds it, causing failure.
Our detail aims to solve this by creating softened disjunctions between the vertical
(column) and horizontal (beam) elements, allowing through its damper, minimal
controlled movement that dissipates torsional stress. What we achieved at the
summer school illustrates the concept we'll further develop into a prototype and
later on, optimize it further for patenting.”

The “Architecture of Nests” Workshops with the village’s pupils

We design naturally, anthropically, inspired by the richness of nature. Yet
architecture is an abstract and often inaccessible field for those unfamiliar with its
coded language. Being in Chiojdu’s beautiful natural setting, it's important for us
to analyse and engage with the locals in a non-extractive way, offering workshops
and sharing knowledge from our own expertise, so that the benefits of the summer
school are equitable for all participants, whether from Bucharest or Chiojdu.

This year we designed a “Nest Architecture” program for pupils. Local children have
always been highly receptive to our educational workshops and we can always rely
on their boundless creativity. The workshops began with an exploration of how
animals build their nests. Divided into teams, pupils chose their favourite animals
and designed and then built new homes for them. Through creative drawing and
model-making exercises, they explored how animals might inhabit their imagined
spaces. Thisdeveloping methodis further detailed by my colleague, arch. Georgiana
Ivan. Each team chose different construction techniques using local or sustainable
materials: weaving willow branches, using rope tension, or compacted earth
walls. This workshop's teams were guided by architects: Elina Alatalo (University
of Tampere, Finland), Ciel Grommen (KU Leuven, Belgium), Irina Scobiola, Marius
Costea, and Georgiana Ivan (Romania), assisted by IMUAU students Daria Grigoriu
and Diana Ligsman, alongside Izabela and Eduard Bucur, with myself as facilitator.
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de la moduriin care cuiburile sunt realizate, iar elevii, grupati pe echipe, si-au ales
animalele preferate, carora sa le proiecteze, apoi construiasca, noile case. Prin
exercitii creative de desen, dar si machetare, echipele au explorat modul in care
animalele pot locui in spatiile gandite, iar aceasta metoda de lucru este detaliatad
in cele ce urmeaza de colega mea, arhitecta Georgiana Ivan. Fiecare echipa si-a
ales tehnici diferite de constructie, pornind de la materiale locale sau sustenabile:
impletirea nuielelor, tensori din sfoard, pereti din pamant batatorit. Echipele
acestui atelier, indrumate de arhitectele Elina Alatalo (Universitatea din Tampere,
Finlanda) Ciel Grommen (KU Leuven, Belgia), Irina Scobiola (UAUIM), Marius Costea
si Georgiana Ivan (Romania) i-au avut ca asistenti pe studentii UAUIM Daria Grigoriu
si Diana Lisman, alaturi de Izabela si Eduard Bucur, iar eu am fost facilitatoare.

Aceastd activitate a fost insotita de o drumetie colectiva la Trovanti, in care elevii,
impartiti pe echipe, coordonati de un student sau profesor, au inventariat elemente
ale peisajului natural intalnite pe traseu: fluturi, pietre, paianjeni, crustacee,
plante tdmaduitoare, flori, pomi fructiferi si multe altele. Daca nu stiau numele
descoperirilor, l-au inventat. Prin acest exercitiu, am incurajat atat atentia catre
patrimoniul neconstruit, cat siintelegerea acestuia ca parte a satului.

Si acum... ce pregatim?

O noua scoala de varal




The activity included a collective hike to Trovanti, where the pupils, divided in
teams, each guided by a student or professor, inventoried elements of the natural
landscape found on the trail: butterflies, stones, spiders, crustaceans, medicinal
plants, flowers, fruit trees and more. When they didn’t know a name, they invented
one. Through this exercise, we encouraged attention towards unbuilt heritage, but
also its integration as part of the village.

And now... what’s next?

A new summer schooll
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Coordonator / Coordinator: Lorin Niculae

Asistent si discipulus simplex / Assistant and discipulus simplex: Silvia Niculae

Tutori/ Tutors: Lorin Niculae (UAUIM), Elina Alatalo (Universitatea din Tampere), Ciel Grommen (KU
Leuven), lonut Dinu, Ivan Elena Georgiana, Irina Scobiola, Silvia Costiuc, Anca Cretu, Silvia Niculae
Participanti UAUIM / IMUAU Participants: Edelina Ciupagu, Daria Grigoriu, Daniela Roman, Diana Lisman,
Bianca Cheberle, Alexandra Carémida, Gabriel Radu, Mihai Munteanu, Filip Fulea, Oana Cristea, Sabina
Insuréatelu, Tom Van Laer (student KU Leuven), Madalina Pirvulescu, Ema Cristina Bucur, Lorena Popa,
Andreea-Ruxandra Florescu, Lia Bulai

Elevi din Chiojdu / Chiojdu pupils: Toader Maia Cristina, Tronaru Alesia loana Mihaela, Jica Lavinia Ana
Maria, Pipoi Daria Maria, Pipoi Denisa Elena, Hoaca Diana loana, Lupsa Cosmin, Bacaila Vlad Stefan,
Cutitei David, Vasile lasmina, Lupsé Roxana, Mugoiu Georgiana, Sorica Miruna Elena, Porcean Alexia
Ana Maria, Lupgé Adrian, Patarlageanu Constantin Alexandru, Pipoiu David Stefan, Jica David Gabriel,
Grigore Andra Diana, Butu Denisa Maria, Rasnic Ana Maria, Cristian Antonia Maria, Bacéila Mario,
Tronaru Daria, Mdseanu Anastasia, Porceanu Delia, Pdcureanu loana Tatiana, Tricd Maria, Lupgé Alina,
Bitanu Antonia Andreea, Draghici Natalia Maria, Pipoiu Daria Ana Maria, Macinic Alexandra loana,
Tromaru Alexandru Stefan, Cutitei Rayan, Cutitei Luca Stefan, Toader Maia Cristina, Tronaru Alesia
loana Mihaela, Jica Lavinia Ana Maria, Pipoi Daria Maria, Pipoi Denisa Elena, Hoaca Diana loana, Lupga
Cosmin, Bacaila Vlad Stefan, Cutitei David, Vasile lasmina, Lupsa Roxana, Mugoiu Georgiana, Sorica
Miruna Elena, Porcean Alexia Ana Maria, Lupgsa Adrian, Patarlageanu Constantin Alexandru, Pipoiu
David Stefan, Jica David Gabriel, Grigore Andra Diana, Butu Denisa Maria, Rasnic Ana Maria, Cristian
Antonia Maria, Bacéiléd Mario, Tronaru Daria, Mdseanu Anastasia, Porceanu Delia, Pdcureanu loana
Tatiana, Trica Maria, Lupga Alina, Bitanu Antonia Andreea, Draghici Natalia Maria, Pipoiu Daria Ana
Maria, Macinic Alexandra loana, Tromaru Alexandru Stefan, Cutitei Rayan, Cutitei Luca Stefan, Vasile
Eduard Andrei, Porceanu Sergiu Andrei, Lepédatu Irina loan, Racatej Ana Elena, Moiseanu Ane Marie,
Ciuca Alexandra Daniela, Roivu lonela Florentina, Badea Andrei Stefan, Jica Toni Stefan, Badea Antonia,
Badea Maria, Soldan David, Tromaru lonut Andrei, Rddulea Daria Nicoleta, Fulga Sebastian Andrei,
Niculescu Sebastian, Codescu Romeo, Vizireanu Alexandru Darius, Vizireanu Teodora lolanda, Neagu
Mario Mihai, Popescu Matei Mihai, Burlacu Vlad lonut, Stan Marius Nicolas, Izvoranu Edi, Corb Eduard
Alex, Miclea Mihai Cosmin, Porceanu Andrei

Scoala internationald de vara ArhiPera, editia a Xll-a Beta, a fost organizata de Universitatea

de Arhitectura si Urbanism ,lon Mincu” si Asociatia ArhiPera, cu sprijinul Uniunii Arhitectilor din
Romania. Proiect sustinut de Ordinul Arhitectilor din Romania, din timbrul de arhitecturd, si The King’s
Foundation. Sustinut de AECOM, MarcTel - S.I.T si TIMHA.

The international ArhiPera summer school, the XlI-th Beta edition, was organized by the University of
Architecture and Urban Planning ,lon Mincu” and ArhiPera Association, with the support of the Union
of Romanian Architects. The project was supported by the Romanian Order of Architects, from the
architectural stamp duty, and The King’s Foundation. Supported by AECOM, MarcTel - S.I.T and TIMHA.

Proiectul Centrului Comunitar din Chiojdu este implementat de Asociatia Arhipera a studentilor si
profesorilor din Universitatea de Arhitectura si Urbanism ,lon Mincu”, alaturi de Consiliul local Chiojdu,
este sustinut de re:arc institute gi realizatin parteneriat cu Uniunea Arhitectilor din Romania.

The project of the Community Center of Chiojdu is implemented by ArhiPera Association of students
and teachers from the University of Architecture and Urban Planning ,lon Mincu”, together with the
local Council Chiojdu, is supported by re:arc institutes and built in partnership with the Union of
Romanian Architects.







De la observatie la creatie: parcurs educational
intr-un atelier de arhitectura pentru copii - Scoala
Internationala de Vara Arhipera, editia 12Beta
Elena Georgiana lvan

Participareala Scoalalnternationaldde VaraArhiperaBeta, edifiaaXIll-a, aconstituit
o experienta semnificativa de explorare a moduluiin care principiile arhitecturii pot
fi transpuse in activitati educationale destinate copiilor. in calitate de arhitect, fara
experienta formala in domeniul pedagogic, am avut oportunitatea de a coordona
un grup de copii din localitate, implicandu-i intr-un parcurs creativ cu scopul final
de a concepe si realiza o macheta de cuib pentru un animal ales de ei. Procesul a
fost unul complex, bazat pe observatie, dialog, descoperire si colaborare, iar
rezultatele obtinute s-au dovedit remarcabile prin nivelul de implicare, coerenta
deciziilor colective si calitatea expresiei plastice.

Primele activitati au avut rol de introducere si familiarizare, dar si de observare a
comportamentelor individuale si de grup. Exercitiul initial - desenarea unui animal
ales sia ,prietenilor” acestuia - a reprezentat un pretext pentru a identifica nivelul
deimplicare, graduldeincrederein sine si modul de raportare la sarcind. Am urmarit
modul in care copiii se exprima liber sau ezitant, alegerile lor simbolice (animale
comune versus animale rarintalnite) si felulin care relationeazaintre ei. Amincercat
sa echilibrez interventiile intre incurajare si mentinerea unui cadru disciplinat,
oferind feedback individual fara a accentua diferentele de indeméanare grafica.

Aldoilea exercitiu - realizarea unei harti colective - a avut rolul de a construi o baza
comuna de lucru, dar si de a stimula gandirea spatiala si colaborarea. Pornind de la
elemente de referinta ale localitatii (paraul, drumul principal), am ghidat procesul
prin intrebari si exemple, astfel incat copiii sa identifice si s& adauge repere
semnificative din propriul lor univers cotidian: podul, scoala, terenul de sport, casa,
biserica.in acest context, am putut observa tranzitia de la 0 abordare individuala la
una colaborativa - un proces prin care grupul si-a construit, la propriu si la figurat,
o hartd comuna a locului si a perceptiilor proprii. Remarcabil a fost momentul in
care o feti{a, anterior retrasa in exercitiul de desen, s-a afirmat prin contributii
valoroase la structura hartii, semn ca schimbarea mediului de exprimare poate
dezvalui abilitati neobservate anterior.

Etapele urmatoare au transpus procesul de observare in activitati de creatie. Prin
jocuri de rol si exercitii de mima, copiii au explorat comportamentele animalelor si
au inceput sa infeleaga relatia dintre forma, material si functie. Am introdus apoi
notiunea de diversitate tipologica a cuiburilor, prezentand imagini din natura si
exemple reinterpretate artistic. Obiectivul principal nu a fost reproducerea fidela,
ci stimularea gandirii conceptuale - ideea ca o solutie arhitecturala poate fi si
expresia unei idei, nu doar o replica a realitatii.
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From observation to creation: educational pathin

the ArhiPera architecture workshop for children -
ArhiPera International Summer School 12Beta Edition
Elena Georgiana lvan, tr. Corina Staicu

Taking part of Arhipera International Summer School, the twelfth Beta edition, was
a significantexperience of exploring the way in which the principles of architecture
can be translated into educational activities made for children. As an architect,
with no formal pedagogical training, | had the opportunity to coordinate a group
of local children, engaging them in a creative process in which the goal was to
design and build the model for a chosen animal’s nest. The process was complex,
based on observation, dialogue, discovery and collaboration and the results were
remarkable in regards to the engagement level, the coherence of the collective
decisions and the quality of the artistic expression.

The first activities were meant for introductions and familiarizing, as well as for
observing the pupils’ individual and group behaviors. The initial exercise, drawing
a chosen animal and its “friends”, represented a pretext for assessing how the
children engaged, their self-confidence and the way that they relate to the given
task. | followed the way in which the children express themselves whether freely
or hesitantly, their symbolic choices (common animals versus rare animals) and
the way they relate to each other. | tried to balance my interventions between
encouragement and maintaining a disciplined framework, giving individual
feedback without emphasizing the graphic skills differences.

The second exercise, creating a collective map, was meant to build a common
working plane and also to stimulate spatial thinking and collaboration. Starting
from the identified landmarks (the water stream, the main road), | guided the
process through questions and examples so that the children can identify and add
any other significant landmarks of their everyday universe: the bridge, the school,
the sports field, their home, the church. In this context, | was able to observe the
transition from the individual to the collaborative approach, a process in which the
group built, both literally and figuratively, acommon map of the place and their own
perception. A remarkable moment was when a little girl, who had previously been
withdrawn, affirmed herself through valuable contributions to the map structure, a
lesson on how changing the means of expression can unveil skills yet unobserved.

The following steps translated the process of observation into creative activities.
Through role-playing and miming, the children explored animal behaviors and
thus started to understand the relationship between form, material and function. |
then introduced the notion of typological diversity of the nests, presenting images
from nature and artistically reinterpreted examples. The main objective was not
the faithful reproduction of the nest, but the stimulation of conceptual thinking, the
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Inaceastaetapa,copiiiaufostinvitatisialeagaimagineapreferatd sisdargumenteze
alegerea, exersand astfel gandirea critica si exprimarea personala. Votul colectiv
pentru alegerea animalelor - porumbelul si randunica - a reprezentat o forma de
asumare democratica a deciziilor. Discutiile despre form&, materiale si volumetrie
au fost ghidate prin intrebari deschise, menite sa stimuleze argumentarea si
colaborarea.

Un moment definitoriu a fost propunerea unei eleve de a imagina cuibul
porumbelului sub forma unui cilindru cu mai multe niveluri de cuibarire - o solutie
Acest episod a ilustrat importanta unui cadru care favorizeaza libertatea creativa
si validarea ideilor inovatoare, chiar si atunci cand ele par neconventionale. In
etapa de executie, copiii au fost implicati in activitd{i manuale adaptate varstei si
nivelului lor de indeménare: curatarea crengutelor, prepararea lutului, colectarea
fibrelor vegetale, modelarea elementelor structurale. Distribuirea sarcinilor a fost
un instrument eficient pentru mentinerea atentiei si a sentimentului de contributie
egala.

Ulterior, am completat proiectele cu elemente-suport (piatra si ramura) care au
avut rolul de a punein valoare machetele si de a le ancora simbolic in mediul natural
din care s-au inspirat. In ultima zi, copiii au lucrat in echipe de céate doi, reluand
principiile colaborarii si transpunand ideile comune in forme materiale.

Desi nu provin dintr-un mediu pedagogic, experienta a demonstrat ca principiile
arhitecturii - observatia, analiza, lucrulin echipa, gandireacritica si procesualitatea
- pot fi transmise eficient si in contexte educationale informale. Abordarea mea
s-a bazat pe ascultare activa, pe crearea unui spatiu sigur pentru exprimare si pe
incurajarea fiecarui copil de a contribui conform propriului ritm si stil de gandire.

Rezultatele au fost vizibile nu doar in machetele finale, ci mai ales in transformarea
atitudinilor: copii care la inceput erau retragi au devenit activi, iar grupul a evoluat
de la o colectie de individualitéfi la o echipa care isi asuma colectiv deciziile si
creatiile.

Fotografii / Photos: loana Samoila
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idea that the architectural solution can be the expression of an idea and not only a
replica of reality.

The children were invited to choose their favorite image and justify their selection,
exercising their critical thinking and personal expression. The collective vote to
select the animals, the pigeon and the swallow, represented a form of democratic
decision-making. Discussion about form, materials and volume were guided by
open-ended questions designed to encourage reasoning and collaboration.

A defining moment came when one girlimagined the pigeon’s nest as a cylinder with
multiple nesting levels, a conceptually original solution, initially met with hesitation,
but then adopted by the group due to its unconventionality. During the execution
phase the children took part in hands-on activities adapted to their age and skill
level: cleaning twigs, preparing clay, collecting plant fibers and modelling the
structural elements. Task distribution proved to be an effective tool for maintaining
attention and sense of equal contribution.

The projects were later completed with supportelements (stone and branch), meant
to highlight the models and symbolically anchor them in the natural environment
that had inspired them. On the final day, the children worked in pairs, revisiting
principles of collaboration and translating shared ideas into material form.
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Aceasta experientd a confirmat valoarea educatiei prin proiect si a colaborarii
interdisciplinare. Intr-un cadruin care arhitectura devine pretext pentru explorare,
imaginatie si empatie, procesul educativ se transforma intr-un exercitiu de
descoperire - atat pentru copii, cat si pentru coordonator.




Although | do not come from a pedagogical background, the experience
demonstrated that the principles of architecture (observation, analysis, teamwork,
critical thinking, and processuality) can be transmitted efficiently in informal
educational contexts. My approach was based on active listening, creating a safe
space for expression and encouraging each child to contribute according to their
own rhythm and way of thinking.

The results were visible not only in the final models but, more importantly, in the
transformation of attitudes: children that were initially shy became active and the
group evolved from a collection of individuals to a team that collectively owned its
decisions and creations.

Thisexperience confirmedthe value of project-basedlearningandinterdisciplinary
collaboration. In a setting where architecture becomes a pretext for exploration,
imagination and empathy, the educational process turns into an exercise of
discovery both for children and for the facilitator.




AFTERTHOUGHT

Silvia Niculae







Cuvantdeincheiere

Silvia loana Niculae

Poate suna empiric, insé aceasta carte nu ar fi existat fara prietenia autorilor si
editorilor, care a facut ca viziunile noastre sa co-existe in aceasta practica de
arhitectura de pe intreg mapamondul. Pe multi dintre contributorii acestui volum
am avut privilegiul sa-i cunosc datorita re:arc institute, care ne-a adus impreuna
pe mulli dintre noiin Tenjo, Cuadimanca, la sediul Organizmo, la programul School
of Schools in 2024. Pe aliii, i-am cunoscut in cadrul unor evenimente culturale,
Academiei internationale de vard din Salzburg (Cursul Urbanthinktank_next,
2025), studiilor Erasmus de la Ecole nationale supérieure d'architecture de Paris-
La Villette (2022-2023) sau in cadrul vietii academice active si vaste a Universitatii
de Arhitectura si Urbanism ,,lon Mincu' si activitatilor extracurriculare (Marian
College Of Architecture and Planning, Scoala de vara de la Limanu, La Biennale di
Venezia).

Astfel, pentru ArhiPera, cartea inseamna mai mult decat un volum de arhitectura
sustenabila si practici complementare; ea reprezinta oincadrarein lume, o harta a
prietenilor care au aplecarea umana si curajul sa conteste perceptia actualad asupra
arhitecturii. Este un mic act de revoltaimpotriva mersului contemporan al profesiei,
care deseori se indreapta vertiginos catre dorinta de a capitaliza prin interventii
de arhitectura grandioase, si printr-un profit material semnificativ, dar care uita
de scopul primar al arhitecturii: de a oferi un spatiu sigur, incluziv si identitar, atat
pentru oameni, cat si pentru ecosistemele existente gi bunastarea planetei.

Speram ca exemplele incluse in carte sa inspire proiecte de arhitectura gandite cu
grija si empatie, care sustin accesul la un mediu construit just, etic, divers si care
sprijina accesul tuturor potentialilor beneficiari la dinamica si greu de anticipat
viata pe aceste teritorii.
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Afterthought

Silvia loana Niculae, tr. Corina Staicu

It may sound empirical, but this book wouldn't have existed without the authors’
and editors’ friendship, which made our visions coexist in this world-wide
architecture practice. | had the privilege to meet most of this volume’s contributors
thanks to re:arc institute, which brought many of us together in Tenjo, Cuadimanca,
at the Organizmo headquarters, in the School of Schools programme in 2024.
Others | met through various cultural events, such as the Salzburg International
Summer Academy of Fine Arts (UrbanThinkTank_Next Course, 2025), my Erasmus
studies at Ecole nationale supérieure d'architecture de Paris-La Villette (2022-
2023) or through the active and vast academic life at the “lon Mincu” University of
Architecture and Urban Planning and its extracurricular activities (Marian College
of Architecture and Planning, Limanu Summer School, La Biennale di Venezia).

Therefore, for ArhiPera, the book means more than just a volume on sustainable
architecture and complementary practices; it represents a placement in the
world, a map of friends who share an empathetic outlook and have the courage
to challenge the current perception on architecture. It is a small act of rebellion
against the contemporary trajectory of the profession, which often rushes toward
the pursuit of capital through grand architectural interventions and substantial
material profit, while forgetting the primary purpose of architecture: to offer a
space that is safe, inclusive and identity-lead, for people, the existent ecosystems
and for our planetary well-being.

We hope that the examples included in the book inspire architecture projects that
are conceived with care and empathy, that sustain the access to a just, ethical and
diverse builtenvironment and that supportthe access of every possible beneficiary
to the dynamic and hard to anticipate life on these territories.
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Multumiri

Infinal, doresc sa multumesc tuturor contributorilor care au participatlaelaborarea
acestei carti, pentru deschiderea lor la ideea de a creaimpreund, de la zero, acest
volum, de a scrie un text original si de a ilustra practicile enuniate. Muliumesc
echipei editoriale (Lorin Niculae, Anca-loana Célugarescu), pentru bucuria unei noi
colaborari si dezvoltarea conceptului cartii, si echipei de grafica (director artistic:
Nichita Herascu, ilustratoare: Daria Rut4, asistentéd tehnoredactare: Daria Stanuica),
pentru elementele vizuale distincte care fac ca aceasta carte sé fie cartea noastra.
De asemenea, muliumesc echipei de traducatori (Olga Niculae, Corina Staicu,
Lia Andreea Nicolescu), care a interpretat texte din roméana in engleza si invers,
facand accesibile articolele despre practici sustenabile in ambele limbi’. Multumesc
finantatorilor (Ordinul Arhitectilor din Romania, Timbrul de Arhitectura, King’s
Foundation) pentru sprijinul dimensiunii internationale a volumului, pe care nu o
puteam prevesti cand am conturat, inifial, proiectul. Nu in ultimul rand, mulfumesc
Universitatii de Arhitectura si Urbanism ,,lon Mincu si Editurii Universitare ,,lon
Mincu" pentruincrederea continua si prietenia de lunga durata.

,.Dincolo de perimetru: 12 practici complementare pentru o arhitectura a
sustenabilitatii”’, bine ai venitin bibliotecile noastre!

1 Acolo undein corpul titlului nu este specificata abrevierea ,.tr.” inaintea numelui unui traducétor,
inseamna ca textul a fost tradus de catre autor. in unele cazuri, au fost folosite instrumente disponibile
on-line de traducere. Toate textele au fost verificate gi corectate de catre echipa de traducatori a cartii.
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5056




Notite / Notes

506





















